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Degerli meslektaslarimiz, kiymetli dostlarmiz! &
Konferansimizin resmi acilis1, 26 Eyliil tarihinde Istanbul saatiyle 11.00°da gerceklestirilecektir.
Agilis programinda katilimecilara hitaben hos geldiniz konusmalarini;
Konferans Baskani Prof. Dr. Bahar Giines (Tiirkiye),
Konferans Es Baskani Prof. Dr. Marziye Yahyapur (Iran),
Prof. Dr. Orlin Stefanov (Bulgaristan)

gercgeklestirecektir.
Konferans oturumlari, istanbul saatiyle 11.30°da baslayacaktir.
Tiim katilimcilarimizi konferansimizin agilis programina bekliyoruz.
skskok
VYBaxkaeMble KOJIJIETH, JOPOTHE Opy3bsi!

OdunmanbHOE OTKPHITHE KOH(MEpEHITHH cOCTOUTCS 26 ceHTs0ps B 11:00 o cramOymbckoMy
BpPEMEHH.
Co cioBaMy IPUBETCTBUS K YIACTHUKAM KOH()EPEHIMH BBICTYIIST:
Ipencenarens koudepeniuu — npodeccop baxap [tonem, Typuus
Comnpencenarens kKoHpepeHIH — npodeccop Mapsue Axbsimyp, Upan
[podeccop Opaun Credanos, bonrapus
Pabota cexumii Haynércs B 11:30 mo cramMOyIbcKOMy BpeMEHH.

skokok

Dear Colleagues and Distinguished Guests, &g

We are pleased to announce that the official opening ceremony of the conference will be held on

26 September at 11:00 a.m. Istanbul time.
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The inaugural programme will feature welcoming addresses by the distinguished members of the
conference leadership and academic community:
Prof. Dr. Bahar Giines (Tiirkiye), Conference Chair
Prof. Dr. Marziye Yahyapur (Iran), Conference Co-Chair
Prof. Dr. Orlin Stefanov (Bulgaria)
Their opening remarks will formally mark the commencement of the conference and welcome
scholars, researchers, and participants joining us from different academic communities.
® The academic sessions of the conference will commence at 11:30 a.m. Istanbul time.
We cordially invite all participants to attend the official opening ceremony and share in the beginning

of what we hope will be a stimulating and intellectually rewarding academic gathering.

Sunum linki: https://us06web.zoom.us/j/89333660841
Ccpika Ha mpe3eHTarnuio: https://us06web.zoom.us/j/8933366084 1
Presentation link: https://us06web.zoom.us/i/89333660841
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https://us06web.zoom.us/j/82103032668
https://bildiri.basecongress.org/wp-admin/edit.php?post_type=lnu_abstract&author=72
https://bildiri.basecongress.org/wp-admin/edit.php?post_type=lnu_abstract&author=83

CrarucTnka ydyacTHuKOB I Me:xxnyHapoaHoii onyialiH-KoH(epeHunu SI3b1kM MUpa, epeBo U

KyJbTypa: “Knura B kuure”
B nporpamme koH(epeHn ObLTO 3aruiaHIpoBaHO 89 nokianoB u3 15 crpan.
N3 Hux:
80 n1ox1a10B COCTOSIIINCD;
9 NOKJIATYMKOB He BBICTYIHJIN.

KosmuecTBO 10K/I210B 110 CTpaHaM

Crpana 3amanupoBano |[He BoicTynmuamn DaKkTHYEeCKH BBICTYINHIH
Typuus 25 2 23
Y36exucran 16 0 16
Hpan 11 0 11
Poccus 8 0 8
Pymbiaus 5 0 5
Keipreizcran 5 2 3
I'py3us 4 0 4
Kazaxcran 4 2 2
AzepOaiimxan 3 1 2
Benrpus 2 0 2
Kwurait 2 0 2
MonaoBa 1 0 1
Bonrapus 1 0 1
Amxup 1 1 0
Uexust 1 1 0
UTOoroO 89 9 80

He BpIcTynHIN

1. Hukura Buaagmmuposuu Jlyomnmn — Kaszaxcran, KaparanauHCKuil HalMOHaJIbHBIA

HCCIeN0BaTeNIbCKU yHUBEepcuTeT uMeHH E. A. bykeTosa.
2. Dog¢. Dr. Leyla Aliyeva — Typmus, Yausepcuret boiny Abant Uzzer baiicai.

3. inci Mahmutoglu — Typuus, HaumoHa bHbIA yHHBEPCHTET 0GOPOHEL.

4. Bakrpiryn TamremupoBa MWcemanmaoBa —  Keipreiscrad,  Kbipreizcko-Y30ekckuit

MEXIyHapOAHbIM yHUBepcuTeT nMeHH b. CrigbikoBa.

5. Gulchohra Aliyeva — A3zep06aiimxan, Azerbaijan State Marine Academy.
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6. Pama3zanoBa 3apuna Epnanukei3el / XycaroBa Kasupa boaarkebsl — Kazaxcras,
Kaparannunackuit HalmOHAMBHBIN HCCIEA0BATENbCKUN yHIBEpcuTeT uMeHu E. A. bykeTtosa.
7. Maneas Beppedac — Amxup, Yausepcurer Opan 2 umenn Moxamena ben Axmena.
8. Dog¢. Dr. Gigla Cincoliya — Yexwus, 3amamnodenickuii yauBepcuteT, I ip3eHs.
9. Koanomena Po3a TokrorynoBHa — Keipreizcrad, Kelprei3ckuii HalluoOHaIbHbINA YHUBEPCUTET
umenu Xycyna banacarsina.
Hror: B koH(MepeHN (HaKTUIECKH MIPUHSIIN yYacThe TOKIa9uKu u3 13 cTpaH.
Typuwmst: 24 / 80 =28,75 %
Wuoctpanuer: 57 /80 =71,25%
I. Uluslararasi Cevrimic¢i Konferans Diinya Dilleri, Ceviri ve Kiiltiir: “Kitap Icinde Kitap”
Katihma Istatistikleri
Konferans programinda 15 iilkeden toplam 89 sunum planlanmstir.
Bunlardan:
80 sunum gerceklestirilmistir;
9 konusmaci sunum yapmamistir.

Ulkelere gére sunum sayisi

Ulke Planlanan Sunum yapmayan Gergeklesen
Tiirkiye 25 2 23
Ozbekistan 16 0 16
fran 11 0 11
Rusya 8 0 8
Romanya 5 0 5
Kirgizistan 5 2 3
Giircistan 4 0 4
Kazakistan 4 2 2
Azerbaycan 3 1 2
Macaristan 2 0 2
Cin 2 0 2
Moldova 1 0 1
Bulgaristan 1 0 1
Cezayir 1 1 0
Cekya 1 1 0
TOPLAM 89 9 80

XXX



Sunum yapmayanlar
1. Nikita Vladimirovi¢ Dubinin — Kazakistan.
Doc. Dr. Leyla Aliyeva — Tiirkiye.
Inci Mahmutoglu — Tiirkiye.
Baktygul Tastemirova ismailova — Kirgizistan.
Gulchohra Aliyeva — Azerbaycan.
Ramazanova Zarina Erlankyzy / Khusatova Zhazira Bolatkyzy — Kazakistan.
Manel Berrefas — Cezayir.

Doc. Dr. Gigla Cincoliya — Cekya.

0 0 N o kWD

Zholdosheva Roza Toktogulovna — Kirgizistan.

Sonuc: Konferansta fiilen 13 iilkeden katilimcilar sunum gerceklestirmistir.
Tiirkiye: 23 / 80 = %28,75

Yabanci: 57 / 80 = %71, 25

Statistics of the 1st International Online Conference
World Languages, Translation and Culture: “A Book within a Book”
A total of 89 presentations from 15 countries were scheduled in the conference programme.
Of these:
80 presentations were delivered;
9 presenters did not deliver their presentations.

Number of presentations by country

Country Scheduled Did not present Actually presented
Tiirkiye 25 2 23
Uzbekistan 16 0 16
Iran 11 0 11
Russia 8 0 8
Romania 5 0 5
Kyrgyzstan 5 2 3
Georgia 4 0 4
Kazakhstan 4 2 2
Azerbaijan 3 1 2
Hungary 2 0 2
China 2 0 2
Moldova 1 0 1
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Country Scheduled Did not present Actually presented
Bulgaria 1 0 1

Algeria 1 1 0

Czech Republic 1 1 0

TOTAL 89 9 80

Presenters who did not participate

1. Nikita Vladimirovich Dubinin — Kazakhstan.

2. Assoc. Prof. Dr. Leyla Aliyeva — Tiirkiye.

3. Inci Mahmutoglu — Tiirkiye.

4. Baktygul Tashtemirova Ismailova — Kyrgyzstan.

5. Gulchohra Aliyeva — Azerbaijan.

6. Ramazanova Zarina Erlankyzy / Khusatova Zhazira Bolatkyzy — Kazakhstan.
7. Manel Berrefas — Algeria.

8. Assoc. Prof. Dr. Gigla Cincoliya — Czech Republic.

9. Zholdosheva Roza Toktogulovna — Kyrgyzstan.

Conclusion: Presentations were actually delivered by participants from 13 countries.
Turkey: 24 / 80 = 28.75 per cent
Foreign: 57 / 80 = 71.25 per cent
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COJIEP) KAHME/ TABLE OF CONTENTS/ ICINDEKILER

JIMTEPATYPOBEJIEHUE, KOMIIAPATUBUCTHUKA
LITERARY STUDIES, COMPARATIVE LITERATURE
EDEBIYAT BiLiMi, KARSILASTIRMALI EDEBIYAT BiLiMi

1. “MAPONOITUYECKHNI TUAJOT XAUPUJJINHA CYITOHOBA C AHTYAHOM JIE
CEHT-DK3IOIIEPU: MOTHUBbBI JETCTBA, HIAMSATH U JYXOBHOI'O CTPAHCTBUSA™ .2
KHAYRIDDIN SULTANOV’S MYTHOPOETIC DIALOGUE WITH ANTOINE DE SAINT-EXUPERY:
MOTIFS OF CHILDHOOD, MEMORY, AND SPIRITUAL JOURNEYING

“KHAYRIDDIN SULTANOV’UN ANTOINE DE SAINT-EXUPERY iLE MiTOPOETIK DiYALOGU:
COCUKLUK, HAFIZA VE RUHSAL YOLCULUK MOTIFLERI{”

Axybosea Mynaessap Hcmaunosna

2. CAMBOJIAKA KEJTOI'O IIBETA B XYIO)KECTBEHHOI KAPTUHE MHPA
KA3AXCKUX, KbIPTBI3CKUX, TYPEIIKUX U PYCCKUX MUCATEJIEM:
CPABHUTEJIbHO-COIIOCTABUTEJIBHbINA AHAJIN3 4
THE SYMBOLISM OF THE COLOUR YELLOW IN THE ARTISTIC WORLDVIEW OF KAZAKH,
KYRGYZ, TURKISH, AND RUSSIAN WRITERS: A COMPARATIVE ANALYSIS

KAZAK, KIRGIZ, TURK VE RUS YAZARLARIN EDEBi DUNYA GORUSUNDE SARI SEMBOLIZMi:
KARSILASTIRMALI BiR ANALIZ

K. ¢. n., oouenm Kanunam Maiizenvouega

3. SINIRDAKIi DUNYALAR: ANDREY PLATONOV’UN CAN VE YASAR KEMAL’IN YER
DEMIR GOK BAKIR ROMANLARINDA MADDi YOKSUNLUK VE ANLATISAL

ONARIM 7
WORLDS AT THE LIMIT: MATERIAL DEPRIVATION AND NARRATIVE REPAIR IN ANDREI
PLATONOV’S SOUL AND YASAR KEMAL’S IRON EARTH, COPPER SKY

MWPBI HA TPAHU: MATEPUAJIBHBIE JIMIIEHU ST Y [TIOUCKU VTPAUEHHOM HEJIOCTHOCTHU B
TIOBECTU AHJPEA TINIATOHOBA “/IXKAH” 1 POMAHE SAIIIAPA KEMAJIA “XKEJIE3SHASA 3EMJIS,
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1. “MHUPONMOITUYECKHUN TUAJIOT XAUPHAIMHA CYJITOHOBA C AHTYAHOM
JAE CEHT-3K3IOIIEPU: MOTHUBBI JETCTBA, IAMATHU U IYXOBHOI'O
CTPAHCTBUA”

AHHoOTauus: B cratbe paccMarpuBaroTCs 0COOEHHOCTH MU(OMOITHYECKOTO B3aUMOAEHCTBUS IPO3bI
Xaitpuaauna CynToHOBa € XyIOKECTBEHHbIM MUpOM AHTyaHa jJe CeHT-Ok3tonepu. Marepuaiom
UCCIIEZIOBaHUs ABISIIOTCA pacckazbl X. CyntoHoBa “BocmomuHanume o panékom” “Apreke” u
“IlnactuHka”, a Takxke moBecThb-cKazka A. ge CeHr-Ox3tonepu “ManeHpkuil npuHi”. OCHOBHOE
BHUMAaHME YJENAETC MOTUBAM JE€TCTBA, MAMATH, IyXOBHOTO CTPAHCTBHUSI, IOMA, YTPAThl, BHYyTPEHHETO
OMHOYECTBA W COXPAaHEHHS 4YENOBEYECKOH CBA3M Mexny nokoneHusMu. Ocoboe 3HaueHHe
npuoOpeTaeT HCCleoBaHUEe CHMBOJIMKH JOPOTH, NPOCTPAHCTBA, MOJETa, TOJ0CA, MY3bIKaJbHOM
IUIACTHHKA M BOCIIOMHUHAHHUSl KaK JJIEMEHTOB eIMHOW MudomnosTHdeckoir mozaenu. [lokazaHo, 4To
cxoncTBo mpousseneHnit CynrtoHoBa U CeHT-OK3IONEpH HE CBOAUTCSA K NPSIMOMY 3aHMMCTBOBaHMIO
OTAEJBHBIX 00pa30B MM CIOKETHBIX Mojeseil. Peub naéT o TUNONOrnYeckod W MHTEPTEKCTyaIbHOM
ONMM30CTH, OCHOBAaHHOM Ha CXOAHOM TOHMMAaHHMM J€TCTBA KaK 0cOo0Oro IyXOBHOTO COCTOSHHS
YeJIOBeKa ¥ IMaMsATH KaK MeXaHH3Ma BO3BpAIIEHHUS K yTpaueHHBIM HPAaBCTBEHHBIM IIEHHOCTSIM. B mpo3se
CynToHOBa 5SK3IOMEPHAHCKas MOJAETh IONydaeT HalMOHAIBHO-KYIBTYPHYIO M HMCTOPHUKO-OBITOBYIO

KOHKPETH3AIHIO.
KmioueBble cioBa: Xavpunaua CyntoHoB, AHtyan ae CeHT-Ok3tonepu, “ManeHbKuid TpUHIL,
MHU(ONOITHKA, WHTEPTEKCTYyaJIbHOCTh, IETCTBO, NaMsITh, MOTUB JOPOIHM, MOTHB HOJIETa, CHMBOI,

IYXOBHOE CTPAaHCTBHE, y30€KCKasi 1po3a.

KHAYRIDDIN SULTANOV’S MYTHOPOETIC DIALOGUE WITH ANTOINE DE SAINT-
EXUPERY: MOTIFS OF CHILDHOOD, MEMORY, AND SPIRITUAL JOURNEYING
Abstract: This article examines the distinctive features of the mythopoetic interaction between the
prose of Khayriddin Sultanov and the artistic world of Antoine de Saint-Exupéry. The study focuses on
Sultanov’s short stories "Memories of Distant Artek" and "The Record," as well as Saint-Exupéry’s
philosophical fairy tale The Little Prince. Particular attention is devoted to the motifs of childhood,
memory, spiritual journeying, home, loss, inner loneliness, and the preservation of human connections
between generations. Special emphasis is placed on the symbolism of the road, space, flight, voice, the
musical record, and remembrance as elements of a unified mythopoetic model. The article
demonstrates that the similarities between the works of Sultanov and Saint-Exupéry cannot be reduced
to the direct borrowing of individual images or narrative patterns. Rather, they reflect a typological

and intertextual affinity grounded in a shared understanding of childhood as a distinctive spiritual state
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of the human being and memory as a means of returning to lost moral values. In Sultanov’s prose, the
Saint-Exupérian model acquires a specific national-cultural and historical-everyday dimension.

Keywords: Khayriddin Sultanov, Antoine De Saint-Exupéry, *The Little Prince*, Mythopoetic,
Intertextuality, Childhood, Memory, Road Motif, Flight Motif, Symbol, Spiritual Journeying, Uzbek

Prose.

“KHAYRIDDIN SULTANOV’UN ANTOINE DE SAINT-EXUPERY iLE MiTOPOETIK
DIiYALOGU: COCUKLUK, HAFIZA VE RUHSAL YOLCULUK MOTIiFLERi”

Ozet: Bu calismada, Khayriddin Sultanov’un diizyazisi ile Antoine de Saint-Exupéry’nin sanatsal
diinyas1 arasindaki mitopoetik etkilesimin 6zgiin 6zellikleri incelenmektedir. Arastirmanin odagimi
Sultanov’un “Uzak Artek’in Anilar1” ve “Kayit” adli dykiileri ile Saint-Exupéry’nin felsefi masali
“Kiigiik Prens” olusturmaktadir. Calismada 6zellikle ¢ocukluk, hafiza, ruhsal yolculuk, ev, kayip, igsel
yalmzlik ve kusaklar arasindaki insani baglarin korunmasi motiflerine dikkat ¢ekilmektedir.
Bunun yani sira yol, mekan, ucus, ses, miizik kaydi ve hatirlama sembolizmi, bitiinliiklii bir
mitopoetik modelin unsurlar1 olarak ele alinmaktadir. Makalede, Sultanov ile Saint-Exupéry’nin
eserleri arasindaki benzerliklerin yalnizca miinferit imgelerin veya anlati kaliplarinin dogrudan
aktarimina indirgenemeyecegi ortaya konulmaktadir. Aksine bu benzerlikler, ¢ocuklugun insanin
0zgiin bir ruhsal durumu, hafizanin ise kaybedilmis ahlaki degerlere doniis arac1 oldugu yoniindeki
ortak anlayiga dayanan tipolojik ve metinlerarasi bir yakinlig1 yansitmaktadir.
Sultanov’un diizyazisinda Saint-Exupéry’ye 6zgii model, kendine 6zgii bir ulusal-kiiltiirel ve tarihsel-
giindelik boyut kazanmaktadir.
Anahtar Kelimeler: Khayriddin Sultanov, Antoine de Saint-Exupéry, Kiigiilk Prens, mitopoetika,

metinlerarasilik, cocukluk, hafiza, yol motifi, ugus motifi, sembol, ruhsal yolculuk, Ozbek diizyazisi.



K. ¢. H., nouent Kannar Maiireabauena
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2. CUMBOJIUKA KEJTOI'O IIBETA B XY/IO)KECTBEHHOI KAPTUHE MHPA
KA3AXCKHX, KbIPTBI3CKNX, TYPELHKHUX U PYCCKHUX ITUCATEJIEN:
CPABHUTEJIbHO-COIIOCTABUTEJIBHBIA AHAJIN3
AHHoOTammsa: B crarbe HccleqyeTcs CHUMBOIHMKA JKENTOTO I[BETA B IPOU3BEACHUAX Ka3aXCKHX,
KBIPTBI3CKMX, TYPEUKMX M pycckux mnucareneil. lLleap paboTbl - BBIABUTH YHUBEpCAJIBHBIC,
HaIOHAJIBHO-KYJIBTYPHbIE U HHANBUIyaJIbHO-aBTOPCKHE 3HAYEHHUS KENTOTO IIBETA B Xy OKECTBEHHOU
KapTUHE Mupa. MarepuaioM HccliefoBaHusl TocHykwin mnpousBeneHus Cakxena CelidyminHa,
Cwmaryna Eny6as, Axeutoeka lllasxmera, Yunrnza AlitmaroBa, fAmrapa Kemans, Ha3eima Xukmera,
®énopa [ocroeBckoro m AHHBI AXMaToBOHl. lcronb3yroTcsi CpaBHUTENBHO- CONOCTABUTEIbHBIMN,

JIMHTBOKYJIBTYPOJIOTMUECKUN, KOHTEKCTYyalIbHBIH M HHTEPIIPETALlMOHHBIN METO/IbI aHAIIN3A.

YcTaHOBJIEHO, YTO KENTHIH LBET 00NaaeT aMOMBaJICHTHON CEMaHTHKOM. B ka3zaxckoii muTeparype oH
CBsi3aH ¢ oOpa3oM OeckpaiiHedd cternu, Capblapkd, pPOAHOM 3eMIJIM, OCEHHETO YBSIaHUs, TOCKU H
UCTOpUUYECKON mamsTH. B KbIprei3ckoi mpose, mpexje Bcero B moBectd Y. AifrmaroBa “Ilpomai,

",

I'yascaper!” m pomane “U pmompmie Beka NIMTCS N€HB’, 30JOTHCTO-KENTas TaMMa BBIpaKaeT
MPHUPOAHYIO KPacoTy, CBOOOAY, ObICTPOTEUHOCTh JKU3HW M TParndeckoe yracaHwe, a MPOCTPAaHCTBO
Cappi-O3eKk0B CHMBOJM3HPYET HCIBITAHUE YEIOBEYECKON MaMsATH. B Typernkod muTeparype >KENThIHA
LBET BOIUIOIIAECT KAK COJIHEYHYIO DHEPIHI0, 30JI0TO U KU3HEHHYIO IOJIHOTY, TAK U MAIAIUN 3HOM,
0eaHOCTh, (PU3NUECKOE UCTOLICHHE U PA3IyKy. ITO OCOOEHHO SIPKO MpOsBIISiETCS B pacckase Smapa
Kemans “JKéntoiit 30011 u ctuxoTBopenun HazpiMa Xukmera “CooMEHHO-KENTHIN .

B npoussenenusix @.M. JlocToeBCKOTO >KENTHIH CTAaHOBUTCS LIBETOM OOJIE3HEHHOIO, HPaBCTBECHHO
1e(OPMUPOBAHHOIO TOPOACKOIO IPOCTPAHCTBA, HUILIETHI M IYyXOBHOIO Kpusuca. B nupuke A.A.
AXMaToBOH OH HpUOOpeTaeT KaMEpHbI IICHUXOJIOTMYECKHH XapakTep, CONPOBOXKIAs CUTyallu
paccraBaHusl, IaMATH, OCEHHEH 3PEIOCTH M NPUSATHS OBICTPOTEYHOCTH JKM3HU. JlenmaeTcsi BBIBOA, YTO
KENTBI LBET OObEAMHSET CEeMaHTHYECKHE MOJI0ca CBeTa M yracaHus, OorarctBa M OemHoCTH,
3pENOCTH M pa3pylIeHHs, HO B KAKIOM HANMOHAIBHOM M AaBTOPCKOM CUCTEME IOJydaeT
crennpruecKoe XyJoKeCTBEHHOE HAMOJTHEHHUE.

KiaroueBble ciaoBa: KENTHI I[BET, I[IBETOBas CHMBOJIMKA, XyJAO)KECTBEHHass KapTHHA MHpa,
JIMHTBOKYJIETYpPOJIOTHSI, Ka3axCKasl JINTEparypa, KbIPTBI3CKAsl JINTEparypa, TypeLKas JUTEparypa,

pycckas muTeparypa.
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THE SYMBOLISM OF THE COLOUR YELLOW IN THE ARTISTIC WORLDVIEW OF
KAZAKH, KYRGYZ, TURKISH, AND RUSSIAN WRITERS: A COMPARATIVE ANALYSIS
ABSTRACT: This article examines the symbolism of the colour yellow in the works of Kazakh,
Kyrgyz, Turkish, and Russian writers. The study aims to identify the universal, national-cultural, and
author-specific meanings of the colour yellow within the artistic worldview. The research material
comprises works by Saken Seifullin, Smagul Yelubay, Akylbek Shayakhmet, Chingiz Aitmatov, Yasar
Kemal, Nazim Hikmet, Fyodor Dostoevsky, and Anna Akhmatova. Comparative, linguacultural,
contextual, and interpretive methods of analysis are employed. It is established that the colour yellow
possesses ambivalent semantics. In Kazakh literature, it is associated with the image of the boundless
steppe, Saryarka, the native land, autumnal fading, melancholy, and historical memory. In Kyrgyz
prose—specifically in Chingiz Aitmatov’s novella "Farewell, Gulsary!" and the novel "The Day Lasts
More Than a Hundred Years"—golden-yellow hues express natural beauty, freedom, the transience of
life, and tragic decline, while the expanse of Sary-Ozek symbolizes a test of human memory. In
Turkish literature, yellow embodies solar energy, gold, and the fullness of life, as well as scorching
heat, poverty, physical exhaustion, and separation. This is particularly evident in Yasar Kemal’s short
story "Yellow Heat" and Nazim Hikmet’s poem "Straw-Yellow". In the works of F.M. Dostoevsky,
yellow becomes the colour of a sickly, morally distorted urban environment, poverty, and spiritual
crisis. In A.A. Akhmatova’s work, it acquires an intimate, psychological character, accompanying
themes of parting, memory, autumnal maturity, and the acceptance of life’s transience. It is concluded
that the colour yellow unites the semantic poles of light and fading, wealth and poverty, maturity and
decay, yet acquires a specific artistic significance within each national and individual authorial system.
KEYWORDS: Yellow colour, Colour symbolism, Artistic worldview, Linguacultural, Kazakh

literature, Kyrgyz literature, Turkish literature, Russian literature.

KAZAK, KIRGIZ, TURK VE RUS YAZARLARIN EDEBI DUNYA GORUSUNDE SARI
SEMBOLIZMi: KARSILASTIRMALI BiR ANALIZ

Ozet: Bu calisma, Kazak, Kirgiz, Tiirk ve Rus yazarlarin eserlerinde sar1 sembolizmini incelemektedir.
Calismanin amaci, edebi diinya goriislerinde sarinin evrensel, ulusal-kiiltiirel ve bireysel-yazarsal
anlamlarini belirlemektir. Arastirma materyali, Saken Seyfullin, Smagul Elubay, Akylbek Shayakhmet,
Cengiz Aytmatov, Yagar Kemal, Nazim Hikmet, Fyodor Dostoyevski ve Anna Ahmatova'nin eserlerini
icermektedir. Kargilastirmali-kontrastli, dilbilimsel-kiiltiirel, baglamsal ve yorumlayict analiz
yontemleri kullanilmistir.

Analizin sonucunda sarmin ikircikli bir anlambilime sahip oldugu tespit edilmistir. Kazak
edebiyatinda, ugsuz bucaksiz bozkir, Saryarka, vatan, sonbahar ¢iiriimesi, melankoli ve tarihsel hafiza
imgeleriyle iligkilendirilir. Kirgiz diizyazisinda, 6zellikle Cengiz Aytmatov'un "Elveda, Giilsari!"
Oykiisiinde "Ve Giin Yiiz Giinden Daha Uzun Siirer" romaninda altin sarist palet, dogal giizelligi,

Ozgiirliigli, hayatin geciciligini ve trajik diislisiinii ifade ederken, Sary-Ozekov'un mekani insan



hafizasinin sinavini sembolize eder. Tiirk edebiyatinda sari, giines enerjisini, altin1 ve hayatin
dolulugunu, ayn1 zamanda kavurucu sicagi, yoksullugu, fiziksel yorgunlugu ve ayrilig1 temsil eder. Bu,
ozellikle Yagar Kemal'in "Sar1 Is1" 6ykiisiinde ve Nazim Hikmet'in "Saman Saris1" siirinde belirgindir.
F. M. Dostoyevski'nin eserlerinde sari, act verici, ahlaki olarak deforme olmus kentsel alanin,
yoksullugun ve manevi krizin rengi olur. A. A. Ahmatova'min lirik siirlerinde ise ayrilik, hafiza,
sonbahar olgunlugu ve hayatin gegiciliginin kabulii gibi durumlara eslik eden samimi bir psikolojik
karakter kazanir. Sar1 rengin, 151k ve solma, zenginlik ve yoksulluk, olgunluk ve yikim gibi anlamsal
kutuplart birlestirdigi, ancak her ulusal ve sanatsal sistemde kendine 6zgii bir sanatsal icerik kazandigi
sonucuna varilmistir.

Anahtar kelimeler: sar1 renk, renk sembolizmi, diinyanin edebi tasviri, dilbilimsel ve kiiltiirel

calismalar, Kazak edebiyati, Kirgiz edebiyati, Tiirk edebiyati, Rus edebiyati.
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3. SINIRDAKI DUNYALAR: ANDREY PLATONOV’UN CAN VE YASAR KEMAL’IN
YER DEMIR GOK BAKIR ROMANLARINDA MADDI YOKSUNLUK VE ANLATISAL
ONARIM
Ozet: Andrey Platonov’un Can (Dzhan) adli eseri ile Yasar Kemal’in Yer Demir Gok Bakir romant,
yasamin maddi, toplumsal ve simgesel dayanaklarinin asindig1 kosullarda diinyanin siirekliliginin
hangi anlatisal araglarla korunabildigini sorgulayan iki ayr1 poetik evren sunar. Aglik, kuraklik,
yoksulluk, yerinden edilme tehdidi ve toplumsal ¢oziilme, bu metinlerde yalnizca tarihsel deneyimin
goriiniir belirtileri olarak kalmaz; topragin besleyici niteligini, toplumsal baglarin diizenleyici giiciinii
ve gelecegin yon tayin eden ufkunu zayiflatan daha derin bir varolussal ¢dziilmenin pargalar1 haline
gelir. Karsilastirmanin hareket noktasi, Sovyet Orta Asya’si ile Anadolu koy diinyasi arasinda tarihsel
bir 6zdeslik kurmak degil, yasamin kurucu zeminleri sarsildiginda edebi anlatinin diinya kurma
kapasitesinin hangi bi¢imlerde smandigini ortaya koymaktir. Bu baglamda onerilen “diinya kurma
krizi” kavrami, anlatisal ¢Oziilmeyi maddi yoksunlugun dolaysiz yansimasi olarak degil, bir
toplulugun kendi devamliligini anlam, bellek ve gelecek tasavvuru araciligiyla yeniden kurma
cabasmin istikrarsizligi olarak kavramsallagtirir. Yer Demir Gok Bakir’da Tagbas c¢evresinde
yogunlasan mittik {iretim, ekonomik caresizlik ile kolektif korkuyu gecici bir simgesel biitiinliik i¢inde
diizenleyerek dagilmayi erteler; Can’da ise parcali bellek, kirilgan aidiyet ve siireksiz gelecek
duygusu, benzer bir biitiinlesmenin kalict bir bicime kavugmasini siirekli olarak askida birakir. Bu
ayrim, Yasar Kemal’de anlatinin mit araciliiyla gegici bir diinya biitiinliigii kurabildigini, Platonov’da
ise eksikligin giderilmek yerine anlatinin yapisinda korunarak varlhigini stirdiirdiigiinii gosterir. Yakin
okuma ile karsilastirmali metin ¢oziimlemesine dayanan inceleme, ¢evresel beseri bilimler, anlati
kurami ve diinya kurma tartismalarini bu asimetrik yap1 etrafinda yeniden iliskilendirerek edebiyatin
kriz kosullarindaki islevini telafi fikrinin 6tesinde diisliniir: anlati, yitirilen biitiinliigii geri getiren bir
ara¢ olmaktan c¢ok, bir diinyanin kurulabilirdik smirlarmi, stireklilik imkanlarim ve kirilganligimi
sinayan poetik bir alana donigiir. Boylece Platonov ile Yasar Kemal arasindaki karsilagtirma, maddi
yoksunlugu temsil edilen bir igerik olmaktan g¢ikararak diinyanin kurulmasi, ¢éziilmesi ve kismen
yeniden tahayyiil edilmesi arasindaki gerilimin bigimsel ve diisiinsel sonuglarini gériiniir kilan 6zgiin

bir kargilastirmali edebiyat modeli onerir.
Anahtar Kelimeler: Andrey Platonov, Yasar Kemal, kolektif siireklilik, mittik anlati, ekolojik
kirilganlik.
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WORLDS AT THE LIMIT: MATERIAL DEPRIVATION AND NARRATIVE REPAIR IN
ANDREI PLATONOV’S SOUL AND YASAR KEMAL’S IRON EARTH, COPPER SKY
Abstract: Andrei Platonov’s Soul (Dzhan) and Yasar Kemal’s Iron Earth, Copper Sky elaborate two
divergent poetics of collective existence amid the erosion of material, social, and symbolic conditions
capable of sustaining communal life. Hunger, drought, poverty, displacement, and social fragmentation
consequently exceed the register of historical adversity, acquiring significance as indices of a deeper
attrition affecting habitability, relational cohesion, and temporal continuity. Deprivation, from this
perspective, assumes a formal as well as historical force and redirects the comparison away from
reductive equivalence between Soviet Central Asia and rural Anatolia toward contrasting literary
responses to the weakening of life’s sustaining structures. The notion of a "crisis of world-making"
names this instability by locating its pressure in the faltering relation among subsistence, memory,
social cohesion, and futurity. In Iron Earth, Copper Sky, the mythic constellation surrounding Tagbas
provisionally transposes economic destitution and collective anxiety into symbolic coherence,
delaying communal dispersal; Soul, by contrast, retains fractured memory, precarious attachment, and
attenuated futurity as persistent barriers to consolidation. Such asymmetry furnishes the article’s
central comparative tension: Yasar Kemal entrusts myth with a temporary capacity for recomposing a
damaged social order, whereas Platonov preserves incompletion as an intrinsic principle of narrative
form. Close reading and comparative textual analysis bring environmental humanities, narrative
theory, and theories of world-making into sustained critical relation, recasting literary form as a locus
for negotiating damaged continuity without restorative closure. Narrative consequently occupies the
fragile interval between dissolution and persistence, preserving the intelligibility of collective
existence despite the erosion of its material guarantees. Material deprivation thereby ceases to function
as contextual background and acquires the force of a structuring pressure, revealing two divergent

poetics of fracture, endurance, and provisional reconstitution.
Keywords: Andrei Platonov, Yasar Kemal, Collective Continuity, Mythic Narrative, Ecological

Precarity

MUWPHI HA TPAHU: MATEPUAJIbHBIE JIUIIEHUS U IOUCKA YTPAYEHHOM
HEJOCTHOCTHU B NOBECTHU AHAPESA IIVMIATOHOBA “IKAH” U POMAHE SAIIAPA
KEMAJIA “KEJE3HAS 3EMJIA, MEJHOE HEBO”

Annotamus: [losects Anzpes IlnaronoBa “Jlxan” um poman Smapa Kemans “JKenesnas semus,
MenHOe He0O” TpEeACTaBISIOT COOOH JBa CaMOOBITHBIX XYyIOKECTBEHHBIX MHpPa, B KOTOPBIX
UCCIIElyeTCsl BO3MOXKHOCTh COXPAaHEHHUS YEJIOBEYECKOI'O CYIIECTBOBAaHMS B YCIOBUSAX paclaja ero
MaTepUAIbHBIX, COIMAJBHBIX W CHMBOJHMYECKHX omop. lomox, 3acyxa, HHIIETa, yrposa
BBIHYKJIGHHOTO TIepecesIeHUSI W Je3UHTerpamnus OOIIECTBEHHBIX CBA3€M BBICTYMAalOT B 3THX

IMMPOU3BCACHUAX HE IPOCTO KOHKPECTHBIMU HCTOPUUCCKUMU 06CTO$IT€JIBCTB3MI/I, HO JJICMCHTaAMH



rIyOOKOro IK3UCTEHIMAJBHOTO KpPU3HCA, TO/APBIBAIOIIEIO >KH3HEHHBIE YCTOM coolmiecTBa WH
JIMIIAIOIIETO €r0 YBEPEHHOCTH B Oy IyIIeM.

Lens mccnenoBaHus 3aKi0yaeTcs He B TOUCKE HCTOPUIECKOTO CXOJCTBA MEXIYy coBeTckoi CpemHeit
Azmeli u cenbckod AHaronmed, a B BBIIBICHHHM TOTO, KaKUM 00pa3oM XyIOXXECTBEHHOE
MTOBECTBOBAHUE BOCCO3AET KAPTUHY MHpa MPH KPYIIEHUH MPUBBIYHOTO YKIIaJa )KH3HH. BBonnMoe B
JJAHHOM KOHTEKCTE TOHSTHE “KPU3UC MHUPOCTPOUTENHCTBA” TMO3BOJISIET paccMaTpuBaTh pacrnaj
MTOBECTBOBATENILHOM LEJOCTHOCTH HE KakK MPSIMOE OTPaKEHUE MAaTepHANBHBIX JIMLOICHHH, a Kak
IPOSIBIICHUE HEYCTOHYMBOCTH IOMBITOK COOOIIECTBA COXPAHUTh CBOE €MHCTBO Yepe3 KOJIEKTUBHYIO
aMsATh, 00IITHE TICHHOCTH 1 00pa3 OyIyImero.

B pomane “Kenesnas 3emis, MmenHoe He00” Mu(OTBOpUECTBO BOKPYT (urypsl Tambamra mo3BosseT
BPEMEHHO TPEOJ0NeTh Pa300MIEHHOCTb, BbBI3BAHHYI0 JKOHOMHYECKOW OE3BICXOIHOCTBIO H
KOJUIEKTUBHBIM CTpaxoM, (popMHUpysl CHMBOJMYECKYIO OCHOBY AJsl CIUIOUEHHUs jJroneil. B mosectn
“JlxaH”, HaOmpoTUB, (parMeHTapHOCTh MAaMITH, XPYNKOCTb YYyBCTBA NPUHAUIKHOCTH H
HeonpeaeaEHHOCTh Oyaylero MpernsITcTBYIOT OOpETeHHIO0 YCTOWYHMBOTO €IWHCTBAa. B pesymbrare y
SAmapa Kemans mud ctaHoBUTCS CpeACTBOM BPEMEHHOTO BOCCO3JIaHHS LIEIIOCTHOCTH MUPA, TOTJa KaKk
y IInaToHOBa OIIyIIEHUE YTPAThl U HETIOIHOTHI COXPAHIETCS B CAMOW CTPYKTYpE MOBECTBOBAHUS.
HccnenoBanne OCHOBaHO Ha MeETOJAaX IPUCTAIBLHOTO TPOUYTEHHS M CPABHUTEIBHOIO aHalIH3a
NPOU3BECHU C  NpPUBJIECYEHHEM IIOAXOJOB  HOKOJOTMYECKOW TI'yMaHUTApUCTHKH, TEOPHH
MOBECTBOBAHMS M KOHIETIIMA MUPOCTPOHUTEIHCTBA. JTO MO3BOJISIET IEPEOCMBICITUTH POITB JINTEPATYPHI
B YCIOBHSX KpH3WCa 3a paMKaMH €€ KOMIIEHCATOPHOW (PYHKIMH: TOBECTBOBAHHME BBICTYIAET HE
CTOJIbKO WHCTPYMEHTOM BO3BpaTa YTPaueHHOTO, CKOJBKO XYA0KECTBEHHBIM TIPOCTPAHCTBOM, B
KOTOPOM HCCIIEIYIOTCS BO3MOXXHOCTH W TIPEIETBl BOCCO3JAHHSI MHpPA, YCIOBHS €0 YCTOHYHBOCTH H
(hakrope! ynanka. ConocraBnenue npousBeneHnit Aunpest [Inaronosa u Smapa Kemans npemiaraer
OPUTHHAIBHYIO MOJIENb CPaBHUTEIBHOIO JMTEPATYPOBEACHUS, B KOTOPOH MaTe€pHAIbHBIC JHIICHHUS
paccMaTpuBalOTCs HE TOJBKO KaK INpeIMeT H300pakeHHs, HO M Kak (PakTop, PacKpbIBAIOIIWIL
MIPOTHUBOPEYNS MEXKIY CO3UIAHUEM, PACTIAJOM U YaCTHYHBIM IEPEOCMBICIIEHUEM MHpA.

KaroueBsblie cioBa: Anpnpeii [lnatonos, Smap Kemainb, komekTuBHAs MaMsaTh, MUGOIOTHIECKHMA

HappaTuB, S5KOJOIru4eCKasd XpylnKOoCTb, MUPOCTPOUTCILCTBO, CPABHUTCIBHOC JIUTCPATYPOBCICHUC.
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4. TPU®OHOB B COIIJIATEPE: COBETCKHUE PEAJIMM B BEHTEPCKOM 1

JUTOBCKOM SKPAHU3AIIAY IIOBECTH “OEMEH”
AHHOTAIMS: [locne yenemnoro uznanus B 1969 rony Odmena, nepBoit moBectr U3 "Mockogckoeo yuxna”
Opus TpudoHOBa, MocnenOBaNO0 MHOXKECTBO TeaTpaJIbHBIX afanTanui, a 3areM B 1977 romy B JIuTOBCKOM
CCP u B 1981 romy B Benrpuu no Heli Obuti cHATHI QUIBMBL. B cTatbe cpaBHUBAIOTCS 00€ SKpaHU3alUuH C
TOYKH 3pEHHSI OTOOpayKeHHS! COBETCKUX peanuid. JlutoBckuii pexxuccép P. Banabac nepenocur neiicteue B
BunpHIOC M HachllaeT €ro JMTOBCKUMM MECTHBIMU JJIEMEHTaMH, 3a4acTyl0 3HAUUTENIbHO OTXOAsS OT
noBecTBOBaHMS Tpudonosa. TeneduiibM m3BecTHOTO BeHrepckoro pekrccepa [lerepa [orapa, kazanoch Obl,
BO BCEM CTPEMHTCSI OCTaBaThCs BEPHBIM OPUTHMHAIBHOMY TEKCTY M €T0 “MOCKOBCKMM™~ peanusiM. B crarbe
paccMmarpuBaeTcs Kak peannsM Bamabaca, HeCMOTpsT Ha JIMTOBCKUN MECTHBIN KOJIOPUT, Oojiee yOeaUTepHO
CO31a€T OLYILEHHE COBETCKOTO MUpA, YEM CAaTUPHIECKOE MUPOBO33peHHe | 0Tapa, HaOMUHAOIIEE KAKOH-TO
“IICeBIOPYCCKUIT” MHp U arMoc(epy YeXOBCKHX ITheC, a TAKKe COBPEMEHHYIO Oonrapckyro cromuiy 1980-x
TO7I0B, 1€ [ oTap pemnmn CHIMAaTh YIIIYHbIE CIICHBI.

KimroueBnle cioBa: TpudonoB, moBectp OOMEH, dKpaHH3AIWs, BEHIEPCKOE KHUHO, JIMTOBCKOE KHHO,

COBCTCKUC pCajinu

TRIFONOV IN THE SOCIALIST CAMP: SOVIET REALITIES IN THE HUNGARIAN AND
LITHUANIAN FILM ADAPTATIONS OF ‘THE EXCHANGE’
Abstract: Following the successful publication in 1969 of The Exchange, the first novel from Yuri
Trifonov’s ‘Moscow Cycle’, there were numerous stage adaptations, followed by film adaptations in the
Lithuanian SSR in 1977 and in Hungary in 1981. This article compares both film adaptations in terms of
their depiction of Soviet realities. Lithuanian director R. Valabas transposes the action to Vilnius and
enriches it with local Lithuanian elements, often deviating significantly from Trifonov’s narrative. The
television film by the renowned Hungarian director Péter Gothar would seem, in every respect, to strive to
remain faithful to the original text and its ‘Moscow’ realities. The article examines how Valabas’s realism,
despite the local Lithuanian colour, creates a more convincing sense of the Soviet realities than Gothar’s
satirical worldview, reminiscent of a sort of ‘pseudo-Russian’ world and the atmosphere of Chekhov’s plays,

with the Bulgarian capital of the 1980s in the background, where Gothar chose to film the street scenes.
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Keywords: Trifonov, The Exchange novella, film adaptation, Hungarian cinema, Lithuanian cinema,
Soviet realities.

TRiIFONOV SOSYALIST KAMPTA: “DEGIiSiM”iIN MACAR VE LIiTVANYA

UYARLAMALARINDA SOVYET GERCEKLIiGi

Ozet: Yuri Trifonov’'un “Moskova Dongiisii’niin ilk eseri olan Degisim’in 1969 yilinda
yayimlanmasinin ardindan, eser ¢esitli tiyatro uyarlamalarina konu olmus; daha sonra 1977°de
Litvanya SSC’de, 1981°de ise Macaristan’da sinemaya uyarlanmistir. Bu ¢alismada, s6z konusu iki
uyarlama Sovyet gercekliginin yansitilis bi¢imleri agisindan karsilastirmali olarak incelenmektedir.
Litvanyali yonetmen R. Valabas, olay orgiistinli Vilnius’a tasiyarak anlatiy1 Litvanya’ya 6zgii yerel
unsurlarla zenginlestirmis ve bu siliregte Trifonov’un 6zgiin metninden yer yer belirgin bigimde
uzaklagmistir. Buna karsilik, Macar yonetmen Péter Gothar’in televizyon filmi, goriinlirde 6zgilin
metne ve eserin Moskova’ya 6zgii toplumsal gercekligine bagl kalmay1 amaglamaktadir.
Calismada, Valabas’in Litvanya’ya 6zgii yerel unsurlarla bigimlenen gercekei yaklasiminin, Gothar’in
hiciv agirlikli anlatimina kiyasla Sovyet diinyasina iligkin daha inandirict bir izlenim olusturdugu ileri
stirilmektedir. Gothar’in uyarlamasinda ise bir tiir “sdzde Rus” atmosferi kurulmakta; Cehov’un
oyunlarini ¢agrigtiran bu atmosfer, 6zellikle sokak sahnelerinin cekildigi 1980’ler Bulgaristani’nin
baskentinin gorsel dokusuyla birlesmektedir.
Anahtar Kkelimeler: Trifonov, Degisim, uyarlama, Macar sinemasi, Litvanya sinemasi, Sovyet

gercekligi.
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5. MOTHUB KHUT' B CTAPOOBPAJYECKOM MUPE JNJIOT'UMA I1. H.
MEJIBHUKOBA-ITEYEPCKOI'O (IO POMAHAM “B JIECAX” " “HA I'OPAX”)
AHHOTanus: bynyun omHUM M3 IpeciefoBareneil crapooOpsaYecTBa B CBOEM KaueCTBE YMHOBHHUKA
0Cco0BIX Opy4YeHHUit Ipu MuHHCTEpCTBE BHYTpeHHUX ne, [1.1. MensaukoB-Ileuepckuii ocTaBuUiI BCE-
TaKH CaMO€ TNPENCTAaBUTENBHOE Xy[J0XKECTBEHHOE TBOPYECTBO O TOHUMBIX BIIACTSIMH PYCCKHX JIFONAX.
Peur npér o pomanax “B nmecax” m “Ha ropax”, rge ¢ HacTOSIIMM TaJaHTOM 3THorpada, oH
MIOKa3bIBAECT M3YMUTEILHBIA MUDP 3aBOJIKCKOTO CTApOOOPSAYECKOTO KyNEUecTBa, Al KOTOPOro KHHUTa
OKa3bIBAETCSl HE MPOCTO OBITOBBIM MPEAMETOM, a HACTOALICH JyXOBHOW OMOPOH B HEJETKUX
JKU3HEHHBIX HCIBITaHUAX. bepekHoe OTHOIIEHNE K KHUTE KaK K HACTOALIEH CBATHIHE, IOYUTAHUE €€
KaK MCTOYHHMKA O0KECTBEHHON UCTUHBI, C OJJHOI CTOPOHBI, HO U €€ HCIIOJIb30BaHHE KaK MHCTPYMEHTA
B OECCMBICIIEHHBIX MPEHUSAX O BEPE B PyKaxX OrpaHUYCHHBIX U KOPBICTHBIX JIIOACH, C IPYTrol CTOPOHEI,

SBJISIIOTCS] CKBO3HBIMU MOTHBaMHM JTUJIOTHH.

Lenp HacTosimero cooOLIeHHsI — TOKa3aTb ONHY M3 BaKHBIX YEPT CTApOOOpsIIUYeckoro Mmupa, B
KOTOPOM KHHTa UTPaeT ONMPEeISIONLy 0 POJb B KU3HH BCEH OOLIMHBI BOOOIIE U B CYAb0E OTAEITBHBIX
repoeB B YAaCTHOCTH. UTEHHE CBETCKHMX KHHT MPEICTABUTEISIMH MOJOAOTO TOKOJCHHS W pa3dop
KOHKPETHBIX CTapoOIeyaTHbIX TEKCTOB, CIIOp HAYETYNKOB WM APYTHE acTeKThl KHIDKHOW KYIBTYPHI,
3aTPOHYTHIE aBTOPOM HCCIIEAYEMBIX TIPOW3BENEHHUH, BBISBISIIOT CJIOXKHBIE W TNPOTHBOPEUMBHIC
MIPOIIECCHI, KOTOPHIE MTOIBEPTAIOTCS HALIEMY aHAIN3Y.

KaroueBbie cioBa: I1. 1. MenpaukoB-Ileuepcknii, KHKHOCTh, HAUETHUYECTBO, CTAPOOOPSIIECKOE

KyneyecCcTBo.

THE MOTIF OF THE BOOK IN THE OLD BELIEVER WORLD OF P.I. MELNIKOV-
PECHERSKY’S DILOGY (BASED ON THE NOVELS IN THE WOODS AND ON THE HILLS)
Abstract: Although P.I. Melnikov-Pechersky served as an official with special assignments at the
Ministry of Internal Affairs and was thus involved in the persecution of the Old Believers, he
nevertheless produced the most substantial body of literary work devoted to the Russian people
persecuted by the authorities. This refers primarily to the novels In the Woods and On the Hills, in
which, with the remarkable talent of an ethnographer, he portrays the fascinating world of the Old
Believer merchant communities of the Trans-Volga region. For these communities, the book is not
merely an everyday object but a genuine source of spiritual support in the face of difficult life
circumstances. The reverent treatment of the book as a sacred object and its veneration as a source of
divine truth, on the one hand, and its use as a tool in futile disputes over matters of faith by narrow-

minded and self-interested individuals, on the other, constitute recurring motifs throughout the dilogy.
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The aim of this paper is to demonstrate one of the important features of the Old Believer world, in
which the book plays a decisive role both in the life of the community as a whole and in the destinies
of individual characters. The reading of secular books by members of the younger generation, the
analysis of specific early printed texts, debates among nachétniki (religious readers and interpreters),
and other aspects of book culture addressed by the author reveal complex and contradictory processes
that are examined in this study.

Keywords: P.I. Melnikov-Pechersky, Book Culture, Nachétnichestvo, Old Believer Merchants.

P. i. MELNIKOV-PECERSKIi’NiN DiLOJiSINDEKI ESKi INANANLAR DUNYASINDA
KIiTAP MOTIFi (‘ORMANLARDA” VE “DAGLARDA” ROMANLARI TEMELINDE)
Ozet: igisleri Bakanhginda 6zel gorevli memur olarak Eski Inananlara yonelik takibatin
uygulayicilarindan biri olan P. I. Melnikov-Pegerski, buna ragmen devlet tarafindan baski géren Rus
insanlarm1 konu alan en kapsamli edebi eserleri ortaya koymustur. Burada s6z konusu olan, yazarin
gercek bir etnograf yetenegiyle Volga tesindeki Eski Inanan tiiccarlarin dikkat ¢ekici diinyasini tasvir
ettigi Ormanlarda ve Daglarda romanlaridir. Bu diinyada kitap, yalnizca glindelik yagamin bir nesnesi
degil, zorlu yasam sinavlari kargisinda gergek bir manevi dayanak niteligindedir. Kitaba kutsal bir
deger olarak 6zenle yaklasilmasi ve onun ilahi hakikatin kaynagi olarak goriilmesi bir yanda; dar
goriigliic ve c¢ikarci kisilerin elinde inang lizerine ylriitiilen sonugsuz tartigmalarin araci olarak

kullanilmasi ise diger yanda, dilojinin biitiiniine yayilan motiflerdir.

Bu bildirinin amaci, kitabin genel olarak biitiin toplulugun yasaminda, 6zel olarak ise tek tek
kahramanlarin kaderinde belirleyici bir rol oynadig1 Eski Inananlar diinyasmin énemli 6zelliklerinden
birini ortaya koymaktir. Geng¢ kusak temsilcilerinin diinyevi eserleri okumasi, belirli eski basma
metinlerin incelenmesi, nagotnikler arasindaki tartismalar ve yazarin ele aldig kitap kiiltiiriine iligkin
diger unsurlar, bu ¢alismada incelenen karmasgik ve celiskili siirecleri ortaya koymaktadir.

Anahtar kelimeler: P. I. Melnikov-Pecerski, kitap kiiltiirii, nacotniklik, Eski [nanan tiiccarlar.
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6. VIRGINIA WOOLF’UN ROMANLARININ ANLATI YAPISINDA MUZIK VE SESIN
ISLEVI

(Mrs Dalloway, To the Lighthouse ve The Waves Orneginde)
Ozet: Bu calisma, Virginia Woolf’un Mrs Dalloway, To the Lighthouse ve The Waves adli
romanlarinda miizik ve sesin anlati yapisinin olusumundaki iglevini, ses ¢alismalari ve anlatibilim
perspektifinden incelemektedir. Aragtirmada 6zellikle ritim, tekrar, sessizlik, insan sesi, ¢cevresel sesler
ve yinelenen akustik motiflerin anlati zamani, biling ve karakterlerin i¢ diinyasinin temsilindeki rolii
ele alinmaktadir.
Calismanin temel savi, Woolf un romanlarinda miizik ve sesin yalnizca estetik, dekoratif ya da tematik
unsurlar olmadigi; aksine anlatinin yapisimi belirleyen temel poetik ilkelerden biri olarak islev
gordiigiidiir. Mrs Dalloway’de Big Ben’in ¢an sesleri ve Londra’nin kentsel ses ortami, anlati
zamanini boliimlere ayirirken aymi zamanda karakterlerin 6znel zaman algilar1 arasinda baglanti
kurmaktadir. Béylece dis diinyanin kronolojik zamani ile karakterlerin bilinglerinde yasanan psikolojik
zaman arasindaki iligki ses araciligiyla goriiniir hale gelmektedir.
To the Lighthouse’ta ise ritim, tekrar, sessizlik ve ¢esitleme ilkeleri anlatinin kompozisyonunda
belirleyici bir rol oynamaktadir. Romanin farkli boéliimleri arasindaki zamansal gecisler ve
karakterlerin degisen ic¢sel deneyimleri, miizikal bir kompozisyonu cagrigtiran tekrar ve varyasyon
Oriintiileriyle yapilandirilmaktadir. Bu baglamda sessizlik de en az isitilebilir sesler kadar anlam
iretmekte; sOylenmeyen diislincelerin, duygusal mesafelerin ve zamanin gegiginin Onemli bir
gostergesine doniismektedir.
The Waves’te miizikal yapi daha belirgin bir nitelik kazanmaktadir. Altt karakterin doniistimlii
monologlari, birbirini tamamlayan ve zaman zaman karsi karsiya gelen seslerden olusan polifonik bir
anlati meydana getirmektedir. Tekrarlar, ritmik ciimle yapilar1 ve seslerin ardisik diizeni, roman1 adeta
edebi bir kompozisyona doniistiirmektedir. Bireysel seslerin bir araya gelmesiyle olusan bu cok
seslilik, bireysel biling ile kolektif deneyim arasindaki iligkinin agiga ¢ikarilmasini saglamaktadir.
Sonug olarak bu g¢aligma, Virginia Woolf’un Mrs Dalloway, To the Lighthouse ve The Waves adl
romanlarinda miizik ve sesin anlati bi¢cimini diizenleyen, zamansallig1 yapilandiran, biling akismni
sekillendiren ve karakterlerin igsel deneyimlerini ifade eden temel bir anlatisal ve poetik arag
oldugunu ortaya koymaktadir. Woolf”un miizikal ve akustik teknikleri, modernist romanin geleneksel
anlati bigimlerinden uzaklagmasinda ve yeni bir anlati esteti§inin olusmasinda onemli bir rol
oynamaktadir.
Anahtar Kelimeler: miizik, ses, edebiyat, modernizm, biling akisi, anlatibilim, ses ¢aligmalari, ritim,

polifoni.
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THE FUNCTION OF MUSIC AND SOUND IN THE NARRATIVE STRUCTURE OF
VIRGINIA WOOLF’S NOVELS
(As Exemplified by “Mrs Dalloway” “To the Lighthouse” and “The Waves”)
Abstract: This study examines the role of music and sound in the formation of the narrative structure
in Virginia Woolf’s novels “Mrs Dalloway” “To the Lighthouse” and “The Waves”, from the
perspectives of sound studies and narratology. The research specifically addresses the role of rthythm,
repetition, silence, the human voice, environmental sounds and recurring acoustic motifs in the
representation of narrative time, consciousness and the inner worlds of the characters.
The central thesis of the study is that music and sound in Woolf’s novels are not merely aesthetic,
decorative or thematic elements; rather, they function as one of the fundamental poetic principles that
define the structure of the narrative. In ‘Mrs Dalloway’ the chimes of Big Ben and the urban
soundscape of London not only segment narrative time but also establish a connection between the
characters’ subjective perceptions of time. Thus, the relationship between the chronological time of the
external world and the psychological time experienced within the characters’ consciousnesses is made
visible through sound.
In ‘To the Lighthouse’, the principles of rhythm, repetition, silence and variation play a decisive role
in the composition of the narrative. The temporal transitions between the novel’s different sections and
the characters’ shifting inner experiences are structured through patterns of repetition and variation
that evoke a musical composition. In this context, silence generates meaning just as much as audible
sounds; it becomes a significant indicator of unspoken thoughts, emotional distances and the passage
of time.
In ‘“The Waves’, the musical structure takes on a more pronounced quality. The alternating monologues
of the six characters create a polyphonic narrative composed of voices that complement one another
and, at times, clash. Repetitions, rhythmic sentence structures and the sequential arrangement of
voices transform the novel into what is effectively a literary composition. This polyphony, arising from
the coming together of individual voices, serves to reveal the relationship between individual
consciousness and collective experience.
Consequently, this study demonstrates that in Virginia Woolf’s novels “Mrs Dalloway”, “To the
Lighthouse” and “The Waves”, music and sound serve as fundamental narrative and poetic tools that
organise the narrative form, structure temporality, shape the stream of consciousness and express the
characters’ inner experiences. Woolf’s musical and acoustic techniques play a significant role in the
modernist novel’s departure from traditional narrative forms and in the emergence of a new narrative
aesthetic.
Keywords: music, sound, literature, modernism, stream of consciousness, narratology, sound studies,

rhythm, polyphony.
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®YHKIUSA MY3bIKA U 3BYKA B HAPPATUBHOM CTPYKTYPE POMAHOB
BUP’KUHUU BYJI®
(Ha npumepe pomanoB “Muccuc pasoysii”, “K masky” u “BoaHb1”)
AnHoTanmsi: B maHHOM paboTe ¢ TOYKM 3peHMs 3BYKOBBIX HCCIEOBAaHWH W HApPaTOJIOTUH
paccMarpuBacTCsl poib My3bIKM U 3ByKa B (DOPMHPOBAHHMH IOBECTBOBATENBHOM CTPYKTYPhl POMAaHOB
Bupmxuann Bymed “Muccuc JIpmioysii”, “K masky” u “Bomaber”. B ucciaenoBanmm oco0oe BHUMaHHE
yAENAeTCd pOJNM PUTMA, ITOBTOPEHMs, THINWHBIL, YEIOBEYECKOTO TOJ0Ca, OKPYXKAIOMMX 3BYKOB U
MOBTOPSIIOIINXCA AKyCTHYECKHX MOTHBOB B IIPEICTABICHHU MTOBECTBOBATEIBHOIO BPEMEHH, CO3HAHUS H
BHYTPEHHET0 MHpa MePCOHAKEH.
OcHOBHasl Te3a pabOTHI 3aKIIIOYaeTCsl B TOM, YTO MY3blKa M 3BYK B poMaHax Bynb(d He sBistoTCS MU
3CTETMYECKUMH, ACKOPAaTUBHBIMM WM TEMaTHUECKHMMHU JJIEMEHTAaMM; HallpOTHUB, OHHM BBICTYNAIOT B
KaueCTBE OJHOTO U3 OCHOBHBIX NMOITHUYECKUX MPHHLMUIIOB, ONPENEISIOIUX CTPYKTYpy NOBECTBOBaHU. B
pomane “Muccuc Jlpmioysi” 3Bykn KomokosoB bur-bena m 3BykoBas cpena JIoHZIOHa HE TOJIBKO
pas3nensioT MOBECTBOBATEIbHOE BPEMs Ha OTPE3KH, HO 1 YCTaHABIMBAIOT CBSA3b MEXIY CyOBEKTUBHBIMU
NpeCTaBJIeHUsMH TIepCOHaKEH O BpeMeHH. TakuMm o0pa3oM, depe3 3BYK CTAHOBUTCS BHIMMON CBS3b
MEXIy XPOHOJIOTHYECKUM BPEMEHEM BHEIITHETO MHpa M ICUXOJIOTHYECKUM BPEMEHEM, IepeKUBAaeMbIM B
CO3HAHUU MIEPCOHAKEN.
B pomane “K masiky” »e NpUHIMITBI pUTMa, TTIOBTOPEHMS, TULIIMHBI M BapHUAIlUX UTPAIOT ONPEACTISIONIYIO
pONb B KOMIIO3UIIMM TTOBECTBOBAHUS. BpeMeHHBbIE Iepexobl MEXIy pPa3HBIMH YacTAMH pOMaHa W
MEHSIONINECS] BHYTPEHHHE TIEPEKMUBAHUS TIEPCOHAKEH CTPYKTYPHPYIOTCS C TIOMOIIBIO TaTTEPHOB
TIOBTOPEHUSI W BapHalfii, HAOMHHAIOIINX MY3BIKATbHYIO KOMITO3HITHIO. B 3TOM KOHTEKCTE THIIMHA
CO3ZIaeT CMBICI HE MEHBIE, YeM CJBIIUMbBIE 3ByKH; OHAa CTaHOBUTCA Ba)KHBIM IOKa3aresieM
HEBBICKa3aHHBIX MBICIIEH, SMOLIMOHATIBHON TUCTAHIINU U TEUYEHUS] BDEMEHH.
B pomane “BonHbI” My3bIKajbHas CTPYKTypa nproOpeTaeT Oomnee BHIpaKeHHBIH Xapakrep. [loouepenHbie
MOHOJIOTHY IIECTH IEPCOHAXKEH CO30aI0T MOIM(POHUIECKOE TOBECTBOBAHUE, COCTOSILEE U3 JOMOHSIOIINX
Jpyr Apyra U MOpod MPOTHUBOCTOALIMX APYT APYyry ronocos. [1oBTOpeHMs, pUTMHYECKHE KOHCTPYKIIMU
NPEUVIOKEHU W TOCIEN0BAaTEIbHOCTE TOJOCOB IPEBPALIAIOT POMAaH B HEYTO BPOAE JIUTEPaTypHOU
KOMITO3UIIMK. DTa MHOTOTOJIOCOCTh, BOHHUKAIONIAS B Pe3yJIbTaTe 00beIMHEHNS MHAUBUIYJIbHBIX TOJIOCOB,
TMIO3BOJISIET PACKPHITh B3aUMOCBA3b MEXKY HHANBUYAIbHBIM CO3HAHUEM U KOJJIEKTUBHBIM OIBITOM.
B urore nannas pabora AeMOHCTpHpYET, uTO B pomanax Bupmxunnu Bynd “Muccuc Hpmmoysii”, “K
MasiKy” ¥ “BosHBI” My3bIKa U 3BYK SIBJISIOTCS OCHOBOIOJIATAIOIINM IIOBECTBOBATENILHBIM U MTOATHYECKUM
CpEICTBOM, KOTOPOE Opranu3yeT (opMy HOBECTBOBaHHUS, CTPYKTYPUPYET BPEMEHHOCTh, (POPMHUPYET MOTOK
CO3HAHWS W BBIpAKaeT BHYTPEHHUH OIBIT MEpCoHaxei. Mys3bIKanbHbIe W aKycTHYecKue MmpuéMbl By
UTPAIOT BAKHYIO POJb B OTXOZE OT TPAJUIIMOHHBIX ()OpPM IOBECTBOBAHHUS B MOJIEPHHCTCKOM POMaHE U B
(hopMHUPOBaHHN HOBOHM ACTETHKY ITOBECTBOBAHHUSL.
KnroueBble cioBa: My3bIka, 3BYK, JIUTEpaTypa, MOAEPHU3M, TIOTOK CO3HAHUS, HApPAaTOJIOTHs, 3BYKOBbIE

WCCIIEIOBAHUS, PUTM, TTONMA(OHUSL.
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7. PYCCKAS JUTEPATYPA IIEPBOM MOJIOBUHBI XIX BEKA: OT POMAHTHU3MA
K PEAJIN3MY

Annoranms: [lepBas momosuHa XIX Beka 3aHUMaeT 0c000€ MECTO B HCTOPHH PYCCKOH JIUTEPATYPHL.
OTO BpeMs CTPEMHUTEIBHOIO AyXOBHOI'O, 3CTETHYECKOIO U OOLIECTBEHHOIO Pa3BUTHUS, KOIa pyccKas
CJIOBECHOCTh IPOLLIA ITyTh OT TPaAULMHA KIACCUIIM3Ma U CEHTUMEHTAJIM3Ma K 3peJIOMy POMaHTU3MY, a
3aTeM — K pPEaJHCTHYECKOMY H300paXEHUIO NEHCTBUTEIBHOCTH. B cTaThe paccMaTpuBaloTCs
OCHOBHBIE 3Tambl 3TOr0 Mpolecca, OCOOCHHOCTH POMaHTH3Ma M pealu3Mma, TBOpuecTBO B. A.
Kyxkosckoro, A. C. I'puboenosa, A. C. Ilymkuna, M. FO. JlepmonroBa u H. B. ['orons, a takxke
KITIOYEBBIE TEMBI PYyCCKOH JINTEpaTyphl epBoi nojaoBuHbl XIX Beka.

KiaroueBble ciaoBa: pycckas nutepaTypa, XIX Bek, poMaHTH3M, peaju3M, “JIHUIIHUI dYeloBek”,

YyeJIOBEK U OOIIECTBO.

RUSSIAN LITERATURE OF THE FIRST HALF OF THE 19TH CENTURY: FROM
ROMANTICISM TO REALISM

Abstract: The first half of the 19th century occupies a special place in the history of Russian
literature. It was a period of rapid spiritual, aesthetic and social development, during which Russian
literature moved from the traditions of classicism and sentimentalism to mature romanticism and
subsequently to realistic representation of reality. The article examines the main stages of this
development, the specific features of romanticism and realism, the works of V. A. Zhukovsky, A. S.
Griboedov, A. S. Pushkin, M. Yu. Lermontov and N. V. Gogol, as well as the key themes of Russian
literature of the first half of the 19th century.

Keywords: Russian literature, 19th century, romanticism, realism, “superfluous man”, individual and

society.

19. YUZYILIN ILK YARISINDA RUS EDEBIYATI: ROMANTIZMDEN GERCEKCILIGE
Ozet: 19. yiizyiln ilk yarisi, Rus edebiyati tarihinde 6zel bir yere sahiptir. Bu dénem; Rus
edebiyatinin klasisizm ve sentimentalizm geleneklerinden olgun romantizme ve ardindan gercekligin
gergekei bir bicimde yansitilmasina dogru evrildigi, hizli bir manevi, estetik ve toplumsal geligim
stireciydi. Caligsma; bu gelisimin temel agamalarini, romantizm ve realizmin ayirt edici 6zelliklerini, V.
A. Jukovski, A. S. Griboyedov, A. S. Puskin, M. Y. Lermontov ve N. V. Gogol’un eserlerini ve ayrica
19. yiizy1ln ilk yaris1 Rus edebiyatinin temel temalarini incelemektedir.

Anahtar Kelimeler: Rus edebiyati, 19. ylizyil, romantizm, realizm, “gereksiz insan”, birey ve toplum.
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8. ECEHUH U UMAKUHU3M: MEXY "OPTAHUYECKUM OBPA3OM" U
®OPMAJIBHBIM 3KCIIEPUMEHTOM

AnHotaumsi: Jlokman mocBsamieH sBoonuu  oTHomeHud Cepress EceHnHa ¢ nurepaTypHbIM
IBIKeHueM uMakuHI3Ma (1919-1924). B pabote paccMaTpuBaeTcsi IPOTHBOPEUUBEIH ITyTh IMO3TA OT
TMPUHATHSA TIPOTPaMMbl UMaKHHHUCTOB II0 ITyOJHYHOTO pa3pbiBa ¢ HUMH B 1924 romy. Ha ocHoBe
aHaJIN3a TEOPETUUYECKUX AEKIapalyi, MOITHUYECKUX TEKCTOB U MEMYAapHBIX HCTOYHHUKOB BBIABIISIFOTCS
NPUHIMIIHAIBHBIE PACXOXKIACHUS MEXIY ‘“‘opraHuueckuMm obpazom” EceHWHa, yKOpeHEHHBIM B
HApOIOHOM KyJIbType W SI3bIKOBOM CTHXHHM, U (OpPMaJBHBIM OKCIIEPUMEHTOM “TIEBOrO Kpbuia”
umaxkuansMa (A. Mapuernrod, B. IllepmeneBnu). Ocoboe BHUMaHHE yAenseTcs 3apyOekKHOMY
nytemectsuio 1922—-1923 IT. Kak pelaroIieMy HMIYIbCy K IEPEeOCMBICIEHUI0 HMaKUHHCTCKOM
wiargopmbl. Jlenaercs BBIBOJ, YTO, IPEOAOIIEB KPAHHOCTH UMaKHMHN3Ma, ECEHHH coXpaHMi 1 pa3BUII
CBOIO YHHUKAJIbHYIO IOJTHKY, B TO BPEMsI KaK TBOPUYECTBO €ro OBIBLIMX OPaTHUKOB 0Ka3aJ0Ch 3a0BITO.

KniwueBble c10Ba: MMaXHHU3M, OpPraHHYECKH 00pa3, (QOpMasbHBIA SKCHEPUMEHT, TBOpYECKAs

aBomtonus, Cepreit EceHun.

YESENIN AND IMAGISM: BETWEEN THE ‘ORGANIC IMAGE’ AND FORMAL
EXPERIMENTATION

Abstract: The report examines the evolution of Sergei Yesenin's relationship with the Imagist literary
movement (1919-1924). It traces the poet's contradictory path from adopting the Imagist program to
his public break with them in 1924. Based on an analysis of theoretical declarations, poetic texts, and
memoirs, the study identifies the fundamental differences between Yesenin's "organic image," rooted
in folk culture and the natural elements of language, and the formal experiment of the "left wing" of
Imagism (A. Marienhof, V. Shershenevich). Particular attention is paid to Yesenin's foreign tour
(1922-1923) as a crucial impetus for rethinking the Imagist platform. The conclusion is drawn that, by
overcoming the extremes of Imagism, Yesenin preserved and developed his unique poetics, while the
work of his former associates has largely been forgotten.

Keywords: Imagism, Organic image, Formal experiment, Creative evolution, Sergei Yesenin.

YESENIN VE IMAJINIZM: “ORGANIK IMGE” iLE BICIMSEL DENEY ARASINDA
Ozet: Bu bildiri, Sergey Yesenin’in Imajinizm adli edebi akimla (1919-1924) olan iliskilerinin
gelisimine adanmistir. Calismada, sairin imajinizm akimini benimsemesinden 1924 yilinda onlarla
kamuoyu 6niinde kopusuna kadar uzanan ¢eliskili yolu incelenmektedir. Teorik beyanlar, siir metinleri

ve ani kaynaklarmin analizi temelinde, halk kiiltiirline ve dilin dogasina kok salmis Yesenin’in
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“organik imgesi” ile imajinizmin “sol kanadi”nin (A. Marienhof, V. Sersenevi¢) bigimsel denemeleri
arasindaki temel farkliliklar ortaya konmaktadir. 1922-1923 yillarinda gergeklestirdigi yurtdis
seyahatine, imajinizm platformunu yeniden diisiinmeye yonelik belirleyici bir itici gii¢ olarak 6zel bir
onem atfedilmektedir. Sonu¢ olarak, imajinizmin asiriliklarin1 asarak Yesenin kendine 0zgii siir
anlayigini korudugu ve gelistirdigi, oysa eski yoldaslarinin eserlerinin unutuldugu belirtilmektedir.

Anahtar kelimeler: imajinizm, organik imge, bigcimsel deneme, yaratici evrim, Sergey Yesenin.
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9. TAPMOHUSA U JUCCOHAHC KAK MOJEJIN HAIIMOHAJIBHOI'O CO3HAHMSA B
IOS3ME H. B. TOI'0JIsI “MEPTBBIE JIYIIIA” U POMAHE ®. M. JOCTOEBCKOT'O
“BECbHI”

AHHOTauus: B craree paccMaTpuBalOTCAd TapMOHUYHBIE U JUCCOHAHCHBIE OTHOILEHHUS Kak
XY/I0KECTBEHHO-CMBICIIOBbIE MOJIENIM HallMOHAJIbHOTO co3HaHus B nosme H. B. Torons “MéEptrie
oyum” u pomane @. M. Jlocroesckoro “becsr”. Ocoboe BHUMaHuE yAesIeTcs] My3bIKaIbHOCTH Kak
NPUHIMITY OPraHU3alMK XYIOXECTBEHHOTO TEKCTa, MNPOSBISAIONIEMYCS Ha KOMIIO3HLIMOHHOM,
00pa3HOM, PUTMHUKO-MHTOHAIMOHHOM M CHMBOJHMYECKOM YpoBHsX. B mosme lorons rapmonus
MHTEPIIPETUPYETCS] HE KaK OTCYTCTBHE BHYTPEHHUX NPOTUBOPEUMH, & KaK CIIOCOOHOCTH ABTOPCKOTO
CO3HaHMsI OOBEAWHATH PAa3HOPOAHBIC SBICHHA PYCCKOH JEHCTBUTEIBHOCTH B LEIOCTHYIO
XyAOKECTBEHHYIO CUCTEMY. AHATU3UPYIOTCs QyHKIUHM oOpa3a UnumkoBa, moMemndbel rajgeper
JUPUUECKUX OTCTYIJICHWH B (QOpMHpPOBaHMH CBOEOOpa3HOW KOMIO3MLIUOHHOH “‘cUMQoHNH"
npousBereHna. B pomane JlocToeBckoro, HampoTHB, JOMUHHUPYIOIIMM IPUHIMIIOM CTAHOBHUTCS
JIMCCOHAHC, OTPAXKAIOUTUN TYXOBHYIO JE3UHTETPAIMIO JUYHOCTU U obmecTBa. O6pa3sl CtaBporuHa
n llerpa BepxoBeHCKOro, eBaHTeNbCKash CHMBOJIMKA, pedeBas NOTHU(POHUS, MOTHBBl Xaoca H
9K3WCTEHINAIIHOW THIIMHBI PACCMaTPHUBAIOTCA KaK 3JIEMEHTHI 001Iel Mosienn “3ByKOBOTO pacmana’.
ConocTaBUTENBHBIN aHAN3 TTO3BOJISIET BBISIBUTH PAa3W4Me aBTOPCKUX KOHIEMIMH HAIMOHAIBHOTO
OBITHS: IOTEHIINAIBHO TAPMOHU3NpPYyeMOoro y loroms u Tparudecku pa3zo0meénHoro y Jlocroesckoro.
KiarwueBble caoa: H. B. Toroms, ®. M. [octoeBckuii, “MéptBpie naymm”, “bechr”,
MY3bIKQJIbHOCTb, TAPMOHHSI, TUCCOHAHC, HALIMOHAIBHOE CO3HAHME, pedeBast MOJU(OHHS, 3BYKOBOU

pacma.

HARMONY AND DISSONANCE AS MODELS OF NATIONAL CONSCIOUSNESS IN N. V.
GOGOL’S POEM DEAD SOULS AND F. M. DOSTOEVSKY’S NOVEL DEMONS

Abstract: The article examines harmony and dissonance as artistic and semantic models of national
consciousness in N. V. Gogol’s poem Dead Souls and F. M. Dostoevsky’s novel Demons. Particular
attention is paid to musicality as a principle of organizing the literary text, manifested at the
compositional, imagistic, rhythmic-intonational, and symbolic levels. In Gogol’s poem, harmony is
interpreted not as the absence of internal contradictions, but as the ability of the authorial
consciousness to integrate heterogeneous phenomena of Russian reality into a coherent artistic
system. The functions of Chichikov’s image, the gallery of landowners, and lyrical digressions in
shaping the work’s distinctive compositional "symphony" are analyzed. In Dostoevsky’s novel, by

contrast, dissonance becomes the dominant principle, reflecting the spiritual disintegration of the
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individual and society. The images of Stavrogin and Pyotr Verkhovensky, Gospel symbolism, verbal
polyphony, and the motifs of chaos and existential silence are considered as elements of an
overarching model of "sonic disintegration." The comparative analysis reveals fundamental
differences between the authors’ conceptions of national existence: potentially harmonizable in
Gogol and tragically fragmented in Dostoevsky.
Keywords: N. V. Gogol, F. M. Dostoevsky, Dead Souls, Demons, Musicality, Harmony, Dissonance,
National Consciousness, Verbal Polyphony, Sonic Disintegration.
N. V. GOGOL’UN “OLU CANLAR” POEMASI iLE F. M. DOSTOYEVSKI’NIN
“ECINNILER” ROMANINDA ULUSAL BiLINCIN MODELLERI OLARAK UYUM VE
DISONANS
Ozet: Bu calismada, N. V. Gogol’iin Olii Canlar siirsel poemas ile F. M. Dostoyevski’nin Ecinniler
romaninda uyumlu ve disonansh iliskiler, ulusal bilincin sanatsal-anlamsal modelleri olarak ele
alinmaktadir. Ozellikle, sanatsal metnin kompozisyonel, imgesel, ritmik-entonasyonel ve sembolik
diizeylerinde ortaya ¢ikan bir metin diizenleme ilkesi olarak miizikaliteye odaklanilmaktadir.
Gogol’iin eserinde uyum, i¢ geliskilerin yoklugu olarak degil, yazar bilincinin Rus ger¢ekliginin
heterojen unsurlarmi biitlinliiklii bir sanatsal sistem icerisinde birlestirme yetenegi olarak
yorumlanmaktadir. Cicikov karakterinin, toprak sahibi karakterler galerisinin ve lirik sapmalarin,
eserin kendine 6zgii bir kompozisyonel “senfoni”sinin olusturulmasindaki iglevleri incelenmektedir.
Buna karsilik Dostoyevski’nin romaninda baskin ilke, bireyin ve toplumun ruhsal pargalanmasini
yansitan disonanstir. Stavrogin ve Pyotr Verhovenskiy karakterleri, incil sembolizmi, sdylemsel
polifoni, kaos ve varolussal sessizlik motifleri, ortak bir “sesin par¢alanmasi” modelinin unsurlari
olarak ele alinmaktadir. Karsilastirmali analiz, yazarlarin ulusal varolus anlayislar1 arasindaki
farklilig1 ortaya koymaktadir: Gogol’de potansiyel olarak uyumlagtirilabilir, Dostoyevski’de ise
trajik bicimde pargalanmis bir ulusal varolus anlayisi s6z konusudur.
Anahtar Kelimeler: N. V. Gogol, F. M. Dostoyevskiy, Olii Canlar, Cinler, mizikalite, uyum,

disonans, ulusal biling, sdylemsel polifoni, ses parcalanmasi.
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10. METATEKCTYAJIBHOCTDb 1 JEKOHCTPYKIHUSA JITHMYECKOI'O HAPPATHUBA:
OEHOMEH “KHUI' B KHUTI'E” B ITIPO3E KAMAJIA ABYJIJIbI

AnHotaumsi: B crathe wucciemyercs (eHOMEH “KHWUTH B KHHTe” Kak IIGHTpPaJIbHas KaTeropus
COBPEMEHHOH HappaTojiorMM M IOATHKM Ha MaTepuaje poMmaHa a3epOalKaHCKOro IHcaTens-
noctmoaepaucta Kamanma AOxgymnsl “Henomnas pykommes”. lLlenb paGoTel — BBIABUTH U
CHCTEMaTU3UPOBAaTh HAPPATUBHBIE MOJAEIH M CMBICIONIOPOXKAAIOmIYE (PYHKIIMN BIOKEHHOTO TEKCTa B
CTPYKType MeTapoMaHa. MeToloJIorus HCCIeAoBaHuA 0a3upyeTcsi Ha HappaTOJIOTHYECKOM IOAXOJE
K. XKenerra (koHUenuus MeTagueresmnca), CTPYKTypHO-cemuoTnueckoMm anaimmze FO. Jlotmana
(Teopus TEKCTOBBIX TpaHWUIl) U KoHUENuu mise en abyme (JI. dannenbax). B pesynbrare ananmsa
YCTaHOBJIEHO, YTO IMpHEM “KHUTH B KHHUIe’ B HCCIEAYEMOM IPOM3BEACHUHU IPEOJOJIEBAET PAMKH
YICTOT0 MIPOBOTO 3JIEMEHTa M BBHICTYNAE€T MHCTPYMEHTOM JIEKOHCTPYKIMH 3MHYECKOTO HappaTHBa
(ory3ckoro 3mnoca “Kutabu [lene Kopkyn”). ABTop A0Ka3bIBaeT, 4TO MHTEHLMOHAJIbHAS “HETONHOTA”
U JIAKYHAPHOCTh BJIOXKEHHOW PYKOIIMCH CIIy’)KAaT CEMHOTHUYECKON TpaHHIlel, TpaHCHOPMUPYIOIICH
MO3UIHIO YUTATENS U JeCaKpaTn3upyomeld KaHOHNIeCKUi Mud.

KiloueBble cjioBa: KHHUTa B KHHTE€, METaTEKCTyallbHOCTh, HAppaTOJOTHs, AEKOHCTPYKIWs, Kaman
AbGnynna, Henonnas pykomwmch, mise en abyme, MeTaaWere3uc, SMHYECKU HappaTHB, CEMHOTHKA

TCKCTA.

METATEXTUALITY AND THE DECONSTRUCTION OF THE EPIC NARRATIVE: THE
“BOOK-WITHIN-A-BOOK” PHENOMENON IN KAMAL ABDULLAH’S NOVEL
Abstract: The article examines the phenomenon of the "book within a book" as a central category of
modern narratology and poetics, based on the novel "The Incomplete Manuscript" by the Azerbaijani
postmodernist writer Kamal Abdulla. The study aims to identify and systematize the narrative models
and meaning-generating functions of the embedded text within the structure of the metanovel. The
methodology relies on Gerard Genette’s narratological approach (the concept of metadiegesis), Yuri
Lotman’s structural-semiotic analysis (the theory of textual boundaries), and the concept of mise en
abyme (L. Dillenbach). The analysis reveals that the "book within a book" technique in the novel
transcends a purely playful element, serving instead as a tool for deconstructing the epic narrative
(the Oghuz epic "The Book of Dede Korkut"). The author argues that the intentional
"incompleteness" and lacunarity of the embedded manuscript function as a semiotic boundary that

transforms the reader’s position and desacralizes the canonical myth.
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Keywords: book within a book, metatextuality, narratology, deconstruction, Kamal Abdulla, The

Incomplete Manuscript, mise en abyme, metadiegesis, epic narrative, semiotics of text.

METAMETINSELLIK VE EPIK ANLATININ YAPISOKUMU: KAMAL ABDULLA’NIN
ROMANINDA “KiTAP iCINDE KiTAP” OLGUSU

Ozet: Bu calismada, ¢agdas anlatibilim (narratoloji) ve poetikanin merkezi bir kategorisi olarak "kitap
icinde kitap" fenomeni, Azerbaycanli postmodernist yazar Kamal Abdulla'nin "Eksik Elyazmas1"
(Yarimgik Olyazma) romani ekseninde incelenmektedir. Calismanin amaci, metaroman yapisi i¢indeki
gomiilii metnin (i¢ anlatinin) anlati modellerini ve anlam iiretme islevlerini tespit etmek ve sistematize
etmektir. Aragtirmanin metodolojisi; G. Genette'in Anlatibilimsel Yaklasimi (metadiyegetik anlati
kavrami), Y. Lotman'm Yapisal-Semiyotik Analizi (metin sinirlar teorisi) ve L. Dillenbach'm "mise
en abyme" (i¢ ice gecme / aynadaki aksis) konseptine dayanmaktadir. Analiz sonucunda, incelenen
eserde "kitap ic¢inde kitap" tekniginin salt bir kurmaca oyun olmanin Gtesine gegerek epik anlatinin
(Oguz destani "Kitab-1 Dede Korkut") dekonstriiksiyonunda (yapisokiimiinde) bir arag iglevi gordiigii
saptanmistir. Yazar, gomiilii el yazmasindaki bilingli "eksikligin" ve bosluklarin (lakunalarin),
okuyucunun konumunu déniistiiren ve kanonik miti desakralize eden (kutsalliktan arindiran) semiyotik
bir sinir gorevi gordiigiinii kanitlamaktadir.

Anahtar Kelimeler: kitap i¢inde kitap, metinlerarasilik / metinsellik, anlatibilim, dekonstriiksiyon
(yapisokiim), Kamal Abdulla, Eksik Elyazmasi, mise en abyme, metadiyegetik anlati, epik anlati,

metin semiyotigi.
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11.  ASK VE GECIiM ZORLUGU: EKONOMIK SIKINTININ DUYGUSAL iLiSKiLERE
YANSIMASI

Ozet: Calismada, Mehmet Rauf’un Eyliil ve L. N. Tolstoy’un Dirilis romanlarinin karsilastirmali
analizi Ornegiyle, askin yalmzca 6znel bir duygusal durum degil, ayn1 zamanda maddi ve smifsal
gergekler karsisinda yapisal olarak savunmasiz bir olgu oldugu tezi incelenmektedir. Calismanin temel
tezi, askin kendi basina yeterli bir varolusu saglayamayacagidir. Ask, toplumsal statli, ekonomik
istikrar ve simifsal konumla birlikte sekillenir. Berna Moran'in sosyolojik elestiri teorisi, Georg
Lukacs'm “tip” kavrami ve Jale Parla'nin “irade sorunu”na yaklasimi, Eyliil romaninda toplumsal
beklentiler ve liikks arayisimin yarattigi manevi boslugun, Dirilis romaninda ise sinif esitsizligi ve
maddi somiiriiniin sevgiyi islevselliginden mahrum biraktigin1 gostermektedir. Eyliil'deki zengin fakat
eylemsiz kahramanlarin iligkisinin fiziksel-ruhsal bir ¢okiisle sonu¢lanmasi ile Dirilig'te yoksulluga
stiriiklenen Maslova i¢in agkin romantizmden o6te bir felakete doniismektedir. Boylelikle bu farkl
temsil bicimleri, toplumsal ve ekonomik elestiri kuramlar1 baglaminda karsilagtirmali olarak
yorumlanmistir. Bulgular, maddi glivenceden ve toplumsal bir temelden yoksun askin siireklilik
kazanamadigini ve iki farkl toplumsal sistemde de benzer bir ¢okiisle sonuclandigint gostermektedir;
bu da ¢alismanin temel savini — askin sinifsal-ekonomik baglamdan bagimsiz var olamayacagini —
dogrulamaktadir.

Anahtar kelimeler: Sosyolojik elestiri, sinifsal ¢atigma, karsilagtirmali edebiyat, Tiirk romani, Rus

edebiyati, Eylill, Dirilis.

JIJIOBOBb U MATEPUAJIBHBIE TPYHOCTHU: BJIUAHUE COLIUAJBHO-
9KOHOMUNYECKHUX PAKTOPOB HA MEKJIMYHOCTHBIE OTHOIUEHUSA
AnHoTaums: B crarbe Ha Martepuane pomaHoB Mexmera Payda “Centsops” u JI. H. Tonctoro
“BockpeceHne” nccieayeTcs Te3UC 0 TOM, YTO JTI0O0Bb MPEACTABIAET COO0I HE TOIBKO CyObEKTHBHOE
9MOIMOHAIIFHOE COCTOSHHE, HO W SIBJICHHE, CTPYKTYpHO YS3BUMOE Tepell JIMIIOM MaTepHalbHBIX U

KIIaCCOBBIX peanmii. ['mmoreza paboOTHI 3aKiO4aeTcs B TOM, YTO UyBCTBEHHAs NPUBA3aHHOCTH HE
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CYLIECTBYeT aBTOHOMHO: OHa ()OpMHUPYETCS MO BIMSHHEM COIMAIBHOTO CTaTryca, 3KOHOMHYECKOM
CTaOUIIBHOCTH M KJIACCOBOTO TOJOXKEHHUS mepcoHaxei. Ha OcHOBe KOHIENIIMH COLMOJIOTHYECKOM
KpuTuku bepusl MopaHn, nonarus “tuna” pépas Jlykaua u moaxoma XKame Ilapmer x “mpobneme
BOJIM” TIPOBOJUTCSI COTIOCTABUTENIBHBIN aHAIN3 POMAHOB, IEMOHCTPUPYIONINH, KaK TyXOBHAs ITyCTOTA,
MOPOXKIEHHAS CONMABHBIMU OXKHIAHUAMH W CcTpeMieHHeM K pockom (B “CeHTI0pe”), a Takke
KJIACCOBOE HEPaBEHCTBO M MaTepHWallbHas SKCInTyatarus (B “BockpeceHun’) JUIIAIOT JTIOOOBBL €&
CO3UIATeNFHOTO TMOTeHIMana. B pomane Mexmera Payda oTHOIEHHS Mpas3mHBIX IPEICTaBUTEICH
ANUATHI TPUXOIAT K AYXOBHOMY M (PM3MUYECKOMY Kpaxy, a JUlsl Haxofseics B HumeTe MacioBoil B
pomane Tomcroro m10060Bb 00OpadnBaeTcsi He POMAHTHYECKHM UYyBCTBOM, a SK3HCTEHIIMAIBHOW
Tparequeii. [lpoBenéHHOE uCCIENOBAaHUE JOKA3bIBACT, 4YTO SMOIMOHANbHAS CBs3b, JUIIEHHAS
MaTepHabHOW U COIMALHOW OIOPHI, OKa3bIBACTCS HEKUZHECIIOCOOHON M B 00EHMX XYIOXKECTBEHHBIX
CUCTEMax MPHUBOAUT K Pa3pylICHUIO OTHOIICHWH, YTO MOJATBEPXkAAET KIOYEBOH BBIBOJ PabOTHI O
HEBO3MOXXHOCTH CYIIIECTBOBAHUS YYBCTBEHHOH C(ephbl BHE COIUATHHO-IKOHOMUYECKOTO KOHTEKCTA.

KiroueBble coBa: coLMOJOTHYECKas KPHUTHKA, KIIACCOBOE HEPABEHCTBO, CPAaBHUTENBHOE
JUTEpaTypoOBEeHNE, TYpEelKHd poMaH, pycckas nuteparypa, Mexmer Payd, JI. H. Tomcro#,

“CeHnTs10pn”, “Bockpecenue”.

LOVE AND FINANCIAL STRUGGLE: THE IMPACT OF ECONOMIC HARDSHIP ON
EMOTIONAL RELATIONSHIPS

Abstract: This article uses a comparative study of Mehmet Rauf’s novel “September” and L. N.
Tolstoy’s “Resurrection” to test the thesis that love is not merely a subjective emotional state, but also
a phenomenon that is structurally vulnerable in the face of material and class realities. The main
premise of this study is that love alone is insufficient to ensure a self-sufficient life; it is shaped in
conjunction with social status, economic stability and class position. Bernie Moran’s sociological
theory of criticism, Georg Lukacs’s concept of the ‘type’ and Jale Parla’s approach to the ‘problem of
the will’ a text-oriented comparative reading is conducted, which demonstrates how, in the novel
“September”, the spiritual emptiness engendered by social expectations and the pursuit of luxury—
and, in the novel “Resurrection”, class inequality and material exploitation—deprive love of its
meaning. In “September”, the relationships of the wealthy but idle characters end in physical and
emotional collapse, whilst for Maslova, who finds herself in poverty in “Resurrection”, love turns not
into romance but into a genuine catastrophe. Thus, these various forms of representation have been
analysed comparatively within the context of theories of social and economic criticism. The results of
the study show that love, deprived of material support and a social foundation, cannot be enduring
and, in both social systems, ends in a similar collapse; this confirms the main thesis of the work —
love cannot exist outside a class-economic context.

Keywords: sociological criticism, class struggle, comparative literature, Turkish novel, Russian

literature, ‘September’, ‘Revival’.
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12. ADANMISLIGIN ESTETiGi: BORIiS PETROVIC YEKIMOV’UN FETISIC
ESERINDE LEVINAS’IN “OTEKI” ETiGi

Ozet: Litvanya kokenli Fransiz filozof Emmanuel Levinas’m 6zellikle cagdas felsefede son derece yogun
bir ilgiyle arastirilan “6teki etigi” teorisi, “ben”in karsisina “teki’ni koyma tezini sunar. Teoriye gore kisi,
otekinin ¢ikarlarina goére hareket eder ve kendi varolusunun merkezinden ayrilir. Levinas, &tekinin
yazgisimn sorumlulugunu almakla ancak etik gembere girilebilecegini savunur. Oteki, bireyin ontolojik
varligimi sarsar, onun yeryiiziindeki cismini bir bagka kanala yoneltir. Merkezden uzaklasan ontolojik birey,
0z iradesiyle ilgisini 6tekine yonelterek varligi agma yoluna girer. Levinas’a gore kisi, bu sorumlulugu
Ozgiir iradesiyle sectiginden i¢inde bulundugu hali kolelik olarak adlandirmaz. S6z konusu anlayista ben,
“benligini” ezer, mevcudiyetini 6tekine sunar, ontolojinin sinirlarini zorlayarak varligmi aradan ¢ikarir.
Levinas, oOtekinin kaderini Oncelerken, bunu “ben” igin gorev addeder ve bdylelikle etik bir 6zne
olusturdugunu diisiiniir. Bu ¢alismada Levinas’in ileri siirdiigii “ben”den “6teki”ye gegisin, cagdas Rus
edebiyatinda cisimlestigi Boris Petrovi¢ Yekimov’un Fetisi¢ (@emucwiu, 1996) eseri ¢oziimlenecektir.
Dokuz yasinda olmasima ragmen son derece sorumluluk sahibi, sebatli ve ciddi bir karaktere sahip olan
Yakov Fetisig, bir giin yash oOgretmenlerinin aniden Olmesi {izerine, yeni egitimci atanana kadar
arkadaglarmin 6grenim faaliyetlerini iistlenir. Bu esnada kendi gelecegi agisindan ¢ok daha iyi imkanlara
sahip olan bagka bir yerde egitim alma firsati dogmasina ragmen okulunu, “6grencilerini” birakip gitme
diisiincesinden goézyaslar icinde vazgeger. Levinas’in Gteki etigi teorisine giiclii bir 6rnek olarak hizmet
eden Fetisig, heniiz ¢ok kiiciik yasta ve de aslinda kendisine hicbir sekilde dayatilmayan bir sorumluluga
goniillii olarak talip olurken, bunu hayallerinden vazgecerek biiyiik bir fedakarlik gostererek yapar. Cocuk
kahraman, istikbalini se¢me sansini elleriyle iterek baskalarmin gelecegini yasaminda birinci siraya
konumlandirir. Bu arastirma, incelemeye konu olan kisa dykiiyii Levinas’in énemli ahlaki tezi olan “Gteki
etigi” temelinde ¢oziimleyerek felsefi bir kurgunun edebi metindeki tezahiirlerini 6n plana c¢ikarmayi
amaclamaktadir. Metodolojik olarak felsefi-hermeneutik (yorumlamaci) analiz ve disiplinlerarasi
karsilagtirma ilkelerin sentezlendigi ¢alismada, Levinasci etigi olusturan temel parametrelerden dayanak
almarak Oykiide yer alan diyaloglar iizerinden kahramanm vicdani kirilma anlan metinsel kanitlar
cercevesinde okunacaktir. Caligmayla ulagilmak istenen temel sonug, “Gteki ugruna var olma” eylemini
minik bedeninde {istlenen ¢ocuk kahramanin Levinas’in 6teki etigini somutlastirdigi edebi zemini eserden
yapilan alntilarla gozler Oniine sererek felsefi teorilerin edebi metinlerin ¢dziimlemesinde yalnizca
aciklayici bir arag¢ degil, metnin alt metnini ve anlamsal katmanlarmi agiga ¢ikaran hermeneutik bir anahtar
oldugunu dogrulamak ve felsefe-edebiyat kesisiminde disiplinlerarasi 6zgiin bir okuma modeli sunmaktir.

Anahtar Kelimeler: Emmanuel Levinas, oteki, etik, Boris Petrovi¢ Yekimov, Fetisic.
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THE AESTHETICS OF DEVOTION: LEVINAS’S ETHICS OF THE “OTHER” IN BORIS
PETROVICH YEKIMOV’S FETISI(

Abstract: The theory of the “ethics of the Other” by the Lithuanian-born French philosopher
Emmanuel Levinas—which has been the subject of intense scholarly interest, particularly in
contemporary philosophy—posits the thesis of setting the “Other” in opposition to the “self.”
According to this theory, a person acts in accordance with the interests of the Other and steps away
from the center of his/her own existence. Levinas argues that one can only enter the ethical sphere by
taking responsibility for the Other’s fate. The Other shakes the individual’s ontological existence,
redirecting their earthly form toward another channel. The ontological individual, moving away from
the center, embarks on a path of transcending existence by directing their attention toward the Other
through their own free will. According to Levinas, since the individual chooses this responsibility of
his/her own free will, he/she does not regard his/her current state as slavery. In this understanding, the
“I” subjugates his/her “self,” offers his/her existence to the Other, and, by pushing the boundaries of
ontology, removes his/her own existence from the equation. While prioritizing the fate of the Other,
Levinas regards this as a duty for the “I” and thus considers it to constitute an ethical subject. This
study will analyze Boris Petrovich Yekimov’s work Fetisig (®etucsru, 1996), in which the transition
from the “I” to the “other”—as proposed by Levinas—is embodied in contemporary Russian literature.
Despite being only nine years old, Yakov Fetisi¢ possesses an extremely responsible, persevering, and
serious character; one day, following the sudden death of his elderly teachers, he takes charge of his
classmates’ educational activities until a new teacher is appointed. Although an opportunity arises for
him to pursue an education elsewhere—where he would have far better prospects for his own future—
he tearfully abandons the idea of leaving his school and “students” behind. Serving as a powerful
example of Levinas’s theory of the ethics of the Other, Fetisi¢c voluntarily takes on a responsibility that
was not in any way imposed upon him—even at a very young age—and does so by making a great
sacrifice: giving up his own dreams. The child hero pushes aside his own chance to choose his future,
placing the future of others at the forefront of his life. This study aims to highlight the manifestations
of a philosophical concept within a literary text by analyzing the short story in question through the
lens of Levinas’s significant moral thesis: the "ethics of the Other." Employing a methodology that
synthesizes philosophical-hermeneutic analysis with interdisciplinary comparison, the study examines
the protagonist's moments of moral reckoning—manifested in the story's dialogues—against the
backdrop of textual evidence and the fundamental parameters of Levinasian ethics. The ultimate
objective is to demonstrate, through excerpts from the work, how the child protagonist—who
embodies the act of "existing for the sake of the Other"—concretizes Levinas’s ethics of the Other; in
doing so, the study seeks to confirm that philosophical theories serve not merely as explanatory tools
for literary analysis but as hermeneutic keys that unlock a text's subtext and semantic layers, thereby
offering a unique, interdisciplinary reading model at the intersection of philosophy and literature.

Keywords: Emmanuel Levinas, the Other, ethics, Boris Petrovich Yekimov, Fetisich.
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ICTETUKA CAMOOTBEPXEHHOCTHU: DTUKA “APYT'OI'O” 3. JEBUHACA B
PACCKA3E BOPUCA EKUMOBA “®ETUCBIY”

AnHotamus: ®unocodekast koHuenus “aTuku Jpyroro” OMmanyas JleBuHaca mpoTHBOIIOCTABISAET
cyosekT (“S”) “/Ipyromy”, yTBepkaas, YTO TOJIMHHOE OJTHYECKOE W3MEPEHHE JIOCTHTaeTCS
WCKJIIOUHATEBHO Yepe3 MPUHITHE OTBETCTBEHHOCTH 32 CyAbOy Apyroro deioBeka. B paMkax maHHOM
TEOpUH CyOBEKT CMEMIAaeT IEeHTP COOCTBEHHOTO CYIIECTBOBAHMS, TIOAUMHSS JIMIHbIE HHTEPECHI Oiary
“Ipyroro”. JlaHHBIH BBIOOp HE TpakTyeTcs JIeBHHAcOM Kak IOpaboIIeHHe, MOCKOIBKY IPHHATHE
OTBETCTBEHHOCTH BBICTYIIA€T AaKTOM CBOOOJHOW BOJH, TPaHCHEHIUPYIOUIMM OHTOJIIOTUYECKHE
rpasumbl “S” 1 GOPMHUPYIONTUM ITHUSCKYIO THIHOCTb.
B crartbe nanHas KoHLENIMS HCCIEAyeTca Ha MaTepuane npousseaeHus: bopuca Exumona “@etuceru”
(1996). TI'maBublii repoli — neBsTuiaeTHU SkoB @eTHcbld — TmoOciHe BHE3AMHOW CMEPTH
€IMHCTBEHHON YYHTENbHHULBI AOOPOBOJIBHO Oep€T Ha cebs 3a00Ty O CEeNbCKOW IIKOJIE U OO0ydYeHUH
OJTHOKJIACCHUKOB JI0 IpHe3/ia HOBOro neparora. OTKa3bpIBasCh OT BO3MOXKHOCTH TepeexaTh B FOpPoJ €
Oonee ONaronpUSTHBIMA TEPCIIEKTUBAMH, TE€POH OCO3HAHHO JKEPTBYET JIMYHBIM OyAyIIUM paju
NOJIEPKKU CBepCTHUKOB. [ToBeneHne peOEHKa CTAHOBUTCS SAPKUM XYJOKECTBEHHBIM BOILIOLICHUEM
JICBUHACOBCKOW OTHUKU: TEpoil MpHHUMAeT Ha ce0s HEHaBSI3aHHYIO OTBETCTBEHHOCTh 3a CyIbOYy
OKPYKAIOIIUX.
Lenp paboThl — mnpoaHanu3upoBaTh npousBeneHue b. ExuMoBa ckBO3b mpusMy ¢uiiocodcko-
aTHYecKoil KoHmemnuu J. JleBmHaca M BBISIBUTH (POPMBI MPOSABICHHUS (PHIOCO(CKOTO MOATEKCTa B
XyIOKECTBEHHOM TeKcTe. Meromonorudeckass 0a3a HCCIIeOBaHUS codeTaeT (HIocoCKo-
TepMEHEBTHYECKAN aHAM3 W MEXIUCIUIUTMHAPHBIA Moaxo[. Ha OoCHOBe KITIOYEBBIX ITapaMeTpOB
JIEBUHACOBCKOI 3THKH B TEKCTE UCCIEAYIOTCA TUAIOTUYECKHE CTPYKTYPBI 1 MOMEHTHI HPaBCTBEHHOTO
BbIOOpa Tepos. B pesymprate moka3zaHo, 4TO 00pa3 IOHOIO TepOs BBHICTYMAeT XYHO0KECTBEHHOW
SKCIUTHKANWEH IpuHIMNIa “ObTus-11s-{pyroro”. [lenaercs BoIBOM, 4TO (priocodckast TEOPHS CIYKUT
HE TMPOCTO WIUTFOCTPATHBHBIM CPEICTBOM TMIPH AaHalu3e XYJ0KECTBEHHOTO IPOW3BENEHUS, HO
BBICTYIa€T T€PMEHEBTUYECKHM KITFOUOM, PAaCKPBIBAIOIINM €ro TIIyOMHHBIE CMBICIOBBIEC IUIACTHI Ha
CThIKE (PMITOCO(PHH U INTEPATYPOBEICHUS.
KiaueBble ciaoBa: Owmmanysns JleBunac, “Ilpyroit”, stuxa, bopuc Ekumos, “®eruceu”,

(I)I/IJ'IOCO(bCKO—FepMeHCBTI/I'leCKI/Iﬁ aHaJinu3, MC)I(,I[I/ICL[I/IHJII/IHapHLIP'I noaxon.
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13. A REVIEW OF SELF-CENSORSHIP IN THE WORKS OF CHARLES DICKENS
Abstract: Charles Dickens (1812—1870), who is one of the most prominent and certainly one of the most
prolific authors of Victorian England, employed self-censorship in his works in order to avoid the
interference of authorities employed by the crown. He mainly did this while implicitly criticizing
Victorian moral standards, affectation, and the sometimes unrealistic or unfair social expectations of the
era. In other words, in his works, he wrote about subjects that would make the crown or the public feel
uncomfortable. His attempt to show what is beneath the social veneer of the time, by being prudent to
avoid inspection and detection, manifested itself through self-censorship, which, as an important subject,
will be dealt with in this study. His works A Christmas Carol and Oliver Twist will be analyzed in terms
of the Dickensian strategy of self-censorship, through which he condemns subjects such as social
inequality, poverty, corruption of institutions, and exploitation (especially of women and children). His
novels are proof of the fact that even during times such as the Victorian Era, when there was strict
inspection of literary works to hide the harsh realities of social life, it was possible to make subtle social
criticisms of the era, its people, and its institutions. The aim of this paper is to demonstrate how Dickens
managed to do this by referring to the texts, since they, like many of his other works, are packed with
veiled criticism.

Keywords: Charles Dickens, Victorian literature, Victorian society, social criticism, censorship, social
inequality, poverty, corruption, exploitation, A Christmas Carol, Oliver Twist, Victorian moral standards,

literary criticism.

CHARLES DICKENS’IN ESERLERINDE OTOSANSUR UZERINE BiR INCELEME
Ozet: Charles Dickens (1812-1870), Viktorya dénemi Ingiltere’sinin 6nde gelen ve kuskusuz en
iiretken yazarlarindan biri olarak, kraliyet tarafindan gorevlendirilen yetkililerin miidahalesinden
kaginmak amaciyla eserlerinde otosansiir uygulamistir. Bunu &zellikle Viktorya doneminin ahlaki
standartlarini, yapmacikligini ve kimi zaman donemin ger¢ek¢i olmayan veya adaletsiz toplumsal
beklentilerini ortiik bicimde elestirirken gergeklestirmistir. Bagka bir ifadeyle, eserlerinde kraliyeti
veya kamuoyunu rahatsiz edebilecek konulari ele almistir. Donemin toplumsal goriiniisiiniin altinda
yatan gergekleri, denetim ve tespitten kaginmak amaciyla ihtiyatli davranarak ortaya koyma g¢abasi, bu
caligmada 6nemli bir konu olarak ele alinacak olan otosansiir araciligiyla kendini gdstermistir. Bir
Noel Sarkisi (A Christmas Carol) ve Oliver Twist adli eserleri, toplumsal esitsizlik, yoksulluk,
kurumlarin yozlagmasi, somiirii (0zellikle kadmlarin ve cocuklarin somiiriilmesi) gibi konulari
kinadigi Dickens’a 6zgii otosansiir stratejisi agisindan incelenecektir. Romanlari, toplumsal yasamin

sert gercekliklerini gizlemek amaciyla edebi eserlerin siki bir denetime tabi tutuldugu Viktorya
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Donemi gibi bir donemde dahi, donemin, insanlarin ve kurumlarin toplumsal elestirisinin ortiik bir
bicimde yapilmasinin miimkiin oldugunun kanitidir. Bu bildirinin amaci, yukarida adi gecen metinlere
bagvurarak Dickens’in bunu nasil basardigini ortaya koymaktir; zira bu metinler, onun diger bir¢ok
eseri gibi Ortiik elestiriyle doludur.

Anahtar Kelimeler: Charles Dickens; Viktorya donemi edebiyati; Viktorya toplumu; toplumsal
elestiri; toplumsal esitsizlik; yoksulluk; yozlasma; somiirii; Bir Noel Sarkisi; Oliver Twist, Viktorya

donemi ahlaki standartlari; edebi elestiri.

HNCCIEJOBAHUE CAMOULEH3YPbI B IPOU3BEIEHUAX YAPIB3A IMKKEHCA
Annoramus: Yapne3 [{ukkenc (1812—-1870), onuH 13 Hanboee U3BECTHRIX U TUIOOBUTHIX MTUCATENCH
BUKTOPUAHCKOM AHIIMH, Ipuberajg K caMoLEH3ype, CTpeMsICh M30ekaTh BMEIIaTeIbCTBA BIAacTeH,
JEeMCTBOBABIIMX OT HMMEHH OpUTAHCKOW KOPOHBI. JTa CTpaTerds OCOOEHHO MNpOSBISIACHE NPH
3aByaJMPOBAHHON KPUTHKE MOPAJbHBIX HOPM BHUKTOPHMAHCKOIO OOIIECTBA, €ro JHMLEMEpHs, a TaKkKe
HEPEAIMCTUYHBIX M HECHPaBEUIMBBIX COLHANBHBIX TpeOoBanui smoxu. OOpamasch K TeMaw,
CHOCOOHBIM BBI3BAaTh HEOJOOpEHHE BIACTE W OOIIECTBEHHOCTH, MHCATEIb CTPEMHIICS PACKPHITH
NPOTUBOPEYHS COLUANBHOW JCWCTBUTENBHOCTH, HCIOIB3Ysl KOCBEHHBIE (DOPMBI KPUTHUYECKOTO
BBICKa3bIBaHUs. B cTarbe mpesmonaraeTcs pacCMOTPETh 0COOEHHOCTH CaMOLIEH3YPhI B TPOU3BEICHUSIX
“PoxnectBeHckas niecHb B npose” (A Christmas Carol) n “Tlpukmouenus Onusepa Teucra” (Oliver
Twist), B xoTopbix JlMKkeHC oOnHW4aeT ColWalTbHOE HEPAaBEHCTBO, OETHOCTH, 3IIOYMOTPEOICHUS
OOIIEeCTBEHHBIX MHCTUTYTOB M DKCIDIyaTallnio, TMPEXK/E BCEro KCHIINH M AeTel. JTH MPON3BEICHHS
CBUETEIHCTBYIOT O BOZMOXXHOCTH KPUTHYECKOTO OCMBICIIEHHUST OOIIIECTBEHHBIX OTHOIIICHUH, HDABOB H
JESTENTFHOCTH CONMAJBHBIX WHCTUTYTOB Jakeé B YCIOBHAX OTPAaHWYCHHH, XapaKTEPHBIX JUIS
BUKTOPHAHCKOH 3moxu. llenp uccienoBaHUsT — BBISIBUTH XYIOXKECTBEHHbIE HPUEMBI, C MOMOLIBIO
KOTOPbIX JIMKKEHC BBIpa)kaJl COLMANbHYIO KPUTHKY B 3aByaJMpOBaHHOH ¢opme, u3bderas mnpsiMoro
OCYKIEHHSI CO CTOPOHBI BiIacTeil u o0ecTsa.

Karouessie ciioBa: Yapnb3 J{MKkeHC, BUKTOPHAHCKasl IUTEPATypa, COLUAIbHAs KPUTHUKA, COLIMATIBHOE
HEpaBEHCTBO, KOpPYMNLHMs, OHKCIuTyaTanus, ‘‘PoxnmectBeHckas necHp B 1mpose”, “IIpukirouenus

Omnusepa TBucTa”, MOpalibHbIE HOPMBI BUKTOPHAHCKOH 3I0XH, IUTEPAaTypHAask KPUTHKA.
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14. JIACJIEKCUSA B TYMAHUTAPHOM CO®EPE — HEJOITYCTHMA!
(ITepeocmbiciienue paabcupurkanuii Codokiia u Mlexcnupa: oT puirosiornyeckoii OmMudKU K
KaracTpogaM KyJabTypbl)

AnHoTammusi: B craree uccienyercs (heHOMEH “MHTEPIPETATHBHOH IHCIECKCHU — CHCTEMHOTO
WACOJIIOTUIECKOTO W METOMOJIOTHIECKOTo Ae(eKkTa TyMaHUTApHOW pEeleNIiH, BBIPAKAIOMIETOCS B
OCO3HAHHOM WJIM O€CCO3HATEIIEHOM HCKaXCHUW ayTeHTUYHOTO CMBICNA KIACCHYECKHX TEeKCToB. Ha
marepuanie Tpareauii Codoxma (“Laps Daun”) u Llekcnupa (“Tamier”) aBTop AEKOHCTPYHpYET
BEKOBbIE  TpAgUIMM  aKaJAEMHUYECKOrO0 M  IMEPEBOAYECKOTr0  “CIIaXUBaHUs~  CJIOXKHBIX U
pa300IIaunTENBHBIX aBTOPCKUX CMBICIIOB. [loka3bIiBaeTcs, Kak 3aMeHa TEPMUHOJOTHH THPAHUH
(tyrannos Ha rex / “mapp”), UTHOPUPOBAaHHE ICHXO(PH3HOIOTHUECKUX KOMILUIEKCOB 30-1eTHero
l'amnera wu ynpomenue ero otHomeHudt ¢ Odenuell npeBpamaT DIyOOKHWE COIUAIBHO-
NICUXOJIOTHUECKUE TpareJud B KOHBIOHKTYpHbIE MU(BL. B 3aKimOueHUH aHAIM3UPYIOTCS OIACHBIC
KyJIBTypHBIE MOCJIENCTBUS TakoW Juciekcuu — oT chnekynsuuid Hwumme u  @peilipa 1o

uHcTpyMeHTanu3anuu [lexcnupa B uaeonorun HanmsMma (A. Posenbepr).
KuarwueBble cjioBa: wHTepnperatuBHas guciekcus, Codoxn, Dmum, tupanws, [llexcrup, Iamirer,

Odemnus, penenmus, Apuctorens, A. Pozenbepr.

DYSLEXIA IN THE HUMANITIES — UNACCEPTABLE!
(A re-examination of the forgeries attributed to Sophocles and Shakespeare: from philological
errors to cultural catastrophes)

Abstract: The article explores the phenomenon of "interpretive dyslexia" — a systemic ideological
and methodological defect in the reception of the humanities, manifested in the conscious or
unconscious distortion of the authentic meaning of classical texts. Based on the tragedies of
Sophocles (Oedipus Rex) and Shakespeare (Hamlet), the author deconstructs centuries-old traditions
of academic and translation "smoothing" of complex and exposing meanings. It is shown how
replacing the terminology of tyranny (tyrannos with rex / "king"), ignoring the psychophysiological
complexes of the 30-year-old Hamlet, and vulgarizing his relationship with Ophelia transform deep
socio-psychological tragedies into opportunistic myths. The conclusion analyzes the dangerous
cultural consequences of such dyslexia — from the speculations of Nietzsche and Freud to the
instrumentalization of Shakespeare in Nazi ideology (A. Rosenberg).
Keywords: interpretive dyslexia, Sophocles, Oedipus, tyranny, Shakespeare, Hamlet, Ophelia,

reception, Aristotle, A. Rosenberg.

32


https://orcid.org/0009-0008-4641-2031
mailto:orlin_stefanov@abv.bg

BESERI BiLIMLER ALANINDA DiSLEKSi KABUL EDIiLEMEZ!
(Sofokles ve Shakespeare Tahrifatlarinin Yeniden Degerlendirilmesi: Filolojik Bir Hatadan
Kiiltiirel Felaketlere)

Ozet: Bu bildiride, klasik metinlerin 6zgiin anlammin bilingli veya bilingsiz bigimde carpitilmastyla
ortaya ¢ikan, beserl bilimlerdeki alimlamanin sistematik ideolojik ve metodolojik bir kusuru olarak
“yorumsal disleksi” olgusu incelenmektedir. Sofokles’in “Kral Oidipus” ve Shakespeare’in “Hamlet”
tragedyalar1 temelinde yazar, karmasik ve aciga cikarici nitelikteki 6zgilin yazar anlamlarinin akademik
ve ceviri geleneginde ylizyillar boyunca “yumusatilmasina” iliskin yaklasimlart yapibozuma
ugratmaktadir. Tiranlik terminolojisinin (¢#yrannos teriminin rex / “kral” olarak karsilanmasi), otuz
yasindaki Hamlet’in psikofizyolojik komplekslerinin goz ardi edilmesi ve onun Ophelia ile iligkisinin
basitlestirilmesinin, derin toplumsal-psikolojik tragedyalar1 konjonktiirel mitlere nasil donustiirdigii
gosterilmektedir. Sonug boliimiinde ise s6z konusu “disleksi’nin spekiilasyonlardan Nietzsche ve
Freud’a, Shakespeare’in Nazi ideolojisinde (A. Rosenberg) aragsallastirilmasina kadar uzanan tehlikeli
kiiltiirel sonuglari analiz edilmektedir.

Anahtar Kelimeler: yorumsal disleksi, Sofokles, Oidipus, tiranlik, Shakespeare, Hamlet, Ophelia,

alimlama, Aristoteles, A. Rosenberg.
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15. CHUMBOJIMKA CAJIA B CTUXOTBOPEHMM A.-X. OBTEXAJI’KA “PAIYHCH!”
AnHoraumus: CHMBOIBI B JUTEpaType CIOy»KaT JAWHAMHYHBIM CPEICTBOM Iepeladyd TIIyOOKHX,
MHOTOCJIOMHBIX CMBICJIOB. B cTarbe paccMaTpuBaeTcsi CUMBOJIMKA caJa — OAHOIO M3 Haumbojee
MHOTO3Ha4YHbIX 00pa30B nepcuackoi mosszun XX—XXI BB. — Ha npumepe JIMpUkH Amupa-XylIaHra
Obrexamxka (Cae). Ilepcuackuit cam, Hapsay C TO33HEH, KOBPOTKAU€CTBOM U MHHHATIOPO,
NpEeACTaBIsAeT COOOH OOHY M3 KIIOYEBBIX PpENpEe3eHTAlUil MPaHCKOH KyJbTYpbl. B mostmueckom
M300paKEHUH cajla TPAAUIIMOHHO BBIJCIAIOTCS IBAa MOAyCa — MaTepHAbHBIN U TyXOBHBIA, — depe3
KOTOpBIE TepeaaéTcsl Kak 9yBCTBEHHAS KpacoTa MPHUPOBI, TaK U TIIyOMHHOE (QHUiT0coPO-MHCTHIECKOE
comepkanne. Ha wmarepuane cruxoTBopeHus Cae aHamm3mpyercs, Kak oOpa3 caaa CTaHOBHTCS
BOIUTOIICHUEM TYIICBHOTO BO3POXKICHUS M HAJICHKIBL.

KiroueBble ciioBa: CUMBOJIHKA caja, mepcuckas modsus, A.-X. D0texamx (Cae), MaTepuaibHBIN H

JlyXOBHBIA MOJZIyC, MMOAT-NEN3aKUCT.

THE SYMBOLISM OF THE GARDEN IN A.-H. EBTEHAJ’S POEM “REJOICE!”
Abstract: Symbols in literature serve as a dynamic means of conveying deep, multilayered
meanings. This article examines the symbolism of the garden — one of the most polysemous images
in Persian poetry of the 20th—21st centuries — through the lens of the lyric poetry of Amir Hushang
Ebtehaj (Sayeh). The Persian garden, alongside poetry, carpet-weaving, and miniature painting,
represents one of the key manifestations of Iranian culture. In the poetic depiction of the garden, two
modes are traditionally distinguished — material and spiritual — through which both the sensory
beauty of nature and a deeper philosophical-mystical content are conveyed. Drawing on Sayeh's
poetry, the article analyzes how the image of the garden becomes an embodiment of spiritual renewal
and hope.

Keywords: garden symbolism, Persian poetry, A.-Kh. Ebtehaj (Sayeh), material and spiritual mode,

landscape poet.
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A.-H. EBTEHAJ’IN “REJOICE!” ADLI SIiiRINDE BAHCE SEMBOLIZMi

Ozet: Edebiyattaki semboller, derin ve ¢ok katmanli anlamlar1 aktarmak igin dinamik bir ara¢ gorevi
goriir. Bu makale, 20. ve 21. yiizyi1l Fars siirinde en ¢ok anlamli imgelerden biri olan bahge
sembolizmini, Amir Hushang Ebtehaj (Sayeh)’in lirik siirleri lizerinden incelemektedir. Fars bahgesi,
siir, hali dokumacilig1 ve minyatiir resimle birlikte Iran kiiltiiriiniin en énemli tezahiirlerinden birini
temsil eder. Bahgenin siirsel betimlemesinde geleneksel olarak iki tiir ayirt edilir: maddi ve manevi.
Bu iki tlir araciligiyla hem doganin duyusal giizelligi hem de daha derin felsefi-mistik icerik aktarilir.
Calisma, Sayeh’in siirlerinden yola ¢ikarak bahge imgesinin nasil manevi yenilenme ve umudun
somutlagmis hali haline geldigini analiz eder.

Anahtar kelimeler: bahge sembolizmi, Fars siiri, A.-Kh. Ebtehaj (Sayeh), maddi ve manevi yaklasim,

manzara sairi.
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16. TBOPYECTBO EBI'EHUA BOJIOJIA3SKMHA B KOHTEKCTE COBPEMEHHOM
PYCCKOM JUTEPATYPBI: TPAJIUIIHAA, BPEMS, TIAMSTDH Y YEJIOBEK
AnHorauus: Crarhsl NOCBSIICHA HCCIEJOBAaHUIO TBOPYECTBA COBPEMEHHOIO PYCCKOIO MHCATENs
EBrenust ['epmanoBuya BononazkiuHa B KOHTEKCTE OCHOBHBIX TE€HIICHIMHI pycckoi juteparypbl XXI
Beka. PaccMarpuBaroTcsi 0COOCHHOCTH XY[IOKECTBEHHOIO MMpa mucaress, (GpopMupyromerocs Ha
NepECeUCHNN JPEBHEPYCCKO JINTepaTypHOl TPaAULIMH U COBPEMEHHOM 3cTeTuku. Ocoboe BHUMaHHUE
yaemsieTcsi mpobieMe BpEMEHHM M MaMsITH, HWCTOPUYECKOH NPEeMCTBEHHOCTH, OYXOBHOTO IOMCKa
JUYHOCTH, B3aUMOCHCTBHIO NPOIJIOr0 M HACTOALIETO, a TaKXe >KaHPOBOMY M CTHIUCTHYECKOMY
cBoeoOpaszuio mpo3sl Bomomaskuua. Ananusupytorcsa pomanbsl “ConoBbéB U Jlapuonos”, “JlaBp”,
“ABuarop”, “bpuc6en”, “OmnpaBmanue OctpoBa” u “Uarun”. IlokasaHo, uyTo AnAf mHcaTens
XapaKTEepHO BOCIIPUSATHE BPEMEHHU HE TOJBKO KaK MOCIEeJ0BATEIbHOCTH UCTOPUIECKUX COOBITHH, HO U
KaK €JMHOT0 JyXOBHOTO MPOCTPAHCTBA, B KOTOPOM MpOILIOE, HacTosliee U Oyayliee OKa3bIBaIOTCS
B3aUMOCBsI3aHHBIMH. OTMedaeTcst oco0as poib JPEeBHEPYCCKOM NHUTEpaTypbl B (POpMHUpOBaHUH
aBTOPCKOM MOATHKH, a TaKXKe CHHTE3 PEaJIMCTHUYECKHX, MOAEPHUCTCKMX U MOCTMOJEPHUCTCKUX
XyJO)K€CTBEHHBIX TNPUHIMIOB. Jlemaercs BBIBOL O 3HAYMMOCTH TIpo3bl BopomaskuHa uis
COBPEMEHHON PYCCKOW JHTEpaTypsl W O CBOEOOpasWH €ro XyZ0)KeCTBEHHOW KOHIICTIIIMH YeJIOBEKa,

WCTOPHUU ¥ BPEMEHH.
KarueBble cjoBa: Eprenuil BoponaskuH, coBpeMeHHash pycckas JuTeparypa, Tpaauuus,

COBPEMCHHOCTb, UHTCPTCKCTYAJIbHOCTD, Z[YXOBHBIP'I ITOUCK.

THE WORK OF YEVGENY VODOLAZKIN IN THE CONTEXT OF CONTEMPORARY
RUSSIAN LITERATURE: TRADITION, TIME, MEMORY, AND THE MAN
Abstract: The article is devoted to the study of the works of the contemporary Russian writer
Evgeny Germanovich Vodolazkin in the context of the main trends in Russian literature of the 21st
century. It examines the specific features of the writer’s artistic world, which is formed at the
intersection of the Old Russian literary tradition and contemporary aesthetics. Particular attention is
paid to the problems of time and memory, historical continuity, the individual’s spiritual quest, the
interaction between the past and the present, as well as the genre and stylistic features of
Vodolazkin’s prose. The article analyzes the novels “Solovyov and Larionov,” “Laurus,” “The
Aviator”, “Brisbane”, “Justification of an Island,” and “Chagin”. It demonstrates that the writer
perceives time not only as a sequence of historical events but also as a unified spiritual space in
which the past, present, and future are interconnected. Special emphasis is placed on the role of old

Russian literature in shaping the author’s poetics, as well as on the synthesis of realistic, modernist,
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and postmodernist artistic principles. The article concludes that Vodolazkin’s prose represents a
significant phenomenon in contemporary Russian literature and reveals an original artistic conception
of the human being, history, and time.

Keywords: Evgeny Vodolazkin, contemporary Russian literature, tradition, modernity,

intertextuality, spiritual quest.

CAGDAS RUS EDEBIiYAT BAGLAMINDA YEVGENiY VODOLAZKIN’iN ESERLERI:
GELENEK, ZAMAN, BELLEK VE INSAN

Ozet: Bu calisma, ¢agdas Rus yazar Yevgeniy Germanovi¢ Vodolazkin’in eserlerini, 21. yiizy1l Rus
edebiyatindaki temel egilimler baglaminda ele almaktadir. Calisma, yazarin Eski Rus edebiyati
gelenegi ile ¢agdas estetigin kesisim noktasinda sekillenen sanatsal diinyasinin ayirt edici 6zelliklerini
incelemektedir. Calismada zaman ve bellek sorunlari, tarihsel siireklilik, bireyin manevi arayisi,
gecmis ile bugiin arasindaki etkilesim ve Vodolazkin’in diizyazisinin tiirsel ve iislupsal ozellikleri
tizerinde Ozel bir hassasiyetle durulmaktadir. Caligma kapsaminda yazarin “Solovyov ve Larionov”,
“Laurus”, “Aviator”, “Brisbane”, “Bir Adanin Gerekg¢elendirilmesi” ve “Cagin” adli romanlari analiz
edilmektedir. Bu caligma, yazarin zamani yalnizca tarihsel olaylar dizisi olarak degil, ayni zamanda
geemis, simdi ve gelecegin birbiriyle baglantili oldugu biitiinciil bir manevi uzam olarak algiladigini
ortaya koymaktadir. Yazarm poetikasimin sekillenmesinde Eski Rus edebiyatinin roliiniin yam sira;
gergekei, modernist ve postmodernist sanatsal ilkelerin sentezine de 6zel bir vurgu yapilmaktadir.
Calisma, Vodolazkin’in nesrinin ¢agdas Rus edebiyatinda 6nemli bir olgu teskil ettigi ve insan, tarih
ve zamana dair 6zgiin bir sanatsal anlayisi agiga ¢ikardig1 sonucuna varmaktadir.

Anahtar Kelimeler: Evgeniy Vodolazkin, ¢cagdas Rus edebiyati, gelenek, modernlik, metinlerarasilik,
manevi arayis.. Evgeniy Vodolazkin, ¢agdas Rus edebiyati, gelenek, modernlik, metinlerarasilik,

manevi arayis.
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17. TWO STORIES, ONE BOOK: IMRE KERTESZ AND PETER ESTERHAZY’S "EGY
TORTENET"
Abstract: In 1993, Imre Kertész’s Sworn Statement (Jegyzokonyv) and Péter Esterhazy’s Life and
Literature (Elet és irodalom) were published together in a single volume entitled Egy torténet. The
Hungarian title can be translated as either “A Story” or “One Story”, raising a fundamental question
about the relationship between the two texts: are they two separate stories brought together within one
book, or do they constitute a single story in some sense?
This paper approaches Egy torténet as an unusual literary construction, in which the book's material
unity invites us to reconsider the autonomy of its constituent texts. Based on a humiliating encounter
with Hungarian customs officials, Kertész’s “Sworn Statement” transforms an apparently ordinary
incident into an exploration of power, vulnerability, and the persistence of historically conditioned
modes of behaviour. Esterhazy’s “Life and Literature”, written in response to Kertész’s text, considers
the same experience from a different perspective, reflecting simultaneously on the relationship
between lived experience and literary representation. The second story thus contains and rewrites the
first, turning the act of reading into part of the narrative process itself.
I argue that Egy torténet can be understood as a 'book within a book' in the sense that neither story is
simply embedded in the other; rather, each becomes legible through the presence of its companion.
Esterhdzy’s homage unites the two texts without erasing their distinctiveness, thereby destabilising the
distinction between one story and two, between experience and representation, and — as his title
suggests — between life and literature.
Keywords: Imre Kertész; Péter Esterhazy; Egy torténet; intertextuality; homage; life and literature;

textual dialogue

JIBE HICTOPUU — OJTHA KHUTA: “EGY TORTENET”
HUMPE KEPTECA U TIETEPA OCTEPXA3HU

Annoramusa. B 1993 romy mpomssenenus HMmpe Kepreca “Ilporokon” (Jegyzokonyv) m Iletepa
Derepxasu “YKusub u mureparypa” (Elet és irodalom) 61 01y6GIMKOBAaHBI B OJHOM TOME TIOJ OOIIHM
HazBaHueMm “Egy torténet”. Benrepckoe Ha3BaHuWe MOXHO mepeBecTH Kak “Ucropus™ umu “OpHa
UCTOPHS”, YTO CTABUT BOMPOC O XapaKTepe B3aUMOCBS3H JIBYX TEKCTOB: MPEACTABISIIOT JIH OHU COOOM
CaMOCTOSITETIbHBIE TIOBECTBOBaHMA, OOBEAMHEHHBIE B OJHONM KHHUIe, WM 00pasyloT enuHoe
XyJI0KE€CTBEHHOE 1enoe?

B crartee “Egy torténet” paccmarpuBaeTcs Kak cBoeoOpa3Has JIUTeparypHas KOMIIO3HUIUSA, B KOTOPOit

OOBeIMHEHWE IIByX TMIPOM3BEACHWA B OZHOM H3JAaHUU TOOYXKITAeT TEPEOCMBICIUTE HUX
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XYIIO)KECTBEHHYIO CaMOCTOATENHHOCTh. B  ocHoBe “IIporokonma” Kepreca IeXUT WHIMICHT,
MIPOU3OMIEANINI MPU CTOJKHOBEHHM aBTOpa C BEHTePCKUMH TaMOKEHHHKaMH. YacTHBIA 3MH301
CTaHOBUTCS TTOBO/IOM ISl OCMBICIICHHS OTHOLIEHUH BJIACTH U JINYHOCTH, YEJIOBEYECKOH YsI3BUMOCTH U
YCTOMYHMBOCTH MCTOPUYECKH CIOKUBIIUXCS Mozenei moBeneHus. [Iponssenenne Dcrepxasu “OKusup
W JuTeparypa’, HallMCaHHOE KaK OTKJIMK Ha TeKcT Kepreca, mpeajiaraeT MHOW B3IVISJ HA OMHCAaHHbIE
COOBITHS. W OJHOBPEMEHHO 3aTparuBaeT NpoOIeMy COOTHOIICHHS J>KM3HEHHOTO OIbITa M €ro
XyJ0KECTBEHHOTO BOIUIONIEHHA. BTOpoe mpom3BeneHHEe BKIIOYAeT B Ce0sl DIIEMEHTHI IMEPBOTO H
MEPEOCMBICIUBAET UX, IPEBpaIasi IpoLecc YTEHUSI B HEOThEMJIEMYIO YaCTh IIOBECTBOBAHUSI.

B nccnenoBannu mpestaraercs paccMarpuBarh “Egy torténet” xax cBoeoOpasHyro “KHUTY B KHUTE .
IIpu sToM pedb MIET HE O MPOCTOM BKIIOYEHHMH OIHOTO TEKCTAa B OPYrod, a o0 HX TECHOM
B3aUMOCBSI3H, Oaronapsi KOTOPOH KaXJ0e MPOU3BEeICHHE MPUOOPETAeT JOMOTHUTEIFHBIE CMBICIIOBEIE
OTTEHKH B KOHTeKcTe Jpyroro. JlureparypHblii ommax Octepxa3u Keprecy oObenuHseT aBa
MPOU3BEACHUS, COXPAHSISI HUX XYIOKECTBEHHYIO CaMOCTOATENBHOCTh. B pesynbsrare pa3mblBaroTCs
TPaHUIBl MEXAYy €IWHBIM IIOBECTBOBAHHEM U JBYMSI CaMOCTOSITEIbHBIMH HCTOPHUAMHU, MEXIY
JKU3HEHHBIM OIBITOM M €r0 XyAO)KECTBEHHBIM OTpPa)KEHHEM, a Tak)Ke, KaK CleyeT W3 Ha3BaHMA
MIPOU3BEACHNS DCTepXa3u, MEXAY KU3HBIO U JIUTEPaTypPOH.

KiaroueBble caoBa: mpe Keprec, Iletep Ocrtepxaszu, “Egy tOrténet”, HHTEpTEKCTYaJIbHOCTB,

HHTepaTypHLIfI OMMaX, JUaJior TCKCTOB, KHUTI'a B KHUI'C, )KU3Hb U JIUTEPATypa.

iKi HIKAYE, TEK BiR KiTAP: IMRE KERTESZ VE PETER ESTERHAZY’NIN “EGY
TORTENET”{
Ozet: 1993 yilinda, Imre Kertész’in Yeminli Ifadesi (Jegyzokonyv) ve Péter Esterhdzy’nin Yasam ve
Edebiyat (Elet és irodalom) adli eserleri, Egy torténet baslikli tek bir ciltte bir arada yayimland.
Macarca baglk, “Bir Hikdye” ya da “Tek Bir Hikaye” olarak ¢evrilebilir. Bu baslik, iki metin
arasindaki iliskiye dair temel bir soruyu giindeme getirir ve metinlerin tek bir kitapta bir araya
getirilmis iki ayr1 hikaye mi, yoksa bir anlamda tek bir hikdyeyi mi olusturdugu sorusunu ortaya
cikarir.
Bu bildiri, Egy torténet’i alisilmadik bir edebi yapi olarak ele alir; kitabin maddi biitlinliigii, bizi onu
olusturan metinlerin 6zerkligini yeniden diisiinmeye davet eder. Macar glimriik memurlartyla yasanan
asagilayici bir kargilasmaya dayanan Kertész’in “Yeminli Ifade” adli eseri, goriiniiste siradan bir olay1
iktidar, kirilganlik ve tarihsel kosullara bagli davranig bigimlerinin kalicilig1 {izerine bir incelemeye
doniigtliriir. Kertész’in metnine yanit olarak yazilan Esterhazy’nin “Hayat ve Edebiyat” adli eseri, ayni
deneyimi farkli bir bakis acisiyla ele alir ve ayni zamanda yasanmis deneyim ile edebi temsil
arasindaki iliskiyi de irdeler. Boylece ikinci 6yki, ilkini i¢inde barindirir ve yeniden yazar; okuma
eylemini anlat1 siirecinin kendisinin bir pargasi haline getirir.
Egy torténet’in, her iki dykiiniin de basit¢e birbiri igine gémiilii olmadigi, aksine her birinin esinin

varlig1 sayesinde okunabilir hale geldigi anlaminda bir “kitap i¢inde kitap™ olarak anlasilabilecegini
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savunuyorum. Esterhazy’nin bu saygi durusu, iki metni 6zgiinliiklerini ortadan kaldirmadan birlestirir;
bdylece bir dykii ile iki 6ykii arasindaki, deneyim ile temsil arasindaki ve — basliginin da ima ettigi
gibi — yasam ile edebiyat arasindaki ayrimi sarsar.

Anahtar Kelimeler: Imre Kertész; Péter Esterhdzy; Egy torténet; metinlerarasilik; saygi durusu;

yasam ve edebiyat; metinsel diyalog.
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18. THE BOOK WITHIN THE BOOK AND THE RECOVERY OF CULTURAL
MEMORY: A. S. BYATT’S POSSESSION AND ZAIRA ARSENISHVILI’S IMAGES UNDER
THE MOONLIGHT

Abstract: The paper examines the “book within the book™, or embedded text, as a form through
which literature represents and preserves the past. It compares A. S. Byatt’s “Possession” (1990) and
Zaira Arsenishvili’s “Images under the Moonlight” (2022), two novels from different literary and
historical contexts that place texts and historical narratives inside a larger narrative structure. In
“Possession”, letters, poems, journals, manuscripts, and scholarly investigation allow Roland Michell
and Maud Bailey to recover a hidden Victorian literary past. In “Images under the Moonlight”, Tiko’s
historical writing about King Erekle II introduces an earlier Georgian past into the twentieth-century
narrative. The paper argues that the deeper connection between the novels lies not simply in their
shared use of an embedded narrative, but in their different ways of making the past accessible in the
present. Byatt presents recovery through reading, while Arsenishvili emphasizes reconstruction
through writing. Drawing on cultural memory and narratological approaches, the study also considers
the role of the reader, who moves between narrative layers and historical moments. The comparison
shows how the “book within the book™ functions as a literary space for cultural memory.
Keywords: A.S. Byatt; Zaira Arsenishvili; Possession; Images under the Moonlight; embedded

narrative; cultural memory; historical fiction; metafiction.

KHUTA B KHUTE U BOCCTAHOBJIEHUE KYJIBTYPHOM ITAMSTH: “OBJIAJAHUE” A.
C. BAMETT M “OBPA3BI IIOJ] IYHOI” 3AUPHI APCEHUIIIBUJIA
AnHoramus. B crarbe paccmarpuBaeTcs MOBECTBOBATENBHBIN MPUEM “KHUTA B KHHUre” Kak CIIOCOO
XyJ0’KECTBEHHOT'O BOCCO3/IaHUS U COXPaHEHUs KyJIbTYpPHOIN MaMaTH. MaTepuanoM cOOCTaBUTEIBHOTO
aHanm3a ciayxar pomanbl A. C. Baiterr “O6naganue” (1990) u 3aupsl ApcenumBmim “O0pasbl 1oxa
ayHor” (2022), npuHamIexamyMe K PasiUuHBIM JIUTEPaTypHBIM TPagulMsM M KyJIBTypHO-
MCTOPUYECKUM KOHTEKCTaM, HO OOBbEOMHEHHBIE HCIIOJIb30BAaHMEM IOKYMEHTOB, JIMUHBIX 3aluceil u

HUCTOPUYECKHX CIOXKETOB, BKIIOYEHHBIX B OCHOBHOE ITOBECTBOBAHUE.

B pomane “OO0namanue” mHCbMa, CTHXOTBOPCHHSI, THEBHUKH, PYKOIHCH U JIUTEPATypPOBEIUCCKHUE
UCCIIEI0OBAaHUSI CTAHOBATCS OCHOBOM IIOMCKA, NO3BoJisArolIero Ponanmy Mwurtuemny m Mon beiinu
BOCCTAaHOBUTh HEHM3BECTHBIE CTPAHULBI JINTEPATYpHOH KU3HH BUKTOPHAHCKOW 3moxu. B
npomsBeacHun “‘O0pa3bl MOJ JIYHOH HCTOPUYECKOE COUYMHEHHE THKO, MOCBAMIEHHOE TPY3MHCKOMY

napio Mpaxmwrio 11, cs3piBaeT cobbrTus X VIII Beka ¢ moBecTBoBaHHEM 0 XX CTOJICTHH.
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Oco0o¢ BHMMaHHUE YAEISICTCS HE TOJIBKO KOMIIO3MIIMOHHBIM OCOOCHHOCTSM IPOU3BEICHHUH, HO U
pa3IuYHBIM criocobaM oOpareHus K nporuiomMy. B pomane A. BaileTT BoccTaHOBICHNE UCTOPUIECKOM
MaMSATH TPOMCXOIUT TOCPESICTBOM YTCHHUS, aHAIM3a M HMHTEPIPETAllMd TEKCTOB, TOrJa Kak y 3.
APCEHHIITBUIM OCHOBHBIM CIOCOOOM BOCCO3/IaHHUS MPOLUIOrO CTaHOBHTCA HHChbMO. C omopod Ha
TEOPHIO KYITBTYPHON IMaMATH M HAPPATOIOTUIECKHUI MOIXOJl pACCMATPHBACTCS TAK)XKE POJIb YATATEIS,
KOTOPBIN, TIEPEXO/Isl OT OIHOTO ITOBECTBOBATENFHOTO YPOBHS K JIPYTOMY, YCTAHABIMBAET CMBICIOBBIC
CBSI3M MEXIY Pa3IMYHBIMH HCTOPUYECKUMHE 3moxaMHu. COMOCTaBUTENBHBIA aHalN3 TTOKA3hIBACT, YTO
npuéM “KHMra B KHUTe” co34aéT MHOTOCIOWHOE XYJIO0XECTBEHHOE IPOCTPAHCTBO, B KOTOPOM
COXpaHSETCS U MEPEOCMBICIISIETCS KYIbTypHAs aMsITh.

KuroueBbie ciaoBa: A. C. baiiert, 3aupa ApcenumBmiy, “OOnamanue”, “O0pasbl mop JIyHOH”,

BKJIFOUEHHOE MOBCCTBOBAHUEC, MECTAIIPO3a, KYJIbTYypHasa MaMATh, HAPPATOJIOTrUs, UCTOPUICCKAA IIPO3a.

KIiTAP iCINDE KiTAP VE KULTUREL HAFIZANIN YENIDEN KURULMASI: A. S.
BYATT’IN “POSSESSION” VE ZAIRA ARSENISVILI’NIN “IMAGES UNDER THE
MOONLIGHT” ESERLERI
Ozer: Bu calismada, edebiyatin gecmisi temsil ettigi ve korudugu bir bigim olarak “kitap iginde kitap”
ya da i¢ ige gecmis metin yapist ele alinmaktadir. Calismada, farkli edebi ve tarihsel baglamlarda
kaleme alinmis ve metinleri ile tarihsel anlatilar1 daha genis bir anlat1 yapisi igerisinde konumlandiran
A. S. Byatt’in Possession (1990) ve Zaira Arsenisvili’nin Images under the Moonlight (2022) adli

romanlari karsilastirilmaktadir.

Possession romaninda mektuplar, siirler, giinliikler, el yazmalar1 ve akademik arastirmalar, Roland
Michell ve Maud Bailey’nin Viktorya déneminin gizli kalmis edebi gecmisini yeniden kesfetmelerine
olanak saglamaktadir. /mages under the Moonlight adl1 eserde ise Tiko’nun Kral II. Erekle hakkinda
kaleme aldig1 tarihsel metin, daha erken donemlere ait Giircii gegmisini XX. yiizyil anlatisinin igine
tasimaktadir.

Calismada, iki roman arasindaki derin iliskinin yalnizca i¢ ice gegmis anlatt kullanimindan
kaynaklanmadig1; asil baglantinin gegmisi bugiin de erisilebilir kilma bigimlerinin farkliliginda ortaya
ciktigr ileri siiriilmektedir. Byatt ge¢misin yeniden kesfini okuma eylemi iizerinden sunarken,
Arsenigvili yazma yoluyla yeniden insa siirecini 6n plana ¢ikarmaktadir. Kiiltiirel hafiza ve anlatibilim
yaklagimlarindan yararlanilan ¢alismada, anlatinin farkli katmanlar1 ve tarihsel donemler arasinda
hareket eden okurun rolii de ele alinmaktadir. Karsilastirmali inceleme, “kitap i¢inde kitap” yapisinin
kiiltiirel hafiza i¢in 6zel bir edebi alan islevi gordiigiinii ortaya koymaktadir.

Anahtar Kelimeler: A. S. Byatt; Zaira Arsenisvili; Possession; Images under the Moonlight; i¢ ige

geemis anlati; kiiltiirel hafiza; tarihsel kurmaca; iistkurmaca.
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19. INTERTEXTUALITY IN MODERN LITERATURE

Abstract: Abstract: This article examines intertextuality as one of the distinctive features of the
novel “From Notting Hill to New York...Actually” by English writer Ali McNamara. This article
examines and analyzes the intertextual connections between the novel “From Notting Hill to New
York...Actually” and other works and films referenced in this work. These references are cultural
references. Intertext is a characteristic feature of this work. During the analysis, it was established
that the intertext refers the reader to other films and literary works that are widely known to the
reader, and these references perform various functions in relation to the various characters of this
novel. The author of the article provides examples and analysis of each reference. Thus, the purpose
of this article is to analyze intertext from the perspective of its application in the work. The novelty
of the study lies in an attempt to analyze intertextual connections in this work.

Keywords: intertext, novel, cultural references, quotation.

MODERN EDEBIiYATTA METINLERARASI BAGLANTILAR

Ozet: Bu makale, Ingiliz yazar Ali McNamara’nin “From Notting Hill to New York...Actually” adli
romaninin ayirt edici 6zelliklerinden biri olan metinleraras1 baglantilar1 incelemektedir. Bu makale,
“From Notting Hill to New York...Actually” romani ile bu eserde atifta bulunulan diger eserler ve
filmler arasindaki metinleraras1 baglantilar1 incelemekte ve analiz etmektedir. Bu atiflar kiiltiirel
niteliktedir. Metinlerarasilik, bu eserin karakteristik bir 6zelligidir. Analiz sirasinda, metinlerarasiligin
okuyucuyu, okuyucu tarafindan yaygin olarak bilinen diger film ve edebi eserlere yonlendirdigi ve bu
referanslarin romanin cesitli karakterleriyle iliskili olarak farkli islevler iistlendigi tespit edilmistir.
Makalenin yazari, her bir referans i¢in drnekler ve analizler sunmaktadir. Dolayisiyla, bu makalenin
amaci, metinlerarasiligi eserdeki uygulamasi perspektifinden analiz etmektir. Calismanin yenilik¢i
yOnii, bu eserdeki metinlerarasi baglantilar1 analiz etme girisiminde yatmaktadir.

Anahtar Kelimeler: metinlerarasilik, roman, kiiltiirel referanslar, alinti.

HUHTEPTEKCTYAJIBHOCTb B POMAHE AJIU MAKHAMAPBI
“OT HOTTHHI-XWLJIA 10 HbIO-HOPKA... HA CAMOM JEJIE”
AnHoranus. CTarhs MOCBSIICHA HCCICIOBAHUIO HHTEPTEKCTYAIBHOCTH KaK OJHON M3 XapaKTEePHBIX
ocoOeHHOCTEH poMaHa aHDIMICKON mucatenbHuNBl Anu Makunamaps! “Ot Hortuar-Xwumra 1o Heio-
Hopxka... Ha camom mene” (From Notting Hill to New York...Actually). ens paGoThl — BBISBUTD
HHTCPTCKCTYAJIIBHBIC CBA3U MPOU3BEACHUA C APYTUMHU JIUTCPATYPHBIMU TCKCTAMH U KI/IHO(i)I/IHI)MaMI/I, a

TaK)Ke ONpeNeNNTh MX (YHKIMH B XyIOKECTBEHHOH CTPYKType poMmMaHa. B Xome wcciemoBaHHA
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paccMaTpHUBAIOTCSL KYJIBTYPHBIE OTCHUIKM K IIHPOKO HW3BECTHBIM TIPOW3BENCHHUSM JIUTEPATyphl U
kuHemarorpaga. Oco0oe BHMMaHHUE YIACNIAETCA HX POIM B PACKPHITUH O0OPa30B MEPCOHAXEH H
YCTAHOBJICHUU CMBICJIOBBIX CBSI3€H MEKIy POMAHOM U JPYTHMH XyIOKECTBCHHBIMU TIPOU3BEIACHUSIMHU.
Ha XOHKpETHBIX TpHMepax aHaTU3HPYIOTCS OCOOCHHOCTH WCIIONB30BAHUS HMHTEPTEKCTYaTbHBIX
JJIEMEHTOB U MX 3HaueHHe ISl MHTePIIPEeTallny TeKcTa. B pe3ynsrare ucciae[oBaHrs yCTaHOBIEHO, YTO
WHTEPTEKCTyaJIbHBIE OTCHUIKH BBIMONHSIOT Pa3lW4Hble (YHKIUH B 3aBHUCHMOCTH OT OCOOCHHOCTEMH
MEepCOHaKEH M KOHTEeKcTa mx ynorpeOmenus. Haydynas HOBHM3Ha paOOTBI OIpENENseTcs MOMBITKON
CHUCTEMaTH3UPOBaTh MHTEPTEKCTyaJbHBIE CBA3M B poMaHe Anmu MakHamapbl U pacKpbITh UX POJb B
CO3JIaHUH XYI0KECTBEHHBIX 00pa30B.

KaroueBble c10Ba: HMHTEPTEKCTYaJIbHOCTb, pOMaH, KYJIBTYPHBIE OTCBUIKH, I[UTHPOBaHUE,

JIMTCPATypPHLBIC U KI/IHCMaTOI'pa(l)I/I"Ie()KI/IC AJIJIFO3UN.
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20. THE GULAG' AS HETEROTOPIA: A FOUCAULDIAN READING OF ONE DAY IN
THE LIFE OF IVAN DENISOVICH BY ALEKSANDR SOLZHENITSYN

Abstract: Aleksandr Solzhenitsyn is one of the significant writers of the Soviet Union who was a
victim of political exile. As an internal and external exile, he bravely, truthfully, and without shame
critiqued the ruling political system of the Soviet authorities at the time through his literary
masterpieces. One Day in the Life of Ivan Denisovich (1963) is one of the prominent literary works of
the author. The novella narrates the real lives of prisoners in a Siberian death camp through the
experiences of the protagonist, Ivan Denisovich Shukhov, a former soldier who was sentenced to ten
years in a Soviet Gulag labour camp. Furthermore, Solzhenitsyn demonstrates how the Soviet
authorities exercised mechanisms of control, discipline, and exclusion through the construction of
spaces such as Gulag labour camps. In this sense, these mechanisms reflect Michel Foucault’s
concept of heterotopia, which illustrates how power is organized, regulated, and imposed on
individuals through spatial arrangements. Thus, this paper aims to apply Michel Foucault’s concept
of heterotopia, with a specific focus on the heterotopia of deviation, to examine the Soviet Gulag
labour camp. Moreover, it seeks to illustrate how the Gulag is interpreted as a heterotopic space
where prisoners like Shukhov are defined as socially, politically, and ideologically deviant, and how
they are removed from their communities and confined within a severely regulated system and
environment.

Keywords: Gulag, Heterotopia, Space, Foucault, Solzhenitsyn.

GULAG’IN HETEROTOPYA OLARAK DEGERLENDIRILMESi: ALEKSANDR
SOLJENITSIN’IN iVAN DENISOVIC’IN BiR GUNU ADLI ROMANININ MICHEL
FOUCAULT’NUN KAVRAMLARI CERCEVESINDE ANALIZI
Ozet: Aleksandr Soljenitsin, Sovyetler Birligi'nde siyasi baski ve siirgiine maruz kalan en énemli
yazarlardan biridir. Hem i¢ siirgiin hem de yurt dis1 siirgiinii deneyimleyen yazar, edebi eserlerinde
donemin Sovyet yonetiminin baskici iktidar sistemini cesur, agik ve elestirel bir bakis agisiyla ortaya
koymustur. Soljenitsin'in en 6nemli eserlerinden biri olan fvan Denisovi¢'in Hayatinda Bir Giin (One
Day in the Life of Ivan Denisovich, 1962), Sovyet Gulag calisma kampinda on yil hapis cezasina

carptirilan eski asker Ivan Denisovi¢ Suhov'un bir giinliik yasamu iizerinden, Sibirya'daki ¢alisma

! In Russian it is Glavnoe Upravlenie Lagerey, which can be translated as 'main camp administration'. Gulag is
also named a ‘death labour camp,” where politically oppressed individuals, dissidents, intellectuals, and ordinary
citizens accused of anti-Soviet activities were subjected to forced labour, harsh living conditions, surveillance,
starvation, violence, and psychological oppression.
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kamplarinda hiikiim siiren agir yasam kosullarin1 ve mahk{imlarin giindelik miicadelelerini gergekei
bir bigimde yansitmaktadir.

Eser ayn1 zamanda, Sovyet iktidarinin Gulag ¢alisma kamplar1 araciligiyla denetim, disiplin ve
dislama mekanizmalarin1 nasil kurdugunu goézler oniline sermektedir. Bu baglamda, s6z konusu
mekanizmalar Michel Foucault'nun iktidarin mekansal drgiitlenmesini agiklamak amaciyla gelistirdigi
heterotopya kavrami cercevesinde degerlendirilmektedir. Ozellikle "sapma heterotopyasi1" yaklasimi,
Gulag'in toplumsal, siyasal ve ideolojik normlardan saptigi diisiiniilen bireylerin toplumdan
uzaklastirildig: ve siki kurallarla denetlenen alternatif bir mekan olarak islevini agiklamada onemli bir
kuramsal ¢er¢ceve sunmaktadir.

Bu calismanin amaci, Michel Foucaultnun heterotopya kuramini, 6zellikle sapma heterotopyasi
kavramini esas alarak Sovyet Gulag calisma kamplarini incelemektir. Ayrica ¢alisma, Gulag'im, Suhov
gibi mahkiimlarm toplumsal, siyasal ve ideolojik acidan "sapkin" olarak tanimlanip toplumdan
dislandiklar1 heterotopik bir mekén olarak nasil kurgulandigini1 ve bu bireylerin kat1 kurallarla isleyen
kapali bir sistem icerisinde nasil denetim altinda tutulduklarini ortaya koymay1 amaclamaktadir.

Anahtar Kelimeler: Gulag, heterotopya, mekan, Foucault, Soljenitsin.

I'VIAI' KAK TETEPOTOIINS: AHAJIN3 MIOBECTU AJIEKCAH/IPA COJIZKEHUIIBIHA
“OAUH JEHb UBAHA JEHUCOBHNYA” B KOHTEKCTE KOHLUEIIIIUA MUIIEJISA
DYKO
AnHoranus: Anexcannp CoODKEHUIIBIH, OMWH W3 HamOoJIee M3BECTHBIX IMMHCATENCH, IMOIABEPTIIMXCS
nomTudeckuM pernpeccusM B CoBerckom Coro3e, TIEpeKuil CChIIKY BHYTPH CTPaHBI M U3THAHUE 3a €&
npenensl. B cCBOMX MPOM3BEACHUSIX OH OTKPHITO M KPUTHUECKH M300pa)kay perpecCUBHEIN XapakTep
COBETCKOM crcTeMbl Biactd. OHUM W3 HanboJee 3HAYUTENBHBIX MMPOU3BEICHHUN MMHACATENs SBISIETCS
noecth “OnuH neHp ViBana JleancoBuda” (1962), B KOTOpoi#l yepes onvcaHNe OJHOTO JTHS U3 YKU3HH
osiBIIero conpara Meana JlenucoBmnua IllyxoBa, MpHUTOBOPEHHOTO K JECSATH TOAaM 3aKIIOYECHHUS B
UCIIPABUTENBHO-TPYIOBOM  JIarepe, pPEAJIUCTUYHO T[OKa3aHbl TKENBIE YCIOBUA  JIATEPHOTO
CYIIECTBOBaHUS M TIOBCEAHEBHas Oopp0a 3aKiOYEHHBIX 32 BBDKHBaHME. [lpom3BeneHHe Takxke
pPacKpbIBaCT MEXaHU3MBbl KOHTPOJS, AUCHUILTMHAPHOTO BO3JACHCTBUS M COLMAIBHOM H30JALIUU,
MOCPEICTBOM KOTOPBIX COBETCKAsl BJIACTh OCYIICCTBISUIA YIPAaBICHHE 3aKIIOYEHHBIMU B CHUCTEME
I'VIIATa. B crarbe 3TH MeXaHM3MBl PacCMaTpPHUBAIOTCA C ONOPOW Ha KOHLEMIUIO TETEPOTONHH
Mutienss @yko, O3BOJISIONIYIO HCCIE0BATh 0COOCHHOCTH OpraHH3allMK MPOCTPAHCTBA U €TO POJIb B
OCYIICCTBJICHUHM BJIACTHBIX OTHOmICHUH. Oco00e BHHMAaHWE YIACNIACTCA TMOHATHIO ‘TETePOTOMHS
OTKJIOHEHUS’, KOTOPOE CITY>KUT TEOPETUUECKON OCHOBOM ISl OCMBICIICHHUS UCTIPABUTEIHLHO-TPYIOBOTO
jmarepss Kak o0co0Oro MPOCTPAaHCTBA, NPEAHA3HAYCHHOTO JUISI HW3OJISIMH JIMIl, TPU3HAHHBIX HE
COOTBETCTBYIOIIIMMH YCTAHOBJICHHBIM COITMATHHBIM, IMOJUTUYCCKUM W HICOJOTHYECKUM HOPMaM.
Ilens wuccnemoBaHusT — MPOAHATU3UPOBATH H300paKCHUE JIATEPHOM CHUCTEMBI B TIOBECTH

CokeHUIIBIHA ¢ TIO3WIUKA  Teopuu rereporommu Murmens Dyko, Tpekae BCETO KOHICIITHH
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reTepoTONMy OTKJIOHeHMA. llpenmonaraercss BBIABUTH, KakKMM OO0pa3oM JarepHoe MpPOCTPAHCTBO
MIPECTAaBICHO KaK 3aMKHYTasl CHCTEMa, B KOTOPOi 3akitouéHHbIe, mogooHsie LllyxoBy, moasepraiorcs
COLIMAJIBHOM U30JIALIMH, CTPOTON PENIaMEHTALMU TOBCEAHEBHOM KU3HU U ITOCTOSHHOMY KOHTPOJIIO.

Kuaruenie cioBa: I'YJIATL, rereporomnus, mpoctpancTBo, Mumens Oyko, Anexcanap ComKeHHIIBIH.
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21. FROM PARODY TO LEGITIMACY: AUTHORSHIP, AUTHENTICITY, AND
LITERARY VALUE IN AMERICAN FICTION

Abstract: Cord Jefferson’s American Fiction (2023) treats the “book within a book” phenomenon as
a critical narrative structure that exposes the institutional production of literary authenticity, authorial
legitimacy, and cultural value. At the centre of the film stands Thelonious “Monk” Ellison, a novelist
deliberately composing a stereotypical manuscript in response to the restrictive representational
expectations imposed upon African American writing by the American publishing industry.
Publishers, critics, and prize institutions subsequently acclaim the manuscript as authentic, culturally
representative, and commercially compelling, despite its satirical design. This ironic reversal moves
the book to the centre of the film’s critique and reveals the dependence of literary value upon
recognition, mediation, circulation, and institutional endorsement. The study examines the
composition of Monk’s manuscript, its reception across publishing networks, the rhetoric of its
promotion, the legitimising force of literary prizes, and the public construction of the authorial
persona by combining close reading with narrative analysis. Patricia Waugh’s theorisation of
metafiction elucidates the self-reflexive function of the internal text, Linda Hutcheon’s account of
parody and irony clarifies the tension between satirical intention and institutional reception, and
Michel Foucault’s concept of the author function situates authorship within broader structures of
cultural authority and legitimation. These perspectives support the central claim that the book in
American Fiction exceeds the conventional logic of metafictional recursion and functions as a
strategically fabricated textual object. Its reception demonstrates that authenticity gains force from
institutional validation and cultural circulation, thereby unsettling any presumed equivalence between
literary value and textual essence. The film ultimately extends the “book within a book” phenomenon
beyond textual layering and recasts it as a contemporary cinematic form concerned with the
production, circulation, and legitimation of authorship, representation, and literary value.

Keywords: American Fiction, book within a book, metafiction, authenticity, authorship, literary

market

PARODIDEN MESRUIYETE: AMERIKAN ROMANI’NDA YAZARLIK, OTANTIKLIK VE
EDEBi DEGER
Ozet: Cord Jefferson’in American Fiction (Amerikan Romani, 2023) filmi, “kitap icinde kitap”
olgusunu yalnizca anlatisal bir i¢ icelik olarak degil, edebi gercekeiligin, yazarlik otoritesinin ve
kiiltiirel degerin nasil iretildigini sorgulayan elestirel bir yapi olarak kurar. Filmin merkezindeki

Thelonious “Monk” Ellison, Amerikan yayin endiistrisinin Afro-Amerikali yazarhigi belirli ve
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kligselesmis temsil kaliplariyla 6zdeslestiren beklentilerini hicvetmek amaciyla bilingli bigimde
stereotipik bir roman yazar. Ancak parodik bir miidahale olarak tasarlanan bu metin, yayincilar,
elestirmenler ve 6diil ¢evreleri tarafindan sahici, temsil giicli yiiksek ve ticari agidan degerli bir eser
olarak karsilanir. Bu tersine doniis, film i¢indeki kitab1 anlatinin ikincil bir unsuru olmaktan ¢ikararak
edebl degerin, otantikligin ve yazar kimliginin hangi kurumsal siirecler iginde mesrulastirildigini
goriliniir kilan elestirel bir merkeze yerlestirir. Calisma, Monk’un metni iiretme bigimine, yayineviyle
kurdugu iligkilere, pazarlama sdylemine, 0diil sisteminin igleyisine ve yazar personasinin kamusal
dolasimina odaklanan yakin okuma ile anlati ¢éziimlemesini bir araya getirir. Patricia Waugh’un
iistkurmaca yaklasimi film i¢indeki metnin 6zdiisiinlimsel konumunu aciklarken, Linda Hutcheon’in
parodi ve ironi iizerine gelistirdigi goriisler parodik niyet ile kurumsal alimlama arasindaki gerilimi
belirginlestirir. Michel Foucault’nun yazarlik islevi kavrami ise yazar adinin, otoritenin ve mesruiyetin
kiiltiirel dolasimdaki roliinii tartismaya acar. Bu ger¢evede calisma, American Fiction’daki i¢ kitab1
yalnizca listkurmaca bir unsur olarak degil, edebi sahiciligin metne igckin bir deger olmaktan ¢ok yaym
piyasasi, temsil beklentileri ve kiiltiirel mesruiyet mekanizmalar1 iginde tretildigini aciga g¢ikaran
elestirel bir “sahte metin” olarak degerlendirir. Boylece film, “kitap i¢inde kitap” fenomenini ¢agdas
sinemada metinsel i¢ i¢eligin Gtesine tasiyarak yazarlik, temsil, piyasa ve kiiltiirel otorite arasindaki
iligkileri yeniden diisiinmeye agar.

Anahtar Kelimeler: American Fiction, kitap icinde kitap, iistkurmaca, otantiklik, yazarlik, edebi

piyasa.

OT NAPOJAWU K MPU3HAHUIO: ABTOPCTBO, IOAJIMHHOCTDH U JIUTEPATYPHASA
HEHHOCTDB B ®UJIBME “AMEPUKAHCKOE UTHUBO”
Annoramus: B ¢unsme Kopma Ixeddepcona “Amepuxanckoe utuBo” (American Fiction, 2023)
npuéM “KHHTa B KHUTE” HCIIONB3YeTCSd HE TOJBKO KakK CIIOCO0 IOCTPOEHHUS] MHOTOYPOBHEBOIO
[IOBECTBOBAHMS, HO M KaK CPEICTBO KPUTHYECKOTO OCMBICICHHS MEXaHHU3MOB (HOPMHUPOBAHUS
NPEACTaBICHUNA O JUTEPaTypHOH ITOCTOBEPHOCTH, aBTOPCKOM AaBTOPUTETE M KYJIBTYPHOW LIEHHOCTH.
I'maBHBIA Tepoit pmnbMa, Tenonnyc “MoOHK” DITHMCOH, HAMEPEHHO CO3AaéT poMaH, OCHOBAHHBIA Ha
CTEPEOTHUITHBIX TPEICTABICHUAX 00 appoaMEepHUKaHCKOM OIBITE, CTPEMSACH BBICMESTH OKUIAHHS
aMEpPHKAHCKOH H3IaTeNIbCKOM HMHIYCTPHUH, KOTOpas CBA3BIBAET TBOPUYECTBO adpoaMepUKaHCKUX
nycateniei ¢ onpeaenéHHbIMU Ma0loHaMK U300pakeHusl AeHcTBUTENIbHOCTH. OTHAKO MPOU3BECHUE,
3aJyMaHHOEC Kak MapoAus, BOCHPUHHMACTCA M3IATeIAMH, KPUTUKAMH M TPEICTaBUTEISIMHU
JAUTEPATYpHBIX ~ NPEMUH  Kak  IOJJIMHHOE, JOCTOBEPHO  OTpakamoliee  H300pakaeMylo
JEeHCTBUTENBHOCTh U 00Ja/atoIIee BBICOKOH KOMMEPUECKOH IEHHOCTBI0. DTOT MapaoKC MpeBpaIaet
KHUTY, CO3JIaHHYIO TepoeM (priibMa, W3 BTOPOCTENIEHHOTO 3JIEMEHTa MMOBECTBOBAHUS B IICHTPAJIbHBIH
00BEKT KPUTHYECKOTO aHAIIN3a, MO3BOJISIFOIIMIA BBISIBUTH HHCTUTYIIHOHATIBHBIC MEXaHU3MbI TPU3HAHUS
JUTEpaTypHON IIEHHOCTH, TOAJUHHOCTH MPOM3BENCHHUS M aBTOPCKOM MAEHTHYHOCTH. MccrnenoBaHue

00bEeIUHIET METOJ] TMPUCTAIFHOTO MPOYTEHUS TEKCTa W aHAJIN3 IOBECTBOBATENEHOW CTPYKTYPHI
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¢unbpma. Ocoboe BHUMaHUE YAEISIETCS MPOIECCY CO3MaHus poMaHa MOHKOM, €ro B3aMMOJICHCTBUIO C
U3/1aTeNbCTBOM, PEKJIAMHBIM CTpaTerusM, (YHKIIMOHUPOBAHUIO CHUCTEMBI JINTEPATYPHBIX MPEMHUH U
(hopMuUpOBaHUIO MYOIUYHOTO 00pasza mucarelisa. TeOPeTUYECKYI0 OCHOBY MCCIICIOBAHUS COCTABJISIOT
koHUenuus metanpo3bl [larpuiiuun Bo, nonoxenus JIuaasl XaTtdyeH O MapoAvd U UPOHUHU, a TAKKE
koHIenmws “GyHKImu  aBropa” Mumenss @Dyko. Ilomxom Ilarpumwm Bo mo3BONSET pacKphITh
caMopeICKCUBHBIA XapakTep MPOU3BEICHUSA, BKIIOUEHHOTO B CTPYKTYpY ¢mibMa; uaew JIMHIIBI
XaryeH TOMOTal0T BBIABUTH MPOTHBOPEUHME MEXY MapOAMNHBIM 3aMBICIIOM aBTOpa M BOCHPUSITHEM
€ro TEeKCTa JIUTEepaTypHbIMU MHCTUTYyTaMH; KoHIenius Muriens Dyko UCHONb3yeTcs I aHallu3a
poOJIM HMMEHHU TMHcarelid, aBTOPCKOTO aBTOPUTETAa M MEXaHU3MOB TMPU3HAHUS B KYJIBTYpPHOM
npocTtpancTBe. B pamkax Takoro moaxoia KHWTa, CO3JAaHHAs TIaBHBIM F€POEM, pacCMaTpUBAETCS HE
TONBKO KaK »D3JEMEHT METanpo3bl, HO M Kak HaMepeHHO c(}aOpHKOBaHHOE NPOM3BE/ICHUE,
JIEMOHCTPHPYIOIIEE, YTO NPEACTABICHHS O JINTEPATYPHON OMIIMHHOCTH (POPMUPYIOTCSI HE CTOJIBKO Ha
OCHOBE BHYTPEHHHX KaueCTB TEKCTa, CKOJIBKO TOJ| BIUSHUEM H3IaTEILCKOTO PHIHKA, OOIIECTBEHHBIX
OXKUJIaHUH ¥ MEXaHU3MOB KYJIBTYPHOTO Mpu3HaHus. Takum 00pa3omM, (UIIbM BBEIBOAMUT MPUEM “KHUTA B
KHUTE” 3a TpeIeNibl TPaIUIIMOHHOTO MOBECTBOBATEILHOIO IMOCTPOCHUS U TMOOYXIaeT IMO-HOBOMY
OCMBICIIUTh B3aWMOCBSI3b aBTOPCTBA, JIUTEPATYPHOU PEMPE3CHTAIMH, PHIHOYHBIX MEXAaHU3MOB U
KyJBTYpHOTO aBTOPUTETA B COBPEMEHHOM KHHemarorpade.

KiaroueBble ciioBa: “AMepuKaHCKOE€ YTHBO’, KHATA B KHHUIE, METANpo3a, MOAIUHHOCTb, aBTOPCTBO,

JIUTEPATYPHBIN PBIHOK.
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22, SOFYA’'DAN MECHUL KADIN’A: ALEKSANDR BLOK’TA SONSUZ DiSILIiK
IMGESININ DONUSUMU

Ozet: Vladimir Solovyov’un gelistirdigi Sofya diisiincesi, Rus sembolizminin estetik ve metafizik
arayislarm1 Oonemli Olgiide etkilemistir. Solovyov’un felsefesinde Sofya; “Diinya Ruhu”, “ideal
insanlik” ve “Sonsuz Disilik” gibi farkli kavramsal boyutlarda ortaya ¢ikan, Tann ile diinya arasinda
aracilik eden biitlinlestirici bir kavram olarak kabul edilir. Solovyov’un s6z konusu felsefesi Aleksandr
Blok’un siir diinyasinda kadin imgesinin sembolik ve metafizik anlamlar kazanmasinda belirleyici rol
oynar.
Caligmamizda, Solovyov’un Sofya ve Sonsuz Disilik anlayiginin Aleksandr Blok’un 1906 tarihli
Mechul Kadin siirindeki yansimalar1 incelenmektedir. Siirde giindelik hayatin bayagiligi, sarhosluk,
yalmizlik ve ruhsal c¢okiisle bi¢imlenen kasvetli gergeklik ile giizellik, hayal ve agkinlikla
iliskilendirilen ikinci bir diinya kars1 karsiya getirilir. Mechul kadinin ortaya ¢ikisi, siirin atmosferinde
belirgin bir kirilma yaratir ve bu figiir, gercek ile hayal, diinyevi olan ile askin olan arasinda gegis
saglayan sembolik bir aractya doniisiir.
Calismamizin amaci, Blok’un mechul kadin imgesi ile Solovyov’un Sofya anlayis1 arasindaki
benzerlikleri ortaya koymak ve bu imgenin Blok’un siir diinyasinda kazandigi farkli boyutu
incelemektir. Bu baglamda Me¢hul Kadin, bir yandan ideal giizelligin temsili diger yandan da sairin
icinde bulundugu kasvetli gergeklikten baska bir varolus alanina yonelme arzusunun sembolii olarak
ele alinmaktadir. Boylece siirdeki kadin figiirli, iki diinya arasinda koprii kuran ve lirik 6znenin
giizellik, maneviyat ve biitiinliik arayisini goriiniir kilan temel bir sembol haline gelmektedir.
Anahtar Kelimeler: Vladimir Solovyov, Aleksandr Blok, Sofya, Sonsuz Disilik, Mechul Kadin, Rus

Sembolizmi.

FROM SOPHIA TO THE UNKNOWN WOMAN: THE TRANSFORMATION OF THE
IMAGE OF THE ETERNAL FEMININE IN ALEXANDR BLOK
Abstract: The concept of Sophia developed by Vladimir Solovyov exerted a significant influence on the
aesthetic and metaphysical foundations of Russian Symbolism. In Solovyov’s philosophy, Sophia
emerges in different conceptual dimensions, including the "World Soul," "ideal humanity," and the

"Eternal Feminine," and functions as an integrative principle mediating between God and the world. This
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philosophical framework also played a decisive role in shaping the symbolic and metaphysical
dimensions of the female image in the poetic world of Alexandr Blok. This study examines the
reflections of Solovyov’s concepts of Sophia and the Eternal Feminine in Alexandr Blok’s 1906 poem
The Unknown Woman. The poem juxtaposes a gloomy reality marked by the banality of everyday life,
drunkenness, loneliness, and spiritual decline with another realm associated with beauty, imagination,
and transcendence. The appearance of the Unknown Woman creates a distinct shift in the atmosphere of
the poem and transforms the female figure into a symbolic mediator between reality and imagination, the
earthly and the transcendent. The aim of the study is to identify the similarities between Blok’s image of
the Unknown Woman and Solovyov’s concept of Sophia, while also examining the new dimension this
image acquires within Blok’s poetic world. In this context, the Unknown Woman is interpreted both as
an embodiment of ideal beauty and as a symbol of the poet’s desire to transcend the gloomy reality
surrounding him and turn toward another realm of existence. Thus, the female figure becomes a central
symbol that establishes a bridge between two worlds and reveals the lyrical subject’s search for beauty,
spirituality, and wholeness.

Keywords: Vladimir Solovyov, Alexandr Blok, Sophia, Eternal Feminine, The Unknown Woman,

Russian Symbolism.

OT CO®UU K HE3HAKOMKE: TPAHC®OPMAIIAA OBPA3A BEUHOI
KEHCTBEHHOCTMU B TBOPYECTBE AJIEKCAHPA BJIOKA

AnHotamusa: ®Punocodekas xonnenmmst Codwun, paspadorannas B. C. CoioBpEBBIM, OKazaia
OTIpe/IEeTISIIONIee BIUSHUE Ha DCTETHYECKWE W MeTapU3W4ecKHe HCKaHWS PYCCKOTO CHMBONM3Ma. B
conloBbEBCKON crcteMe Codusi BBICTYIIaeT OOBEIWHSIONIMM HAa4YallOM, CBSI3YIOIIMM 3BEHOM MEXIY
Borom u Mupom, u packpeiBaercs uepe3 kareropuu “‘lyma Mupa”, “nieanbHoe 4elIOBEYECTBO U
“Beunast JKeHCTBEHHOCTS”. DTH HJIeH CTAI OTHOH M3 HHIIOCO(MCKUX OCHOB (DOPMHUPOBAHUS B ITOI3UH
A. A. brioka xeHckux 00pa3oB, HaAEIEHHBIX INTyOOKUM CUMBOJIHYECKUM CMBICIIOM.
B cratbe uccienyercs peuenuusi coioBbEBckoro yueHuss o Copum u Beunoii JKeHcTBeHHOCTH B
ctuxorBopeann bnoka “Hesnakomka” (1906). B Texcre aHanm3mpyercs IMOITHUKA IBOCMHUPHS:
KOHTPAacT MEXIy MpAuyHOH ACHCTBUTEIBHOCTBIO, COPMHUPOBAHHOM MOLUIOCTHIO OBITA, JAYXOBHBIM
yIagKoM W OJWHOYECTBOM, M BhICIICH cdepoil kpacoTsl W rapMmonuu. [losBienune Hesnakomku
3HaMEHYeT KJIIOUEBOW IIEpesioM B MPOCTPAHCTBE CTHUXOTBOPEHMS: >KEHCKHH 00pa3 CTaHOBHTCS
CUMBOJIMYECKMM MEAMATOPOM MEXIY SMIMPHUUECKUM U UEATbHBIM, 3¢€MHBIM U TyXOBHBIM.
Lenbp paboTel — BBIABUTH IPEEMCTBEHHOCTh MEXKIy OJOKOBCKUM o00Opa3oM Hesnakomku u
conoBeéBckoli Codueir, a Takke MNpocieanTb 0coOEHHOCTH TpaHchopMmanuu uaeana “Beunoit
JKenctBennoctu” B modTuke bioka. B nmanHoM koHTekcTe He3HakoMKa WHTEPHpPETHPYETCS Kak
BOTUIOIIIEHHE HJICATbHOM KPacoThl M OJHOBPEMEHHO KaK CHMBOJI TMOMBITKH JINPHUYECKOTO0 CyObeKTa
MPEOAOJIETh MPOTUBOPEUHS OKPYXKaIOIIEH IelCTBUTENBLHOCTU. [IpoBeAEHHBIN aHaNIW3 MO3BOJSET

3aKITIOYHTh, YTO 00pa3 He3HakoMKH oTpakaeT CI0KHOE B3aHMMOJICHCTBHE PEaTbHOTO M HJCaThHOTO
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Ha4daJl, paCKpbIBasd AYXOBHBIC HMCKaHHUA JIUPUYECKOI'O I'€posi U €ro yCTpeMHéHHOCTB K rapMOHHU U

ICTETHYECKOMY COBEPILCHCTBY.

KimroueBrie cioBa: B. C. ConoBeéB, A. A. biok, Codust, Beunas Xeucrtsennocts, “Heznaxomka”
b & 9 b 2

PYCCKHIT CHMBOIIN3M, IBOEMHUpPHE, TNPHIECKUIN CYOBEKT.
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23.  TIMUR PULATOV’UN “BENI ORMANDA ARA” ISIMLI ESERINDE KULTUREL
KIMLIK IZLERI

Ozet: Tarih boyunca ideoloji, 1k, din, siyaset gibi farkli faktorlere bagh olarak gesitli alt kimlikler
olusturulmus, bunlarin 6énemi ve toplum hayatindaki yeri donemsel degisiklikler gdstermistir. Bunda
devlet politikalarmin da belirleyici oldugunu géz 6niinde bulundurmak gerekmektedir. Ozellikle
Sovyetler Birligi gibi ¢ok uluslu yapilarda kimlik kavrami ve buna bagh olarak olusturulan politikalar
halkin giinlik yasaminda biiyiik yanki bulmakta, hayatin her alaninda kendini gostermektedir. Bunun
izlerini edebiyatta da gérmek miimkiindiir. Bu baglamda Ozbek edebiyatinin en onemli nesir
yazarlarindan biri olarak kabul edilen Timur Pulatov’un eserleri kimlik ¢atigmasi, kimlik siyaseti,
kiiltiirel kimligin korunmasi ve kimlikler arasi etkilesim hakkinda birer kaynak niteligindedir.
Calismada yazarin dini ve milli bir¢ok unsura yer verdigi “Beni Ormanda Ara” (Oklikni menya v lesu)
isimli eseri Ozbek kimligi, Sovyet insan1 olmak, dinin hayattaki rolii ve dénemin din politikasi ile
iligkisi anlaminda incelenmis, kimlik 6geleri tespit edilirken Sovyet yagsaminin bu kimlige etkisine de
dikkat ¢ekilmistir.

Anahtar Kelimeler: Kiiltiirel kimlik, Milli kimlik, Beni Ormanda Ara, Timur Pulatov,

Sovyetler Birligi, Ozbekistan

CJIEJBI KYJIbTYPHOM UAEHTUYHOCTH B TPOU3BEJIEHUUN TUMYPA ITYJIATOBA
“OKJIMKHU MEHA B JIECY”
AHHoTamms: Ha npoTspKeHHN HCTOPHUH MO BIMSAHUEM HJICOJOTHYECKUX, STHUUECKUX, PETUTHO3HBIX
U MONUTHYECKUX (HaKTOpoB (GOPMHUPOBAHCH pa3IMYHbIC (POPMBI JOKAIBHBIX WACHTHYHOCTEH, POJIb U
3HaYeHHE KOTOPBIX B XKU3HU OOIIECTBA MEHSUINCh B 3aBUCHMOCTH OT HCTOPHUYECKOTO KOHTEKCTa.
Omnpenensmoniee BJIMSHUE Ha O3TH MPOLECCHl OKa3plBajla TOCYJAapCTBEHHAas IOAUTHKA. B
MOJMATHUYHBIX TOCYIapCcTBaX, Takux kKak CoBeTckuil Coi03, KOHIENT HISHTHYHOCTH W TIPOBOANMBII
HAIIMOHAIBHBIN KypC OKa3bIBaIH TITyOOKOE BO3JEHCTBHE HAa MOBCEAHEBHOCTH TPAXKAaH, MPOHUKAS BO
Bce cepbl KM3HM, YTO HALLUIO NPSIMOE OTPa)KEHHE B XYIOXKECTBEHHOH nureparype. B nmanHom
KOHTEKCTE TBOPYECTBO OJHOTO U3 BEAYIIUX MPO3aUKOB Y30eKCcKOH nuTeparypsl — Tumypa [lynarosa
— BBICTyNAaeT LEHHBIM MaTepHajoM MJIs HCCICNOBaHUS NpoOieM KOH(IMKTa HICHTUYHOCTEH,

HaLIPIOHaHLHOﬁ IIOJINTUKH, COXpaHCHUA Ky.]'[bTypHOﬁ CaMOOBITHOCTH n MCKKYJIbTYPHOTO
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B3ammMoielicTBus. B ctathe Ha Marepuasie moBecTu “OxnukHU MeHS B Jecy”’ (Beni Ormanda Ara),
HACBIIMICHHON PENMTHO3HOM M HAIIMOHATHHOW CHMIITOMATUKOW, UCCICAYIOTCS CIelu(puKa y30eKCKOM
UJCHTUYHOCTH, (PEHOMEH “COBETCKOrO 4ejOBeKa’, pOJib PEIMIHH U €€ B3aUMOCBS3b C COBETCKOM
KoH(eccHOHATBHOW TMONMUTHKOW. [IpW BBIABICHWHM MapKepOB HIACHTHYHOCTH 0C0O00€ BHHMAHWE
yemseTcs BIUSHUIO COBETCKOTO YKJIa1a )KU3HHA Ha TPAHC(OPMAIIHIO TPATUITUOHHON KYJIBTYPHI.
KiroueBbie caoBa: Kitoueble cnoBa: KynbTypHas uaeHTUUHOCTH, HallMoHanbHasi HIEHTUYHOCTD,

OxukHU MeHs B secy, Tumyp Ilymaros, CoBerckuit Coro3, Y30ekucran

TRACES OF CULTURAL IDENTITY IN TIMUR PULATOV’S WORK “CALL ME IN THE
FOREST”

Abstract: Throughout the history, a variety of sub-identities have been created based on factors such
as ideology, race, religion or politics, and their importance and role in the society have changed in
different periods of time. It is crucial to consider that government policies play a major role on that.
Especially in multinational structures such as the Soviet Union, the concept of identity and policies
related to it make tremendous impact on everyday life and show itself on every aspect of people’s
lives. It also reflects on the literature. In this context, the works of Timur Pulatov, considered one of
the most important prose writers of Uzbek literature, serve as a valuable resource on identity conflict,
identity politics, the preservation of cultural identity and interaction between different identities. In
the study the author’s work “Call Me in the Forest”, which incorporates many religious and national
elements, is examined in terms of Uzbek identity, being a Soviet citizen, the role of religion in daily
life, and its relationship with the religious policies of the period. While determining the elements of
identity, attention is also drawn to the impact of Soviet lifestyle on this identity.
Keywords: Cultural identity, National identity, Call Me in the Forest, Timur Pulatov, The Soviet

Union, Uzbekistan.
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24.  L.SOLOVYOV’UN HUZUR BOZAN NASREDDIN’DE ASTROLOJIK SOYLEMIN
IKTIDARI MESRULASTIRMADAKI IRONIK iSLEVI

Ozet: Bu calismada Leonid Solovyov’un Huzur Bozan Nasreddin adli eserinde astrolojik soylemin
iktidar1 ve otoriteyi mesrulastirmadaki islevi incelenmektedir. Caligmanin temel amaci, romanda
yildizlara ve miineccimlik bilgisine yiliklenen anlamlarin iktidar iliskileri tizerindeki etkisini ortaya
koymak ve bu soOylemin Nasreddin Hoca karakteri aracilifiyla nasil ironik bir bigimde
doniigtirtildiigiinii  gostermektir. Calismada bilgi, iktidar ve sOylem arasindaki iliski Michel
Foucault’nun kuramsal yaklasimi dogrultusunda ele alinmistir. Eserde miineccimlerin sahip olduklar
astrolojik bilgi araciligiyla Emir {izerinde otorite kurduklar1 ve siyasal ve kisisel kararlar
yonlendirdikleri goriilmektedir. Buna karsilik Nasreddin Hoca, herhangi bir astrolojik uzmanliga sahip
olmamasina ragmen miineccimlerin kullandig1 sdylemi taklit ederek ayni otoriteyi yeniden iiretmekte
ve bu durum araciligiyla astrolojik bilginin dogrulugundan ziyade sunulus ve kabul edilme bi¢iminin
belirleyici oldugu ortaya konulmaktadir. Incelenen &rnekler, Solovyov’un astrolojiyi dogrudan hedef
almak yerine yildizlar adina iiretilen bilginin sorgulanmaksizin kabul edilmesini mizah ve ironi
yoluyla elestirdigini gostermektedir. Sonu¢ olarak Huzur Bozan Nasreddin astrolojiyi yalnizca bir
anlatt unsuru olarak kullanmakla kalmamakta; bilgi, sdylem ve iktidar arasindaki iliskiyi goriiniir
kilarak otoritenin nasil iiretildigine yonelik elestirel bir bakis sunmaktadir.

Anahtar Kelimeler: Leonid Solovyov, Huzur Bozan Nasreddin, astrolojik sOylem, iktidar, bilgi,

Michel Foucault, ironi.

THE IRONIC FUNCTION OF ASTROLOGICAL DISCOURSE IN LEGITIMIZING

POWER IN LEONID SOLOVYOV’S DISTURBER OF THE PEACE NASREDDIN
Abstract: This study examines the function of astrological discourse in legitimizing power and
authority in Leonid Solovyov’s The Tale of Hodja Nasreddin: Disturber of the Peace. The primary
aim of the study is to reveal the influence of the meanings attributed to stars and astrological
knowledge on power relations in the novel and to demonstrate how this discourse is ironically
transformed through the character of Nasreddin Hodja. The relationship between knowledge, power,
and discourse is examined within the theoretical framework of Michel Foucault. In the novel,
astrologers establish authority over the Emir through their astrological knowledge and influence both
his political and personal decisions. Nasreddin Hodja, however, despite having no expertise in
astrology, imitates the discourse employed by the astrologers and thereby reproduces the same
authority. This demonstrates that the determining factor is not the accuracy of astrological knowledge

itself, but rather the way in which such knowledge is presented and accepted. The examples analyzed
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in the study indicate that Solovyov does not directly criticize astrology; instead, he uses humor and
irony to criticize the unquestioning acceptance of knowledge produced in the name of the stars.
Consequently, The Tale of Hodja Nasreddin: Disturber of the Peace not only employs astrology as a
narrative element but also provides a critical perspective on the production of authority by revealing
the relationship between knowledge, discourse, and power.

Keywords: Leonid Solovyov, Nasreddin the Troublemaker, astrological discourse, power,

knowledge, Michel Foucault, irony.

HPOHNYECKASA ©®YHKIUA ACTPOJIOI'MYECKOI'O JUCKYPCA B JIETUTUMAIIUN
BJIACTHU B POMAHE JI. B. COJIOBBEBA “BO3MYTHUTEJIb CIIOKOMCTBUS”
AnHoTauus: B crathe uccnenyercs QyHKIMS acTPOIOrHYECKOTO AUCKYpCa B ITUTUMALIMH BIACTH U
aBToputera B pomaHe Jleonmga ConoBeéBa ‘“Bosmyrtutens cnokoiictBus”. OCHOBHas LEib
UCCIICZIOBAaHUS — BBIABUTH BIMSHHE CMBICIOB, IMPHUIUCHIBAEMBIX 3BE3aM M acTPOJIOTHYECKOMY
3HAHUIO, Ha BJIACTHHIE OTHOILIEHHUS B pOMaHe, a TakXe IMpPOJAEeMOHCTPHPOBATh, KaK JAaHHBIN JUCKYPC
upoHHYecKH Tpanchopmupyetcs yepe3 obpa3 Xomku Hacpeamuna. B3zanMocBsizb MeXIy 3HaHUEM,
BJIACTBIO U JIUCKYPCOM pAacCMaTpPUBAETCS B paMKax KOHLENTyalbHOro noaxoja Mumens dyko. B
pOMaHe MOKa3aHO, KaK NPUABOPHBIE 3BE3A0YETH MPUOOPETAIOT BIMSHHE Ha OMupa Ojarojaps
npoQecCHOHANLHOMY AMCKYPCY W HAaNpaBisIOT €ro MOJUTHYEeCKHWE M JIMYHBIE pelleHus. B cBoro
ouepens, Xomka HacpenmnH, He o007amas acTPONOTWYECKUMH ITO3HAHUSMH, HWMHUTHPYET SA3BIK
3Be370YETOB M BOCTIPOM3BOIUT AHAJOTHYHBIA aBTOPUTET. DTO AEMOHCTPUPYET, YTO ONMPEAEISIONINM
(hakTOpOoM BBICTYNaeT HE HWCTHHHOCTH AaCTPOJIOTMYECKOTO 3HAHWS Kak TaKoBOro, a Qopma ero
MPe3eHTallil W COIMajibHOE Npu3HaHWe. [IpoaHanm3mpoBaHHBIE NPUMEPHI TMOKA3bIBAIOT, 4TO JI.
ConoBEEB MOCPEACTBOM IOMOpAa M MPOHMH KPUTHKYET HE caMy acTpOJIOTHIO, a CJIECNOE TOBEpUE K
3HaHUIO, BEIIAloIIEeMy “oT MMeHU 3BE3x” . B pesynbrare poMan “Bo3myTuTens CIOKOHCTBUA™ HE
IIPOCTO MCHOJB3YET aCTPOJIOTMYECKHH CIOKET KaK IOBECTBOBATEIBHBIN JJIEMEHT, HO M Ipe/iaraetr
KPUTUUYECKUN B3IJISA Ha MEXAaHHW3Mbl KOHCTPYHpPOBAHMS BIACTH YEpe3 B3aUMOCBSA3b 3HAaHUA H

JUCKypca.
KawueBbie ciaoBa: Jleonua ConoBbéB, “Bo3myturens cmnokodicteusa”, “IloBects o Xomxe
Hacpenaune”, actponoruueckuil AUCKypc, BiacTh, 3HaHue, Mumens dyko, UPOHUS, JETUTUMALNA

BJIaCTH.
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25. KHUKHBIE TAMATHUKH CTAPOOBPSTUECKOM KYJIBTYPBI KAK
MATEPUAJIBHOE HACJIEJUE U MAPKEP HAEHTUYHOCTHU

AnHoTanuss: DeHOoMEeH CTapooOpsAYecTBa, KaK H3BECTHO, IOSBWICS B PYCCKOM KYyIbTYpe Kak
Pe3yJbTaT HECOCTHIKOBOK B3IVISZIOB HA IPOLIECC UCTIPABICHUS OOrOCIIyKeOHBIX KHHT, YTO AOBENO B 17
BEKE JI0 TParuueckoro packoyia B MPAaBOCIABHOM OOLIECTBE M IOPOAMWIO MHOTOBEKOBBIE T'OHEHHUS Ha
NpUBEpXKEHIEB “cTaporo Onarodectus”. Y, Bompeku TOMY, YTO CTapOleYaTHbIE KHUTH HCTPEOISITUCE
BJIACTSAMH, OHU CBATO COXPAHSJINCHh B CPEAE TOHUMBIX BEPYIOIIHMX, CTAHOBSICH [IEHHBIMU PEAKOCTIMHU
OYXOBHOHM M MarepuanbHON KyJbTYPBl HapAdy CO CTapbIMH MKOHAMH, C KOTOPBIMH 3THU JIFOOM yOeranu
U CKpBIBAIMCH B Iyxue Mecta Poccuiickoid mMmnepun u 3a e€ mpenenamu. Kpome GorociykeOHBIX
KHUT, CTapooOpsALbI COXpPaHWIM W JpyTWe BHUIBl KHUI: TOJKOBAaHUS, >KUTUS CBATBHIX, IMOYYECHMUS,
COOpHHUKH JTyXOBHBIX CTHXOB M 3HAMEHHOTO TMeHHs U T.J. Ho OHM BHECIM M TBOpPUYECKHIl BKJIAA B
00OTOIIEHNH PYCCKOW KHIDKHOM KYJIBTYpBI: B X CpeZie 3apOAMIIAcCh M Pa3BHBAIACh alloJOreTHYECKas
JIUTeparypa, JAaBlIas HACTOSIIME COKPOBHUINA PYCCKOW MBICIM W NHUCbMA. Takue KHUTH, Kak
Juaxonosvr  omeemvi; Ilomopckue omeemvi; Bunoepao Poccuiickuii;, Hcemopus o omyex u
cmpaoanvyex conoseykux, LLum eepwi, Kumue npomonona Agaxyma um camum Hanucamoe CTaiu He
TONBKO TaMSATHUKAMH OIIPENETICHHOTO CJIOS PYCCKOW KYNBTYpHl, HO OHH IMOCITYXKWJIM HACTOAIICH
OTIOPOH B MIPEHUSAX O BEpe LIS CTapOOOPSAIECKUX HAYETUMKOB, KOTOPHIE, B CBOIO OYEpEb, CO3MANIN
HOBBIE TPY/IBI.

Llens HacTOALIETO JOKJIALa — OKa3aTh 0COOCHHOCTH KHMKHOCTH B Cpelle CTapooOpsAauecTBa, poilb U
MECTO KHUTH B KU3HU NIPUBEP>KEHLIEB “‘CTapoil Bephl”, UX OTHOIIEeHHE K CJIOBY U BKJIaJ B COXpaHEHUU
U Pa3BUTHH CIEUU(PHUUECKOTO MHUPOBO3PEHHUS, KOTOPOE MOXKET IOCIYXHTh NPUMEPOM TBEPIOCTH,
CTOMKOCTH U KMBOCTH B CJIOXKHbBIE BpEMEHa HAIINX AHEH.

KiroueBble ciioBa: cTapooOpsiI4ecTBO, KHI)KHOCTD, TAMATHHUK KYJIBTYpbl, MaT€puajbHOE Haclenue,

UACHTUYHOCTD.

BOOK MONUMENTS OF OLD BELIEVER CULTURE AS MATERIAL HERITAGE AND A
MARKER OF IDENTITY
Abstract: As is well known, the phenomenon of the Old Believers emerged in Russian culture as a
result of disagreements concerning the process of revising liturgical books. In the seventeenth century,
these disagreements led to a tragic schism within Orthodox society and gave rise to centuries of
persecution against the adherents of the "old piety." Despite the authorities’ efforts to destroy old-
printed books, these works were carefully and reverently preserved by persecuted believers, becoming

valuable rarities of spiritual and material culture, alongside the old icons with which these people fled
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and sought refuge in remote areas of the Russian Empire and beyond its borders. In addition to
liturgical books, the Old Believers preserved other types of books, including commentaries, lives of
the saints, religious instructions, collections of spiritual verses, znamenny chant, and others. At the
same time, they made a creative contribution to the enrichment of Russian book culture: apologetic
literature emerged and developed within the Old Believer milieu, producing genuine treasures of
Russian thought and literary culture. Works such as The Deacon’s Answers, The Pomorian Answers,
The Russian Vineyard, The History of the Solovetsky Fathers and Martyrs, The Shield of Faith, and
The Life of Archpriest Avvakum Written by Himself became not only monuments of a particular
stratum of Russian culture but also a genuine foundation for Old Believer disputants (nachétchiki) in
theological debates on matters of faith. These disputants, in turn, produced new works of their own.
The aim of this paper is to demonstrate the specific features of book culture within the Old Believer
community, the role and place of the book in the lives of the adherents of the "old faith," their attitude
toward the Word, and their contribution to preserving and developing a distinctive worldview that may
serve as an example of firmness, resilience, and vitality in the difficult times of the present day.

Keywords: Old Believers, Book Culture, Cultural Monument, Material Heritage, Identity.

ESKI INANAN KULTURUNUN KITABI ANITLARI: MADDI MiRAS VE KiMLIK
GOSTERGESI
Ozet: Bilindigi iizere Eski Inananlar (Staroverler) olgusu, Rus kiiltiiriinde ibadet kitaplarinin
diizeltilmesi siirecine iliskin goriis ayriliklarmin bir sonucu olarak ortaya ¢ikmis; bu durum 17.
ylizyilda Ortodoks toplumu icerisinde trajik bir boliinmeye yol agmis ve “eski dindarlik™ taraftarlarinin
ylizyillar boyunca zulme ugramasina neden olmustur. Yetkililer tarafindan eski basma kitaplarin imha
edilmesine ragmen, bu kitaplar zulme ugrayan inananlar tarafindan biiylik bir 6zen ve kutsallikla
korunmus; tipk1 bu insanlarin Rus Imparatorlugu'nun uzak bolgelerine ve imparatorluk smirlar1 disina
kacarken yanlarinda gotiirdiikleri eski ikonalar gibi, manevi ve maddi kiiltiiriin degerli nadir eserleri
héline gelmistir. Eski Inananlar, ibadet kitaplarmin yan1 sira tefsir ve aciklamalar, azizlerin hayatlari,
dini 6giitler, ruhani siirler ve znamennoye ilahileri derlemeleri vb. bagka kitap tiirlerini de muhafaza
etmislerdir. Bununla birlikte, Rus kitap kiiltiiriiniin zenginlesmesine yaratict bir katkida da
bulunmuslardir: Eski Inananlar arasinda, Rus diisiince ve yazin geleneginin gergek hazinelerini ortaya
koyan apologetik literatlir dogmus ve gelismistir. Diyakonlarin Cevaplar: ([[uaxonoswvr omeemut);
Pomorye Cevaplart (Ilomopckue omeemut); Rusya'min Uziimii (Bunozpad Poccuiickuii); Solovetski
Babalar ve Sehitler Hakkinda Tarih (Mcmopus o omyex u cmpadanvyex conoseyxux); Inan¢ Kalkan
(LLJlum eepvl);, Basrahip Avvakum'un Kendi Kaleminden Yazdigi Hayati (’Kumue npomonona
Assaxyma um camum Hanucanoe) gibi eserler yalnizca Rus kiiltiiriiniin belirli bir tabakasmin kiiltiirel
anitlar1 olmakla kalmamis, ayn1 zamanda Eski Inananlarin inang tartismalarinda basvurdugu baslica
dayanaklardan biri olmustur. Bu eserlerden hareketle, Eski Inananlarin dini tartismacilari (Hauéranxu)

da yeni ¢aligsmalar kaleme almislardir.
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Bu bildirinin amaci, Eski Inananlar ¢evresindeki kitap Kkiiltiiriiniin 6zelliklerini, “eski inang”
taraftarlarinin yasaminda kitabin roliinii ve yerini, S6z'e iligkin yaklagimlarin1 ve giiniimiiziin zorlu
donemlerinde kararlilik, dayaniklilik ve canlilik agisindan 6rnek teskil edebilecek 6zgiin bir diinya
goriisiiniin korunmasi ve gelistirilmesine yaptiklart katkiy1 ortaya koymaktir.

Anahtar Kelimeler: Eski Inananlar, kitap kiiltiirii, kiiltiirel anit, maddi miras, kimlik.
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26. T/V-ITIPOTUBOINNIOCTABJIEHME (T- U V-@OPMbI) B PYCCKOM, HEMEIIKOM,
UTAJBSIHCKOM, ®UHCKOM, AHIVIMHCKOM SI3BIKAX

AnHoramus: Crarhsl TOCBSIEHA COMOCTABUTEIBHOMY aHanu3y 1/V-TIpOTHBONOCTaBICHUSA, TO €CTh
pasnuueHus: HeOpMaJIbHBIX M BEXJIHMBBIX (OpPM OOpallleHHs, B PYCCKOM, HEMEIIKOM, HTAIbSIHCKOM,
(UMHCKOM W aHIIMHCKOM si3bIKax. Llenb ucclenoBaHUs 3aKIOYaeTcs B BBIABICHWUU OOLIMX U
crenu(puUecKux CcrnocoOOB BBIPAKEHHs] COLMANBHOW AMCTAaHLWH, YBaXXCHUS, (QOPMaILHOCTH,
CTaTyCHbIX OTHOIIEHUH W COJIMIAPHOCTH MEXAY YYacTHHKaMHU KOMMYHHUKallUU. TeopeTHdecKyro
OCHOBY pa0oThl cocraisier koHuemnius T/V-guctunkuuu P. Bpayna u A. ['mimMaHa, CBs3bIBaroIias
BoiOOp T- m V-opm c KareropusMu BIAacTH, W COMUAAPHOCTH. B craree paccmarpuBaroTcs
WUCTOPHYECKHE FWCTOYHUKH BEXIHMBBIX (OpM, HX MOPQOIOTHYECKHEe OCOOEHHOCTH, MOJAEIH
COTJIACOBAHUS C TJIar0JIOM M COBPEMEHHBIE Chephl YyIoTpeOIeHus. YCTaHOBIEHO, 9TO pycckoe "Bor" u
(urCKOE Te BocxomaT K ¢opMaM MHOXKECTBEHHOTO YHCIIa, HEMENKOE Sie M UTATbIHCKOE Lei CTPOsITCS
Ha (OpMax TPETHETO JINIIA, TOT/Ia KaK B COBPEMEHHOM aHTITUIICKOM SI3bIKE TIPOTHBOIIOCTABIICHHE thou U
you wucuesno. lloka3aHo, YTO OTCYTCTBHE 0COOOTO BEXIMBOTO MECTOMMEHHS B CETOMHSIIHEM
AHTIINHACKOM KOMITEHCHUPYETCS KOCBEHHBIMH IMPOCHOAMH, MOJAIbHBIMHU IJIaroJaMd, CMSTYAIONIIMH
BEIp2XXEHUSIMHU, (OpMyJIaMH 3THKETAa W CHHTAKCHYECKUMH CpPeICTBaMHU. Pe3ynbrarhl HCCIelNOBaHHS
MOATBEPKAAIOT, 4TO T/V-IUCTUHKIUS TpeNCcTaBiIsgeT cOo0O0i HE TONBKO TpaMMaTHYecKoe, HO H
COLIMONParMaTu4ecKoe SBICHUE, OTpaxaroniee 0COOEHHOCTH HAlMOHAIBHBIX PEYEBBIX KYIBTYD.

KaroueBsie ciioBa: GhopManbHOCTh, OJM30CTh, BEXIUBOCTD, 1/V-TUCTUHKIMSA, TUYHbIE MECTOMMEHUS,

TOHOpPATUBbI, COHUOJIMHIBUCTHKA.

T/V-DISTINCTION: PRONOUNS OF THE T-FORM AND THE V-FORM IN RUSSIAN,
GERMAN, ITALIAN, FINNISH, AND ENGLISH
Abstract: The article is devoted to a comparative analysis of the T/V-distinction, that is, the
differentiation between informal and polite forms of address in Russian, German, Italian, Finnish, and
English. The purpose of the study is to identify common and specific ways of expressing social

distance, respect, formality, status relationships, and solidarity between communication participants.
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The theoretical basis of the work is the concept of T/V-distinction by R. Brown and A. Gilman, linking
the choice of T- and V-forms with categories of power and solidarity. The article examines the
historical sources of polite forms, their morphological features, verb agreement models, and modern
spheres of usage. It is established that the Russian "Bs1" and Finnish "Te" trace back to plural forms,
while the German "Sie" and Italian "Lei" are based on third-person forms; whereas in modern English,
the distinction between "thou" and "you" has disappeared. It is shown that the absence of a special
polite pronoun in today's English is compensated for by indirect requests, modal verbs, mitigating
expressions, etiquette formulas, and syntactic means. The results of the study confirm that the T/V-
distinction is not only a grammatical but also a socio-pragmatic phenomenon reflecting the
characteristics of national speech cultures.

Keywords: Formality, Familiarity, Politeness, T/V-Distinction, Personal Pronouns, Honorifics,

Sociolinguistics.

RUSCA, ALMANCA, iTALYANCA, FiNCE VE iNGILiZCEDE T/V KARSITLIGI
(T- VE V-BiCiM ZAMIRLERI)

Ozet: Bu calisma, Rusca, Almanca, Italyanca, Fince ve Ingilizcede T/V karsithgmin, yani
samimi/gayriresmi ve kibar/resmi hitap bi¢imlerinin ayriminin karsilastirmali analizine adanmuistir.
Arastirmanin amaci, iletisimde bulunan kisiler arasindaki sosyal mesafe, saygi, resmiyet, statii
iligkileri ve dayanismanin ifade edilmesinde kullanilan ortak ve 6zgiil yontemleri ortaya koymaktir.
Calismanin kuramsal temelini, T/V karsithig1 kavramini gii¢ ve dayanigma kategorileriyle iliskilendiren
R. Brown ve A. Gilman’in T/V ayrimi (7/V distinction) kurami olugturmaktadir. Calismada kibar hitap
bicimlerinin tarihsel kaynaklari, bunlarin morfolojik 6zellikleri, fiille uyum modelleri ve glinlimiizdeki
kullanim alanlar1 ele alinmaktadir.
Arastirma sonucunda, Ruscadaki “Ber” ve Fincedeki 7e bigimlerinin ¢ogul bicimlerden tiiredigi;
Almancadaki Sie ve Italyancadaki Lei bigimlerinin ise ii¢iincii kisi bicimlerine dayandigi ortaya
konulmaktadir. Buna karsilik, cagdas ingilizcede thou ve you arasindaki karsithgm ortadan kalktig
goriilmektedir. Giiniimiiz Ingilizcesinde 6zel bir nezaket zamirinin bulunmamasi; dolayl rica ifadeleri,
modal fiiller, yumusatic1 ifadeler, nezaket kaliplar1 ve sozdizimsel araglar araciligiyla telafi
edilmektedir.
Arastirmanin sonuglari, T/V ayrnimimin yalmzca dilbilgisel degil, ayn1 zamanda ulusal konugma
kiiltiirlerinin 6zelliklerini yansitan sosyopragmatik bir olgu oldugunu dogrulamaktadir.
Anahtar Kelimeler: resmiyet, yakinlik, nezaket, T/V ayrimi, kigi zamirleri, onur bildiren bigimler,

toplumdilbilim.
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27. A3BIKOBAS PENIPESEHTALIUA UHTEHCUBHOCTHU, U3MEPEHUSA 1 MEPBI B
POMAHE-IIATAJIOIUMA I1. E. OBCAHKHHA U M. 10. AHAHYEHKO “KJIIOY OT
JJABUPUHTA”

AnHoTanmsi: CTaThs TMOCBAIIEHA SI3BIKOBOM pernpe3eHTallil MHTEHCHBHOCTH, M3MEPEHUS M MEephl B
XyAOXKeCTBeHHO-HcTopuueckoM pomane-msatuiorud I1. E. Oscsakuna n M. }O. Ananuenko “Kirod ot
nabupunra”. Lenb uccnenoBaHus — ONPEAENUTh CUCTEMY Pa3HOYPOBHEBBIX CPEICTB, (POPMHUPYIOMINX
CEMaHTHUKY CTEMEHHU, KOJMYECTBEHHON M KayeCTBEHHOM ONpPENENIEHHOCTH, MpeAeia U COM3MEPEHHUd, a
TaKKe YCTAaHOBUTH MX XyJI0XKECTBeHHBIE (DYHKIWH. MarepraioM MOCITyKIITH [IECTh TOMOB ITPOHM3BEACHHSL.
IIpuMeHEeHBl KOHTEKCTYaJIbHO-CEMAHTHUUECKUM, CTWIMCTHUYECKMM M HMHTEPIPETALMOHHBIA METOJBIL.
BosiBnieHBI  JIEKCHUECKHE, CJIOBOOOpa3oBaTeNlbHBIE, CHHTAKCHYECKHE W TPOIEHYECKHE CHOCOOBI
rpagynpoBanus npu3Haka. Ocoboe BHHUMaHWE YIENEeHO B3aWMOIEHCTBHIO TPSMBIX HOMHHAITMA MEPHI C
Metadopoil, MeTOHMMHEH, Tmepudpa3oil, CpaBHEHHEM, THUIIEPOOJIONW, AaHTHTE30d U Tpajaluen.
VYCTaHOBIIEHO, YTO KOJIMYECTBEHHBIE M IPOCTPAHCTBEHHO-BPEMEHHBIE MMapaMeTphl CHUCTEMAaTHYECKU
MEPEXOIAT B aKCHOJIOTUUECKUN TUIAaH U CTAHOBSTCS CPEICTBAMH XapaKTEPUCTHKU TPYJa, HPaBCTBEHHOTO
BBIOOpA, CTpaxa, MaMsTH, 3HaHHWS M TBOPYECKOrO NPHU3BaHMS NepcoHaxel. IlokazaHo, uyTo cymmapHas
IKCHPECCHsl OPraHU30BaHA MEPapXUUYECKHU: JIOKAJIBHBIC MAapKephl MOIUMHSAIOTCS Pa3BEpHYTOMY oOpasy U
COBMECTHO aKTyaJIM3UPYIOT €MHBIN JeHoTaT. [lomyueHHble pe3ynbTaTsl MO3BOJISIIOT pacCMaTpUBaTh MEpY
KaK 3HaUMMBbIH IPUHIUI CEMaHTUKO-CTUINCTUYECKOH OpraHn3alii poMaHa.

KioueBble cji0Ba: MHTEHCUBHOCTb, Mepa, WU3MEPEHUE, IrpaayallbHOCTh, AEHOTaT, MeTadopa, rpagaws,

Xy)lO)KeCTBGHHBIﬁ pomaH.

LINGUISTIC REPRESENTATION OF INTENSITY, MEASUREMENT AND MEASURE IN P.
E. OVSYANKIN AND M. YU. ANANCHENKO’S NOVEL-PENTALOGY THE KEY TO THE
LABYRINTH
Abstract: The article examines the linguistic representation of intensity, measurement, and measure in

P. E. Ovsyankin and M. Yu. Ananchenko’s historical novel-pentalogy The Key to the Labyrinth. The
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aim is to identify the multilevel linguistic means that express degree, quantitative and qualitative
determination, limits, and comparison, and to establish their artistic functions. The material comprises
all six volumes of the work. Contextual-semantic, stylistic, and interpretive methods are employed.
The analysis reveals lexical, derivational, syntactic, and figurative devices used to grade a feature.
Particular attention is paid to the interaction of direct nominations of measure with metaphor,
metonymy, periphrasis, simile, hyperbole, antithesis, and gradation. Quantitative and spatiotemporal
parameters are shown to acquire axiological meanings and to characterize labour, moral choice, fear,
memory, knowledge, and the characters’ creative vocation. Cumulative expressiveness is
hierarchically organized: local markers are subordinated to an extended image and jointly actualize a
single denotatum. The findings support the view that measure functions as an important principle of
the novel’s semantic and stylistic organization.

Keywords: intensity, measure, measurement, gradability, denotatum, metaphor, gradation, historical

novel.

P. E. OVSYANKIN VE M. YU. ANANCENKO’NUN “LABIRENTIN ANAHTARI”
BESLEMESINDE YOGUNLUK, OLCME VE OLCUNUN DIiLSEL TEMSILi

Ozet: Bu makale, P. E. Ovsyankin ve M. Yu. Anangenko’nun Labirentin Anahtar: adli edebi-tarihi
beslemesinde yogunluk, 6lgme ve 6lgiiniin dilsel temsilini incelemektedir. Arastirmanin amaci; derece,
niceliksel ve niteliksel belirlenmiglik, sinir ve Ol¢iistiirme anlamlarini olusturan farkl: dil diizeylerine
ait araclar sistemini belirlemek ve bunlarin sanatsal islevlerini ortaya koymaktir. Arastirmanin
materyalini eserin alt1 cildi olusturmaktadir. Calismada baglamsal-anlamsal, {islupsal ve yorumsal
yontemler kullamlmistir. Ozelligin derecelendirilmesini saglayan sozliiksel, sézciik yapimma dayals,
sozdizimsel ve soz sanatlarma iliskin yontemler ortaya konulmustur. Ozellikle &lgiiniin dogrudan
adlandirilmas ile metafor, metonimi, dolaylama, benzetme, miibalaga, karsitlik ve derecelendirme
arasindaki etkilesime dikkat edilmistir. Niceliksel ve uzamsal-zamansal parametrelerin sistematik
olarak aksiyolojik diizleme gectigi ve emek, ahlaki secim, korku, bellek, bilgi ve karakterlerin yaratici
mesleki/varolussal yoneliminin nitelendirilmesinde ara¢ héline geldigi tespit edilmistir. Toplam ifade
giicliniin hiyerarsik bir bigimde diizenlendigi; yerel gostergelerin genisletilmis imgesel yapiya bagh
oldugu ve birlikte tek bir gondergeyi (denotati) giincelledigi gosterilmistir. Elde edilen sonuglar,
Ol¢iiniin romanin anlamsal-tislupsal oOrgiitlenmesinin 6nemli bir ilkesi olarak degerlendirilmesine
olanak saglamaktadir.

Anahtar Kelimeler: yogunluk, 6l¢ii, 6lgme, derecelilik, gonderge (denotat), metafor, derecelendirme,

edebi roman.
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28. JIMHI'BOKYJIBTYPHAS CIIELHHU®UKA UHTEPTEKCTYAJIbHBIX CPEJCTB
3MOTHUBHOI'O BO3JENCTBUS B PYCCKOM U TYPELIKON COLIMAJIBHOM
PEKJIAME
AHHOTaHI/IH: CTaTL}I IIOCBAIIICHA COMMOCTAaBUTCIbHOMY HCCICOIO0OBAHUKO JII/IHFBOKyHLTypHOfI
cneun(pUKN HMHTEPTEKCTYaJbHBIX CPEICTB SMOTHUBHOTO BO3JCHCTBUS B PYCCKOH M TYPELKOH
couuanbHOl pekiame. Llenp wuccnenoBaHMS — YCTAHOBJICHWE JIMHTBOKYJIBTYPHOH CIEHUPHUKH
MHTEPTEKCTYaJIbHBIX CPEJCTB IMOTUBHOI'O BO3JICUCTBUSA B PYCCKOM U TYPELKOW COLIMAIIBHON peKaMe.
Haquaﬂ HOBH3HA pa60T1>1 COCTOUT B TOM, YTO BHepBI)Ie yCTaHOBJIeH nu CI/ICTCMaTI/I3I/Ip0BaH KOpHyC
I/IHTepTeKCTyaﬂbHHX CpeI[CTB OMOTHUBHOI'O BOSHCﬁCTBHH, aKTyaJII)HI)IX JJIA I[I/ICKypca COHI/IaJIbHOI\/'I
peKilaMbl B pPYCCKOM M TYypELKOW JMHIBOKYJIbTYpax. BBbISBIEHbl [JOMUHHUPYIOIIUE TUIIbI
HpeHeHeHTHHX TCKCTOB, CHCHI/I(bI/IT-IHBIe JUIS Ka)KJIOﬁ N3 COITOCTABIISICMBIX TpaJIHHHI)'I; onpez[eneHLI
cxXoacrBa u pasnnqnﬂ B MCXaHHU3MaX OMOTHUBHOTIO B03ZIGI>'ICTBPI$I, O6yCHOBHeHHBIe IICHHOCTHBIMU
JOMAHAHTaMH JIBYX JIMHTBOKYJIBTYp; OMHCAaHA JMHTBOKYJIbTYpHas crenuduka (yHKIHOHHPOBAHHS
I/IHTepTeKCTyaHI)HOCTI/I KaK 3MOTHUBHOI'O KOIa KyHBTypBI. HOHy‘IeHHLIe pesynLTaTm IIoKasaJii, 4ToO B
PYCCKOM  COLMAIBHOM  pekjamMe JOMUHHUPYIOT  HCTOPUKO-HATPUOTHYECKUE U BU3YalbHO-
MeTa(I)OpI/I‘ICCKI/Ie MNpeucACHTHBIC TCKCThHI, TOTAa KaK B TypeLlKOfI — CeMeﬁHO—OpHeHTHpOBaHHLIG u
MNpeucACHTbl HWHKIHO3UBHOCTH. BrisiBieHst o6nme TCHACHIIMN — MHMCIIOJIB30BAHHUEC IIOJIUKOAOBBIX
CpCACTB U alejursinus K KOJUIEKTUBHOM naMATH, a TaKKEC pa3jinind B COOTHOLICHHUU pAallMOHAJIBHBIX U
OMOILIMOHAJIBHBIX CTpaTel"I/Iﬁ U CTCIICHU TpaHC(i)OpMaLII/II/I IIPOTOTCKCTA. PCSYJ'ILTaTLI HNCCIICAOBAHUS

BHOCHAT BKJIaJ B JIMHI'BOKYJIbTYPOJIOTUIO, SMOTUOJIOTUIO U TCOPUIO PCKIIAMHOI'0 JUCKYpCa.
KJIIO‘leBBIe cJIoBa: HUHTCPTCKCTYAJIbHOCTDH COI.[I/IS.J'ILHOIZ PCKJIaMbl, S5MOTHUBHOC BOS,I[GfICTBI/IC,
MNpCeUCACHTHBIC TCKCThI, JIMHI'BOKYJIbTYpPHAs CHGLII/I(I)I/IKEI, COIOCTABUTENLHBIN aHAIU3 AUCKYpCa,

OMOTHUBHBIC KOJbI KYJIbTYPHI.

THE LINGUISTIC AND CULTURAL SPECIFICITY OF INTERTEXTUAL DEVICES FOR
EVOKING EMOTION IN RUSSIAN AND TURKISH PUBLIC SERVICE
ADVERTISEMENTS
Abstract. The article presents a comparative study of the linguacultural specificity of intertextual

means of emotive impact in Russian and Turkish social advertising. The aim of the study is to
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establish the linguacultural specificity of intertextual means of emotive impact in Russian and Turkish
social advertising. The scientific novelty of the work lies in the fact that for the first time the corpus of
intertextual means of emotive impact relevant to the discourse of social advertising in Russian and
Turkish linguacultural has been established and systematized; the dominant types of precedent texts
specific to each of the compared traditions have been identified; similarities and differences in the
mechanisms of emotive impact determined by the value dominants of the two linguacultural have been
determined; the linguacultural specificity of the functioning of intertextuality as an emotive code of
culture has been described. The findings showed that Russian social advertising is dominated by
historical-patriotic and visual-metaphorical precedent texts, whereas Turkish advertising relies
predominantly on family-oriented ones and precedents of inclusivity. Common trends are revealed,
namely the use of polycode means and appeal to collective memory, as well as differences, namely the
ratio of rational and emotional strategies and the degree of prototext transformation. The findings
contribute to linguoculturology, emotiology, and the theory of advertising discourse.

Keywords: Intertextuality Of Social Advertising, Emotive Impact, Precedent Texts, Linguacultural

Specificity, Comparative Discourse Analysis, Emotive Cultural Codes.

RUS VE TURK KAMU SPOTLARINDA DUYGUSAL ETKi YARATAN METINLERARASI
ARACLARIN DIiL-KULTUREL OZELLIKLERI

Ozet: Bu calisma, Rus ve Tiirk kamu spotlarinda duygusal etki olusturan metinlerarasilik araglarmin
dil-kiiltiirel 6zelliklerini karsilastirmali olarak incelemektedir. Arastirmanin amaci, Rus ve Tiirk kamu
spotlarinda kullanilan duygusal etki olusturan metinlerarasilik araglarinin dil-kiiltiirel 6zelliklerini
ortaya koymaktir. Calismanin bilimsel yeniligi, Rus ve Tirk dil-kiiltiirlerinde kamu spotu sdylemi
acisindan iglevsel olan duygusal etki olusturan metinlerarasilik araglarinin bir biitiin olarak ilk kez
belirlenmesi ve sistematik bigimde siiflandirilmasindan olusmaktadir. Arastirmada, karsilastirilan iki
gelenekte One c¢ikan gondergesel metin tiirleri belirlenmis; iki dil-kiiltiriin deger odaklarindan
kaynaklanan duygusal etki mekanizmalarindaki benzerlik ve farkliliklar ortaya konulmus;
metinlerarasiligin kiiltiiriin duygusal bir kodu olarak isleyisinin dil-kiiltiirel 6zellikleri agiklanmistr.
Elde edilen sonucglar, Rus kamu spotlarinda tarihsel-yurtsever ve gorsel-metaforik gondergesel
metinlerin; Tiirk sosyal reklamlarinda ise aile odakli ve kapsayicilik temelli gondergesel metinlerin
baskin oldugunu gdstermistir. Bunun yam sira, ¢ok kodlu araglarin kullanilmasi ve kolektif bellege
bagvurulmasi ortak egilimler olarak belirlenirken, rasyonel ve duygusal stratejilerin orani ile kaynak
metnin doniisiim derecesi bakimindan farkliliklar tespit edilmistir. Arastirma sonuglari, dil-kiiltiirbilim,
emotioloji ve reklam sdylemi kuramina katki saglamaktadir.

Anahtar Kelimeler: sosyal reklamda metinlerarasilik, duygusal etki, gondergesel metinler, dil-

kiiltiirel 6zellikler, sdylemin kargilastirmali analizi, kiiltiiriin duygusal kodlar1.
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29. COIUOMNPAIMATUYECKHUE ®YHKI WU ITOXBAJIbI B COHUAJIBHBIX CETAX:
TPAHC®OPMAIIMSI PEUEBOI'O AKTA B IIU®POBOM CPEJIE

AnHoTtamus: B crartbe mccnenyroTcs commonparmMarndeckre (yHKIHH TMOXBAIBI B PYCCKOS3BIUHBIX
comnanbHbiXx ceTsax (Telegram, VK, Instagram, TikTok). Ha ocroBe kopmyca u3 1200 TeKCTOBBIX
enuHUI], coOpaHHBIX B 2025-2026 TIT., ¢ IPHUMEHEHHEM IHCKypC-aHalli3a, WHTCHT-aHAIH3a M
aHKeTHUpOBaHUs mosb3oBareieid (N=200) BbIIeIeHBI IATh KIFOUEBHIX (DYHKIUA: HISHTH()HUKAIIMOHHAS,
KOMMYHUTapHasi,  OKCIIPECCHBHO-PETYJISITUBHAs,  HOPMATHBHAas W  METaKOMMYHUKaTHBHas.
[Ipennoxena muHaMHYECKass MOJENb OIIGHKH IIOXBajbl, YYHUTHIBaIOIIas nudpoBbie adQopmaHCh
(MyOIMYHOCTH, aCHHXPOHHOCTh, MYJIBTHMOAAIBHOCTh) W JIMHTBOKYJIBTYPHBIE OCOOEHHOCTH PYCCKOTO
UHTEPHET-TUCKYypca. Pe3ynbTaThl MOKa3bIBAIOT, YTO JOMHUHHUPYIOIIEH SBISICTCS UACHTU(DUKAIIMOHHAS
¢yskuus (28,5 %), a BocipuaTHE HCKPEHHOCTH MTOXBAJIBI BAPHUPYETCS B 3aBUCUMOCTH OT TUIAT(POPMEI
(nauboinee Boicokas — B Telegram, naumensinas — B TikTok). Pabora BHOocHT BKiIag B mHU(POBYIO
MparMaTuKy U TEOPUIO BEXIMBOCTH, a TAKXKE MMEET MPHUKIAJAHOE 3HAYCHUE AJIA Pa3paOdO0TKU CUCTEM
aHaIM3a TOHALHOCTH U YIIPABIICHUS OHJIAMH-PEIyTallueH.

KuaroueBrblie cioBa: mudpoBast mparMaTuka, peueBOil akT IMOXBAJbBI, COIMMANBHEIC CETH, BEKINBOCTb,

NACHTUYHOCTD, KOMI)}OHI/ITI/I-GI/IH,ZII/IHF, pyCCKOH?,BI‘IHBIﬁ OUCKYPC.

SOCIO-PRAGMATIC FUNCTIONS OF PRAISE IN SOCIAL NETWORKS:
TRANSFORMATION OF THE SPEECH ACT IN A DIGITAL ENVIRONMENT
Abstract: The article examines the socio-pragmatic functions of praise in Russian-language social
networks (Telegram, VK, Instagram, TikTok). Based on a corpus of 1,200 textual units collected in
2025-2026, using discourse analysis, intent analysis, and a user survey (N=200), five key functions
are identified: identification, communal, expressive-regulative, normative, and meta-communicative.
A dynamic model for assessing praise is proposed, considering digital affordances (publicity,
asynchronicity, multimodality) and linguacultural features of Russian Internet discourse. The results
show that the identification function is dominant (28.5%), and the perception of the sincerity of praise
varies depending on the platform (highest in Telegram, lowest in TikTok). The work contributes to
digital pragmatics and politeness theory and also has practical significance for the development of

sentiment analysis systems and online reputation management.
Keywords: Digital Pragmatics, Speech Act of Praise, Social Networks, Politeness, Identity,

Community Building, Russian-Language Discourse.
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SOSYAL AGLARDA OVGUNUN SOSYOPRAGMATIK iSLEVLERI: DiJiITAL ORTAMDA
SOZ EDIMINIiN DONUSUMU

Ozet: Bu calismada, Rusca sosyal aglarda (Telegram, VK, Instagram, TikTok) ovgiiniin
sosyopragmatik islevleri incelenmektedir. 2025-2026 yillarinda toplanan 1200 metinsel birimden
olusan bir derleme temelinde; sOylem analizi, niyet analizi ve kullanic1 anketi (N=200) yontemleri
kullanilarak kimliklendirici, topluluk olusturucu, disavurumcu-diizenleyici, normatif ve {ist-iletisimsel
olmak tizere bes temel islev belirlenmistir.
Dijital olanaklar1 (kamusallik, eszamansizlik ve ¢ok kiplik) ve Rusca internet sdyleminin dil-kiiltiirel
Ozelliklerini dikkate alan dinamik bir &vgli degerlendirme modeli Onerilmektedir. Bulgular,
kimliklendirici islevin baskin oldugunu (%28,5) ve &vgiliniin samimi olarak algilanma diizeyinin
platforma gore degistigini gostermektedir. Samimiyet algis1 Telegram’da en yiiksek, TikTok’ta ise en
diistik diizeydedir.
Calisma, dijital pragmatik ve nezaket kuraminin gelisimine katki saglamakta; ayrica duygu analizi
sistemlerinin gelistirilmesi ve ¢evrim igi itibar yonetimi agisindan pratik 6nem tagimaktadir.
Anahtar Kelimeler: dijital pragmatik, dvgli s6z edimi, sosyal aglar, nezaket, kimlik, topluluk

olusturma, Rusca sdylem.
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30. KATETOPUS HHXOATUBHOCTHU B PYCCKOM, KbIPTBI3CKOM U
KUTAMCKOM SI3bIKAX: ®YHKIIMOHAJIbBHO-CEMAHTUYECKHUI U
MEPEBOJUYECKHN ACTIEKT
AHHOTanmsi: B craree paccMmarpuBaeTcs KaTreropusi HHXOATHBHOCTH B PYCCKOM, KBIPTBI3CKOM U
KUTaHCKOM SI3bIKaX B ()YHKIIHOHAIILHO-CEMaHTHYECKOM M MIEPEBOIOBEIUECKOM aclekTax. MHX0aTHBHOCTh
MIOHMMAETCsl KaK 3HauYeHWe Havana JISWCTBUs, CTAaHOBJIECHHUS MPU3HAKa, Iiepexona CyObeKTa, 00beKTa Win
CHUTYallll U3 OTHOTO COCTOSIHHS B JIpyroe. AKTyaJIbHOCTh HUCCIIEIOBaHMS 00YyCIIOBIeHa HEOOXOAUMOCTBIO
COTIOCTaBUTENBHOTO MW3Y4EHHs Pa3HOCTPYKTYPHBIX S3BIKOB, IIOCKOJBKY pYCCKHM, KBIPTBI3CKUI U
KATAWCKUHA SI3BIKM  WICTIONB3YIOT DPA3IMYHBIE CPEICTBAa BBIPAKCHUS Hadayia ACHCTBUS M HM3MEHEHUS
COCTOSIHMS. B pycckOM s3bIK€ HMHXOATWBHOCTh pEAIM3YeTCs IPEUMYIIECTBEHHO C ITOMOIIBIO
MPUCTABOYHBIX, CYy((PHUKCATBHBIX, BUI0-BPEMEHHBIX M aHAJTUTHYECKUX CPEJICTB; B KBIPTBI3CKOM SI3BIKE —
yepe3 aHAINTHYECKHUE TIIAroibHbIe KOHCTPYKIMH C KOMIIOHEHTaMH Oamira-, KeT-, TYII-, Kai-, 00i-; B
KMTaHCKOM f3bIKe — IIOCPECTBOM JIEKCUKO-TpaMMATHUeCKuX enunull Fra6 (kaishi), K (qgilai), £15
(bian de), a Taxxke acrnexryanbHoM yactunsl | (le). Ha marepuaie Tpex s3bIKOB IMOKA3aHO, YTO MEPEBOL
MHXOATUBHBIX 3Ha4eHHH TpeOyeT He (OpManbHOTO, a (yHKIMOHAIBHO-CEMAHTHYECKOTO COOTBETCTBHSI.
Jenaercs BBIBOZ O TOM, YTO KaT€ropysi ”HXOATUBHOCTH SIBJISIETCS 3HAYMMBIM OOBEKTOM COIIOCTABUTEIILHON
JIMHTBUCTHKU U TIEPEBOJOBEACHHMS, TIOCKOIBKY OTpa)KaeT CIOCOOBI SI3bIKOBOM KOHIIENTYaJIH3aluy Havania

JIEACTBUS, JUHAMUKHN COCTOSTHUS U MEXKKYJIBTYPHOM HEpenady cMbIcia.
KnrodeBble ci10Ba: MHXOAaTMBHOCTb, ACHEKTYaJIbHOCTb, PYCCKMH S3BIK, KBIPTBI3CKHM S3bIK, KMTaCKHUil
S3bIK, TepeBof, (YHKIMOHAJIbHAs CEMaHTHKA, COIMOCTABHTEIBHOE SI3BIKO3HAHME, MEKKYIIBTYpHas

KOMMYHUKaIus.

THE CATEGORY OF INHOATIVITY IN RUSSIAN, KYRGYZ AND CHINESE:
FUNCTIONAL-SEMANTIC AND TRANSLATION ASPECTS
Abstract: This article examines the category of inchoativity in Russian, Kyrgyz and Chinese from a

functional-semantic and translation studies perspective. Inchoativity is understood as denoting the
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commencement of an action, the emergence of a feature, or the transition of a subject, object or
situation from one state to another. The relevance of this study stems from the need for a comparative
analysis of languages with different structures, as Russian, Kyrgyz and Chinese employ various
means of expressing the onset of an action and a change in state. In Russian, inchoativity is realised
primarily through prefixes, suffixes, aspectual-temporal markers and analytical constructions; in

Kyrgyz — through analytical verbal constructions with the components bamra-, ker-, Tym-, kKai-,
6011-; in Chinese — by means of the lexical-grammatical units FF3& (kaishi), 823 (qildi), Z1F (bian

de), as well as the aspectual particle T (le). Based on material from these three languages, it is
demonstrated that the translation of inchoative meanings requires not a formal, but a functional-
semantic correspondence. It is concluded that the category of inchoativity is a significant subject of
contrastive linguistics and translation studies, as it reflects the ways in which the onset of an action,
the dynamics of a state, and the intercultural transmission of meaning are conceptualised
linguistically.

Keywords: inchoativity, aspectuality, Russian, Kyrgyz, Chinese, translation, functional semantics,

comparative linguistics, intercultural communication.

RUSCA, KIRGIZCA VE CINCEDE INKOATIFLIK KATEGORISI:
ISLEVSEL-ANLAMSAL VE CEVIiRIBILIMSEL ACIDAN
Ozet: Bu calismada, Rusca, Kirgizca ve Cincede inkoatiflik kategorisi islevsel-anlamsal ve
ceviribilimsel agidan ele alinmaktadir. inkoatiflik; bir eylemin baslamasim, bir &zelligin ortaya
¢tkmasini ya da 6zne, nesne veya durumun bir halden bagka bir hale ge¢isini ifade eden bir anlam
kategorisi olarak degerlendirilmektedir. Arastirmanin giincelligi, farkli yapilara sahip bu ii¢c dilin
karsilastirmali olarak incelenmesi gerekliliginden kaynaklanmaktadir. Rusga, Kirgizca ve Cince,
eylemin baslangicini ve durum degisimini ifade etmek i¢in farkl: dilsel araglara bagvurmaktadir.
Ruscada inkoatiflik agirlikli olarak onekler, sonekler, goriiniis-zaman bigimleri ve analitik yapilar

araciligryla ifade edilmektedir. Kirgizcada bu anlam, basta-, ket-, tiis-, kal- ve bol- bilesenlerini i¢ceren
analitik fiil yapilariyla; Cincede ise JF4f (kaishi), KLk (qildi), 45 (bian de) gibi sdzciiksel-

dilbilgisel birimler ile T (le) goriiniis pargacig araciligiyla aktarilmaktadir.

Ug dilin karsilastirmali olarak incelenmesi, inkoatif anlamlarin cevirisinde bigimsel esdegerlikten ¢ok
islevsel-anlamsal esdegerligin gozetilmesi gerektigini gostermektedir. Bu bakimdan inkoatiflik
kategorisi, eylemin baglangicinin, durum degisiminin ve anlamin kiiltiirleraras1 aktariminin dillerde
nasil kavramsallagtirildigint ortaya koymasi agisindan karsilastirmali dilbilim ve c¢eviribilim igin
onemli bir inceleme alan1 olusturmaktadir.

Anahtar kelimeler: inkoatiflik, goriiniigsellik, Rusca, Kirgizca, Cince, ¢eviri, islevsel anlambilim,

kargilagtirmali dilbilim, kiiltiirlerarasi iletigim.
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31. TURKIYE’DEKI DIS VE iC CEPHE BOYA RENK ADLARININ
ADBILIM ACISINDAN INCELENMESI

Ozet: Bu calismada (DYO, Dufa, Filli Boya, Marshall, Polisan ve Permolit) markalarina ait renk
kartelalarinda yer alan renk adlar1 onomastik agidan incelenecektir. Arastirmanin amaci, renk adlarinin
koken oOzelliklerini, adlandirma kaynaklarmi, tamlama yapilarimi, sdzciikk yapilarini ve eklerin
islevlerini ortaya koymaktir. Calismada nitel ve nicel arastirma yontemleri birlikte kullanilacak, veriler
katalog incelemesi yontemiyle elde edilecektir. Renk adlarinin kékenleri incelenecek, yogun kullanilan
kokenler ortaya konulacaktir. Bu dogrultuda, renk adlandirmalarinin hem yerel kiiltiirel birikimi hem
de farkhi kiiltiirlerle kurulan etkilesimi degerlendirilecektir. Adlandirma temel dayanagmin neler
oldugu tespit edilecektir. Tamlama yapilar1 incelenecek, yogun kullanilan tamlama tiirleri tespit
edilecektir. Sozciik yapist bakimindan degerlendirilecek; basit, birlesik ve tiiremis sozciikler
smiflandirilacaktir. Ayn1 zamanda ek-kok incelemesi yapilacak; yapim eklerinin benzerlik, nitelik,
aitlik, durum, yon, ruhsal ve fiziksel cagrisim gibi islevleri ile ¢ekim eklerinin isim tamlamalari
kurmadaki islevleri incelenecektir. Eklerin dilbilgisel islevlerinin yani sira renk adlarinin anlam
alanina katkilar1 da degerlendirilecektir. Sonug olarak renk adlarinin yalnizca bir renk tanimlama araci
olmadigy; kiiltiirel hafizay, tarihi birikimi, toplumsal degerleri ve dilsel iiretkenligi yansitan énemli bir
adlandirma alani olarak incelenmesi amaglanacaktir. Bu ydniiyle renk adlari, Tiirk¢enin s6z varligin
ve kiiltiirel zenginligini ortaya koyan 6nemli dilsel gostergeler olarak degerlendirilecektir.

Anahtar Sozciikler: Renk adlari, ad bilimi, boya adlari, renk adlandirmalari, adlandirma, s6z varligi,

morfoloji.

THE ONOMASTIC ANALYSIS OF EXTERIOR AND INTERIOR PAINT COLOUR NAMES
IN TURKEY
Abstract: In this study, the colour names included in the colour charts of the brands DYO, Dufa, Filli
Boya, Marshall, Polisan, and Permolit will be examined from an onomastic perspective. The aim of
the study is to reveal the etymological characteristics, naming sources, phrase structures, word
structures, and functions of suffixes in colour names. Qualitative and quantitative research methods

will be used together, and the data will be obtained through the catalogue review method. The origins
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of the colour names will be examined, and the frequently used origins will be identified. In this regard,
colour naming will be evaluated in terms of both local cultural accumulation and interaction with
different cultures. The underlying bases of naming will be identified. Phrase structures will be
examined, and the frequently used phrase types will be determined. The colour names will be
evaluated in terms of word structure; simple, compound, and derived words will be classified. At the
same time, root-and-affix analysis will be conducted; the functions of derivational suffixes, such as
similarity, quality, possession, state, direction, and psychological and physical associations, as well as
the functions of inflectional suffixes in forming noun phrases, will be examined. In addition to their
grammatical functions, the contributions of suffixes to the semantic field of colour names will also be
evaluated. In conclusion, colour names will be examined not merely as means of identifying colours,
but as an important naming domain reflecting cultural memory, historical accumulation, social values,
and linguistic productivity. In this respect, colour names will be regarded as important linguistic
indicators revealing the vocabulary of Turkish and its cultural richness.

Keywords: Colour Names, Onomastics, Paint Names, Colour Naming, Naming, Vocabulary,

Morphology.

OHOMACTHUYECKHUH AHAJIN3 HA3BAHUH [IBETOB KPACOK J1J151 HAPYKHBIX U
BHYTPEHHUX PABOT B TYPLIUU

AHHOTanmMs: B crarbe mpennosnaraeTcss NPOBECTH OHOMACTUYECKHM aHalIW3 Ha3BaHUU LIBETOB,
MPEJCTAaBICHHBIX B IIBETOBBIX KaTaJOTrax MPOW3BOAMTENEH JlakokpacodHoW mpoxykumn DYO, Dufa,
Filli Boya, Marshall, Polisan u Permolit. Ilems wuccnemoBaHWs — BBISIBUTH OCOOCHHOCTH
MIPOUCXOXK/IEHUS] I[BETOBBHIX HAWMMEHOBAHWH, WCTOYHWKH ¥ TPHHIWIB WX OOpa30BaHMSA, THITBI
CJIOBOCOYETAaHHH, CJI0BOOOPA30BATENbHYIO CTPYKTYpY M (QyHKuMu adduxcos. Mccnenoanue
MIPEJyCMaTpUBacT COUYETaHHE KAa4eCTBEHHBIX M KOJIMYECTBEHHBIX METONOB AaHAM3a Ha OCHOBE
M3Y4YCHHUS KaTaJOTOB YKa3aHHBIX mpou3Boaurtened. Ocoboe BHUMaHME YAEISIETCS HMPOHMCXOXKICHHIO
[[BETOBBIX HAMMEHOBAHUI M BBIBICHUIO HauOosee pacHpOCTPaHEHHBIX S3BIKOBBIX HUCTOYHHUKOB HMX
oOpa3zoBaHus. PaccmarpuBaeTcss OTpakeHHE B Ha3BaHMSAX LBETOB HALIMOHANBHBIX KYJIBTYPHBIX
TpaauIUil ¥ MEXKYIBTYPHBIX B3auMonelcTBuil. IIpeanonaraercs onpeaeauTb OCHOBHBIC MPUHILIUIIBI
HOMHHALIUH, YCTAHOBUTH HauboJiee pacpoCcTpaHEHHbBIE THITBI CIOBOCOYETAaHUN U KJIacCU(UIMPOBATh
HaNMEHOBAHU MO CTPYKTYPE COCTABISIOIINX UX CIIOB, BBIJEINB MPOCTHIE, CI0KHBIE U IPOU3BO/IHBIC
oOpazoBanusi. Mopdonorudeckuii aHanM3 HampaBlIeH Ha H3y4YeHHE KOPHEBBIX Mopdem,
CIIOBOOOpPA30BaTENFHBIX W CIIOBOM3MEHUTENbHBIX  addurcoB. PaccmarpuBarorcs — QyHKIUH
CII0BOOOpa3oBaTeNbHBIX  a)(UKCOB TPU BBIPAKEHWW CXOJACTBA, NpPU3HAKA, IPHHAIJICKHOCTH,
COCTOSIHUSI M HAaNpapJCHUs, a TakXke MNpu (OPMUPOBAHUM ICHXOJOTHYECKAX M (U3UIECKUX
accolManyii. AHAIU3UPYETCs POJb CIOBOM3MEHUTEIBHBIX a(@UKCOB B 00pa30BaHUM HWMEHHBIX
cioBocovyerannii. Hapsimy ¢ rpammarnueckumu QyHKnusMu ad@UKCOB HcclemyeTcss X BKIa] B

(hopMupoBaHHE CEMAHTWKH I[BETOBBIX HamMMeHOBaHWW. llpexamonmaraercs mokas3aTh, YTO Ha3BaHHA
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I[BETOB CIIyXaT HE TOJBKO CPEJCTBOM 0003HAYEHHS IIBETOBBIX OTTEHKOB, HO M OTPAXKAIOT KYJIBTYPHYIO
namsITh, UCTOPUYECKOE Haclienne, OoOIIeCTBEHHbIE IIEHHOCTH M CI0BOOOpa30BaTeNbHBIA MOTEHIIHA
a3plka. TakuMm 00pa3oM, IIBETOBbIE HAaWMEHOBAaHHUS PACCMATPUBAIOTCS KaK 3HAYMMBIE S3BIKOBBIC
€IMHUIBI, pacKphIBalOIIMe OOTaTCTBO CJIOBAPHOTO COCTaBa TYPELKOTO SI3bIKA M OCOOEHHOCTH
HallMOHAJIBHOM KyJIBTYPBI.

KnroueBble cjioBa: Ha3BaHMsS LBETOB, OHOMAacTHKAa, HA3BaHMs KpPAacoK, I[BETOBAas HOMHUHALUS,

MIPUHIIUTIEI HOMUHAIINH, JIEKCHIECKUH cOCTaB, MOP(OIOTHSL.
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32. IMPATMATUKA HOMUHAIINI APTE®AKTA KHHTA B JUHTBOKYJIBTYPAX
MMHPA

AnHoTammd. llenn maHHOrO WCCIIENOBaHWUSA — ONPEACIUTHh MPAarMaTHKy HOMHHALUN TOHSATHS
“KHUTa” B Pa3HbBIX SA3BbIKAX: KUTANCKHUX, CIABIHCKUX, FEPMAHCKUX, POMaHCKUX U JPYTUX U ONPENenuTh
JIMHI'BOKOTHUTHBHBIE OCOOeHHOCTH (yHKuuoHMpoBaHus apredakra KHUI'A B cooTBeTcTBYIOIIMX
JUHTBOKYNBTYpax. OObeKT n3ydeHuss — HauMmeHoBaHus apredakta KHUI'A u ero anamoros B
KHTaNCKOM, CJIaBSIHCKHMX, T€pPMAaHCKHX, POMAaHCKUX U psizie APYTUX A3bIKOB. [IpenMer nccnenoBanus —
MEKKYJIBTYpHas! U MEXKbA3BIKOBAas CAUMMETpPUS / aCHMMETPHsI BepOanbHOTO MpeAcTaBieHus apTedakTa
KHUT'A B s3bIKax, MMEIOUIMX pa3Hble CTENEHU POJCTBAa. B mccieqoBaHUU MPUMEHEHBI METOJbI
KOTHUTUBHO-IIParMaTU4eCcKoro, JIMHTBOKYJIBTYPOJIOTHYECKOTO, COLIMOJIMHTBUCTHYECKOTO,
KOMITapaTUBHOTO, OHOMACHOJIOTMYECKOTO, CEMacCHOJIOTHYECKOTO, 3TUMOJIOTHUYECKOT O,
IrpaMMAaTHYECKOTO aHaJln3a, OIMHUCATENILHOIO MeToAa. PesynmbraroM paboThl cTaiu CleAylolue
BBIBOJIBI M yMO3aKiIroueHus. Mcropus mosiBneHust 1 HomuHauuu apredakta KHUI'A yka3siBaeT Ha
3aKOHOMEPHYIO B3aUMOCBSI3b C OIpENeIEHHBIMA MEHTH(aKTaMH, conpodakTaMu U HaTtyppaxkTamu.
OCHOBOHl MEXKYJIBTYPHOH M MEXBA3BIKOBOH CHMMETPUH / aCHMMETPUH OHOMAaCHOJIOTHYECKOTO
Oasmca HommHanmii apredpakra KHUI'A sgBnsiorcs MonanbHblE YHUBEPCAIMH W pa3iiddus,
MPOSBISIIOIIAECS B MaTepHANbHOW, (YHKIIMOHAIBHOW, COLIMANBHOM, KyJIbTYPHOH, HCTOPHYECKOM,
CEeMaHTHUYECKOHM, amnmnepuenuuoHHod cdepax. B pasHble 3moXxu B pasHBIX JIMHIBOKYJIBTYPax
OHOMacHuojorndeckum Oaszucom HomuHanuu apredaxra KHUI'A cranoBmiuch MaTepuan U crnocod
W3TOTOBJICHUS, BHEIIHUI BUJ, B3aUMOJEICTBHE MPOLECCA U PE3yJIbTaTa CO3/JaHUS KHUTH, COLIMAIbHAs
3HaYMMOCTh JAaHHOro aptedakra. Ciyyan 3aMMCTBOBaHMA M aJaNTalUM CJIOBA, HMMEHYIOIIErO
apredakt KHUI'A, cBUIETENBCTBYIOT O TOM, YTO KOTHMTHUBHO-IIPArMaTu4ecKue OTIMYMs Hpolecca
€ro HOMHUHAIIMM B pa3HBIX TPYIax A3bIKOB CBSA3aHBl C PAasIMYMAMM B TPaJULUSAX CO3AAHHS KHU,
NOJTy4eHUs 3HAaHUH U3 HUX, HABBIKA M KYJBTYPhl IPAKTUYECKOTO MCIOIB30BaHUs JaHHOTO apTedakra.
B s3bIkax Mupa MMEIOTCS Kak aBTOXTOHHBIE MOTHMBaTOpbl HoMHUHauui apredakra KHUI'A, tak u
MHOKYJIBTYPHBIE MOTHBATOPBI ¢ OOHOBJIEHHON MPAarMaTuKOW BOCHPUSATHI CEMaHTHYECKOH CTPYKTYPBI
clIoBa. 3aMMCTBOBAaHHE MOTJIO TPOUCXOIUTH B MPOILECCE CBETCKOIO JHOO PETUTHO3HO-KYJIBTOBOTO
B3aMMO/IEHCTBUS HAPOJIOB.

KiawueBble caoBa: kHura; apredakr; HOMHHAIMS, MEXKYJIbTypHas acHMMETPUS;
JIMHTBOKYJIbTYpa; ATUMOJIOTUYECKUI; KOTHUTHUBHBIM; MparMaTU4eCcKUi; OHOMACHOJOTHYECKUN;

COHHOHHHFBHCTHHGCKHﬁ; KHTaﬁCKHe, CJIaBAHCKHUEC, TCPMaHCKHUE, pPOMAHCKHE A3BIKHU.
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PRAGMATICS OF THE ARTIFACT “BOOK” NOMINATIONS IN THE LINGUOCULTURES
OF THE WORLD

Abstract. The purpose of this study is to determine the pragmatics of the concept "book" naming of
the across various languages — including Chinese, Slavic, Germanic, and Romance languages — and
to identify the linguo-cognitive characteristics of the " BOOK" artifact's functioning within the
corresponding linguocultures. The object of this study is the names of the artifact "BOOK" in Chinese,
Slavic, Germanic, Romance, and several other languages. The subject of the study is the intercultural
and interlingual symmetry / asymmetry of the artifact "BOOK" verbal representation in the languages
of varying kinship degrees developed within their national cultures. This study utilized several
methods of cognitive-pragmatic, linguocultural, sociolinguistic, comparative, onomasiological,
semasiological, etymological, grammatical, and descriptive analysis. The study resulted in the
following conclusions. The history of the emergence and naming of the BOOK artifact reveals the
natural interconnection of these processes with specific mentifacts, sociofacts, and natural facts. The
intercultural and interlingual symmetry or asymmetry of the onomasiological basis of BOOK artifact
nominations are based on modal universals and differences manifested in the material, functional,
social, cultural, historical, semantic, and apperceptual spheres. The onomasiological basis of BOOK
artifact nominations in different eras and linguocultures has been the material, method of production,
appearance, the interaction of the process and result of book creation, and the social significance of
this artifact. There are cases of borrowing and adaptation of the word naming this artifact. Cognitive-
pragmatic differences in BOOK artifact naming in different languages are associated with differences
in the traditions of book creation, the acquisition of knowledge from them, and the skill and culture of
practical use of this artifact. Languages around the world contain both indigenous sources of
inspiration for the naming of the artifact BOOK and cross-cultural sources of inspiration, reflecting
arenewed pragmatic understanding of the word’s semantic structure. Such borrowing may have
occurred through secular or religious interactions between peoples.

Key words: book; artifact; naming; nomination; intercultural asymmetry; linguocultural;
etymological; cognitive; pragmatic; onomasiological; sociolinguistic; Chinese, Slavic, Germanic,

Romance languages.

DUNYA DIL-KULTURLERINDE “KITAP” ARTEFAKTININ ADLANDIRILMA
PRAGMATIGI
Ozet: Bu ¢alismanin amaci, “kitap” kavrammin Cince, Slav, Cermen, Roman dilleri ve diger bazi
dillerdeki adlandiriima bigimlerinin pragmatik 6zelliklerini belirlemek ve KITAP artefaktinin ilgili dil-
kiiltiirlerdeki isleyisine iligkin dilsel-biligsel 6zellikleri ortaya koymaktir. Arastirmanin nesnesini,
KITAP artefaktinin ve buna karsilik gelen adlandirmalarin Cince, Slav, Cermen, Roman dilleri ile

diger bazi dillerdeki goriiniimleri olusturmaktadir. Aragtirmanin konusunu ise farkli akrabalik
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derecelerine sahip dillerde KITAP artefaktinin sdzel olarak ifade edilisinde goriilen kiiltiirlerarasi ve
dilleraras1 simetri ile asimetri olusturmaktadir.

Caligmada biligsel-pragmatik, dil-kiiltiirel, sosyodilbilimsel, karsilagtirmali, onomasyolojik,
semasyolojik, etimolojik ve dilbilgisel ¢éziimleme yontemleri ile betimleyici yontem kullanilmaistir.
Elde edilen bulgular, KITAP artefaktinin ortaya ¢ikis ve adlandirilma tarihinin belirli zihinsel,
toplumsal ve dogal olgularla diizenli bir iliski icinde bulundugunu gostermektedir. KITAP artefaktinin
adlandirilmasina temel olusturan onomasyolojik yapinin kiiltlirlerarast ve dillerarasi simetri ya da
asimetrisi; maddi, islevsel, toplumsal, kiiltiirel, tarihsel, anlamsal ve algisal alanlarda ortaya ¢ikan
ortakliklar ve farkliliklarla iliskilidir.

Farkli dénemlerde ve farkli dil-kiiltiirlerde KITAP artefaktinin adlandirilmasinda kullanilan
onomasyolojik temeller arasinda kitabin {iretildigi malzeme, {iretim bi¢imi, dis goriiniisii, kitabin
olusturulma siireci ile ortaya ¢ikan {riin arasindaki iliski ve bu artefaktin toplumsal onemi yer
almaktadir. KITAP artefaktin1 adlandiran sozciiklerin baska dillerden alinmasi ve uyarlanmasi, farkli
dil gruplarinda adlandirma siirecinin bilissel-pragmatik o6zelliklerinin; kitap tiretme gelenekleri,
kitaptan bilgi edinme bigimleri ve kitabin giindelik kullanimina iligkin kiiltiirel aligkanliklarla
baglantili oldugunu géstermektedir. Diinya dillerinde KITAP artefaktinin adlandirilmasina kaynaklik
eden hem yerli hem de baska kiiltiirlerden alinmis adlandirma unsurlari bulunmaktadir. Bu tiir
odiinglemeler, halklar arasindaki sekiiler ya da dini-kiiltiirel etkilesim siireglerinde ger¢eklesmis
olabilir.

Anahtar kelimeler: kitap, artefakt, adlandirma, kiiltiirleraras1 asimetri, dil-kiiltiir, etimoloji, biligsel

yaklasim, pragmatik, onomasyoloji, sosyodilbilim, Cince, Slav dilleri, Cermen dilleri, Roman dilleri.
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33. YURT/VATAN KAVRAMLI/ANLAMLI VE KAVRAM ALANLI KiSI ADLARI
Ozet: Bu calismada Tiirk kiiltiir ve dil tarihinde 6nemli bir yere sahip olan yurt, vatan, iilke, ulus ve il
kavramlarinin kisi adlarina yansimasi ad bilimi (onomastik) c¢ergevesinde incelenmistir. Caligmada
oncelikle so6z konusu kavramlarm Tirk dilindeki anlamlart ve etimolojik kokenleri ele alinmis
ardindan bu koklerden tiiretilmis kisi adlar1 Tiirk Dil Kurumu basta olmak lizere ¢esitli sozliikkler ve
kaynaklar araciligiyla tespit edilmistir.

Belirlenen adlar anlam, yapi, kdken ve cinsiyet bakimindan simiflandirilarak degerlendirilmistir. Elde
edilen bulgular; yurt ve vatan kavramlarmin Tiirk toplumunda kutsallik, baghlik ve fedakarlik
duygulartyla iligkilendirildigini ve kisi adlarinda giiclii bigimde temsil edildigini gostermistir.
Incelenen adlarin bireyi toplum ve devletle iliskilendiren birlik, koruyuculuk ve sorumluluk gibi
degerleri yansittig1 belirlenmistir.

Sonug olarak yurt, vatan, iilke, ulus ve il kavram alanlarma bagh kisi adlarinin Tiirk ad verme
geleneginde onemli bir yere sahip oldugu, Tiirk toplumunun tarihsel ve kiiltiirel birikimini yansittigi
ve kiiltiirel siirekliligin saglanmasinda islev iistlendigi sonucuna ulasilmistir. Boylece kisi adlarinin
kiiltiirel mirasin aktarilmasindaki rolii ortaya konularak Tiirk ad bilimi ¢aligmalarina katki
saglanmustir.

Anahtar Kelimeler: Ulus, Ulke, Yurt, Vatan, {1, Ad Bilimi

PERSONAL NAMES CONNECTED TO THE CONCEPTS OF ‘YURT’ AND ‘VATAN’:
MEANINGFUL AND CONCEPTUALLY RICH
Abstract: This study examines, within the framework of onomastics, how the concepts of "yurt",

nn n.n

"vatan", "country", "nation", and "province"—which hold a significant place in the history of Turkish
culture and language—are reflected in personal names. The study first addresses the meanings and
etymological origins of these concepts in the Turkish language; subsequently, personal names derived
from these roots were identified using various dictionaries and sources, notably the Turkish Language
Association. The identified names were classified and evaluated in terms of meaning, structure, origin,
and gender. The findings reveal that the concepts of "homeland" and "fatherland" are associated with

feelings of sanctity, loyalty, and self-sacrifice within Turkish society and are strongly represented in
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personal names. It was determined that the names examined reflect values such as unity, protection,
and responsibility, which link the individual to society and the state. Consequently, it was concluded
that personal names associated with the conceptual fields of "homeland", "fatherland", "country",
"nation", and "province" hold an important place in the Turkish naming tradition, reflect the historical
and cultural heritage of Turkish society, and play a role in ensuring cultural continuity. Thus, by
highlighting the role of personal names in the transmission of cultural heritage, a contribution has been
made to studies in Turkish onomastics.

Keywords: Nation, Country, Homeland, Fatherland, Province, Onomastics

JUYHBIE UMEHA B CEMAHTUYECKOM IOJIE IIOHATHH “POJIMHA” U

“OTEYECTBO” B TYPEIIKOM SA3BbIKE
AHHoOTamms: B crathe MpoBOANUTCS OHOMACTUYECKHM aHAIW3 JIMYHBIX UMEH, OTPAXKAIOIUX MOHATHS
“pomuna”, “oredecTBO”, “cTpaHa”’, “HalMsA’ M TOCYAApPCTBO (TIOPK. il), 3aHMMaroIe Ba)KHOE MECTO B
UCTOPUM TYpEeLKOro s3blka M KyIbTyphl. PaccmarpuBaroTcs 3Ha4eHHS M 3TUMOJIOTHUYECKOe
NPOMCXOXKIICHHE COOTBETCTBYIOIINX JIGKCHUECKUX EAMHUI, HA OCHOBE KOTOPBHIX C(HOPMUPOBAIUCH
JUYHBIE MMeHa. Marepuan McciaeoBaHHsS COCTaBMJIM MMEHA, BBIABICHHBIE IO JaHHBIM CJIOBapei
Typenkoro JMHTBUCTHYECKOTO OOIIECTBA M JPYTHX JIEKCHKOTpadhuIecKuXx HCTOUHUKOB. OTOOpaHHbIE
MMEHA KJIACCH()MIMPOBAaHBl M MPOAHANM3UPOBAHBI C TOYKH 3PEHUS HMX 3HAUYEHHs, CTPYKTYpBI,
MIPOUCXOXKIEHHUS ¥ TeHJIEPHOI MPUHAIIC)KHOCTH. Pe3ynbTarsl HcciaeoBaHNs MOKAa3aId, 9TO MMOHITHS
“ponnHa” M “OTEYECTBO” B TYPEIKOH KYyIBTYype TECHO CBSI3aHBI C MPEICTABICHISIMH O CBSIIEHHOCTH
POAHOM 3eMJIM, TPETaHHOCTH €H ¥ TOTOBHOCTH K CaMOIIOKEPTBOBAHMIO. YCTAHOBIIEHO, HTO
paccMaTprBaeMble IMEHA OTPAKAIOT TaKWe IIEHHOCTH, KaK €INHCTBO, CTPEMIICHUE K 3aIUTE POIAUHBI
U OTBETCTBEHHOCTH Iepe] OOIIEeCTBOM M rocyaapcTBoM. CrenaH BBIBOL O TOM, YTO JIMYHBIC MMEHA,
OTHOCSILMECS K CEMAaHTMYECKUM MOJSAM MOHATUH “‘pomuHa”, “oTedecTtBO”, “cTpaHa”, “Hauusa’ U
roCyapcTBo (TIOpK. il), 3aHMMAIOT 3HAYMMOE MECTO B TYPELKHX TPaaMLUSAX HNpuUcBoeHHUS UMEH. OHU
OTpaXKar0T HCTOPHYECKUI ONBIT M KYIBTYpHOE Hacjegue TYpPEeLKOro Hapoxa, CHOCOOCTBYS
COXPaHEHHUIO M Iepelade HALMOHAIBHBIX IIEHHOCTEH OT HOKOJEHHUs! K IMOKoJeHuio. MccnenoBaHue
pacKpbIBaeT poJib JUYHBIX UMEH B 00ECIEUEHUH KYJIBTYPHOH NPEEeMCTBEHHOCTH M BHOCHUT BKIIAJ B
U3yUYeHHUE TypEIKOH aHTPOITOHUMHHU.

KaioueBrblie ci1oBa: Hanuys, CTpaHa, poanHa, OTCUCCTBO, TOCYAapCTBO (TIOpK. 11), OHOMAaCTHKa.
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34. DILLERIN KULTUREL HAZINESI: TURKCE VE INGILiZCEDEKI ORTAK

DEYIMLERIN ETIMOLOJIK VE KARSILASTIRMALI ANALIZi
Ozet: Bu calismanin amaci Tiirkge ve Ingilizcede ortak ve ayn1 anlama gelen deyimlerin etimolojik,
kiiltiirel ve tarihi altyapilarini incelemektir. Aragtirmada birebir ayn1 anlami ifade eden alt1 ¢ift deyimin
anlamlari, birebir cevirileri, etimolojik kokenleri ve dayandigi hikayeler karsilastirmali olarak
aragtirllmistir. Bu dogrultuda sozliik, kitap ve makalelerden yararlanilmistir. Her deyim ¢iftinin son
kisminda bahsedilen deyimin hem anlam hem etimolojisi bakimimdan karsilastirmali bir
degerlendirmesi  yapilmistir.  Arastirmanin  sonucu, deyimlerin etimolojilerinin  birbirinden
farklilagmasina ragmen iki farkl kiiltiirde de aym1 duyguyu yansitan bu dil 6gelerinin aslinda stirekli
bir kiiltiirlesme siirecini 6n plana ¢ikardigim gostermektedir. Diller arasindaki bu kavramsal
paralellikler, toplumlarin olaylar1 algilama bigimlerindeki benzerlikleri de goz Oniine sermektedir.
Boylelikle dil 6gesinin sadece giinliik bir iletigim aract degil ayni zamanda toplumlarin ortak
hafizasini, degerlerini ve yasam tecriibelerini nesilden nesile aktaran bir kiiltiir aktarim mekanizmasi
olarak da etkili bir islev gordiiglinii gostermektedir.

Anahtar Kelimeler: Deyimler, etimoloji, kiiltiir, tarih, dil, karsilagtirmali dil bilimi.

CULTURAL TREASURE OF LANGUAGES: ETYMOLOGICAL AND COMPARATIVE
ANALYSIS OF COMMON IDIOMS IN TURKISH AND ENGLISH

Abstract: This study aims to evaluate the idioms with equivalent meanings in Turkish and English in
terms of etymological and historical background. The stories of six pairs of idioms having the same
meaning are studied comparatively in this investigation. Accordingly, dictionaries, books, and
academic articles were utilized. At the end of each idiom pair, a comparative evaluation of the
mentioned idiom was conducted in terms of both meaning and etymology. The result of this
examination highlights that in spite of the different etymologies of these idioms, these linguistic
elements demonstrate a process of perpetual acculturation which reflects the same emotions across
these distinct cultures. These conceptual parallels between languages demonstrate similarities in how
societies perceive events. Thus, it is illustrated that the linguistic element functions not only as a
medium of communication, but also as an effective mechanism of cultural transmission that hands
down the shared memory, values, and life experiences of societies from generation to generation.

Keywords: Idioms, etymology, culture, history, language, comparative linguistics.
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KYJIBTYPHOE HACJIEJUE SI3bIKOB: STUMOJIOTHUYECKHA U
COITIOCTABUTEJBHBIA AHAJIN3 UAUOM B TYPEIIKOM U AHIVIMMCKOM SI3bIKAX
Annoranus: llens ucciemoBaHUS — H3YYUTh STUMOJIOTHUECKHE, KYIBTYPHBIE U HCTOPHYCCKHUE
MIPEAMIOCHUIKN BO3HUKHOBEHUS HUIAOM, UMEIONIUX OJUHAKOBOE 3HAYCHHE B TYPEIKOM M aHTIIMHCKOM
s3pIKax. B paboTe mpoBen€H CONMOCTABHTENBHBIN aHANN3 MIECTH Tap WANOMATHYECKHUX BBIPAKEHUH,
BKIIIOYAIOIIUN  PAacCMOTpPEHHE WX 3HaueHWH, OyKBAJIBHBIX IMEPEBONOB, ITUMOJIOTHIECKOTO
MPOUCXOKIIEHUS M HCTOPHUMA, CBS3aHHBIX C HMX BO3HUKHOBEHHEM. MarepuaioM HCCIEIOBaHUS
MOCITY XWX CJIOBApU, KHUTY U HAay4yHbIEe cTaThu. [ Ka>KO0OU Mapbl HAXOM IPOBEIEHO CONOCTABICHUE
WX CEMaHTHYECKHX M ITHMOJIOTHYECKHUX OCOOEHHOCTeH. PesynsraTsl mccienoBaHHs MOKa3ald, dToO,
HECMOTpPSI Ha pa3luyusi B MPOUCXOKICHUU, UIUOMATUYECKHUE BBIPAKEHUS NIByX SI3BIKOB IMEPEAAIOT
CXONIHbIE YYBCTBA U TMEpPEXKUBAHUS, OTpakasg MPOLECCHl MEXKYJIbTYPHOIO B3aUMOAEUCTBUSL.
BrlisiBlIeHHBIE CEMaHTUYECKUE MapauIeNd CBUACTEILCTBYIOT 00 OOIIHOCTH CIIOCOOOB BOCIPHATHS H
OCMBICIICHUS JCHCTBUTEIBHOCTH MPEACTABUTEISIMU Pa3HBIX KYIbTYp. TakuM 00pa3oM, yCTaHOBICHO,
YTO SI3BIK CIY>KUT HE TOJBKO CPEACTBOM ITOBCETHEBHOTO OOIIEHHUS, HO U BaXXHBIM HHCTPYMEHTOM
COXpaHEHMUs U Mepeaadu KyJIbTypPHOTO HAClIeausl, KOJUIEKTUBHON MaMsATH, OOIIIECTBEHHBIX [IEHHOCTEN U
’KU3HEHHOT'O OTIBITA OT MOKOJICHUSI K TIOKOJICHHUIO.

KiiueBble cjI0Ba: UWIUOMBI, OSTUMOJIOTHS, KYyIbTypa, HWCTOpHUSA, S3BIK, COIOCTABUTEIHLHOE

SA3BIKO3HAHUC.
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35. MEXBSI3bIKOBASI UHTEP®EPEHIIUA U IEJATOI'MYECKHU IEPEBO/I ITPU
OBYUYUEHUU KBIPTBI3CKOMY JSI3BIKY KAK BTOPOMY: PYCCKO-, Y3BEKCKO- "1
TAJKAKOS3BIYHBI KOHTEKCT HIKOJI KbIPTBI3CKOM PECITYBJIUKH
AHHoTammsa: B crarhe paccMaTpuBarOTCS MEXBSA3bIKOBasS HWHTep(EpEeHINsS W IeJaroruvecKui
MepeBo]] KaK B3aWMOCBS3aHHBIC (AKTOPhI OOYYCHHS KBIPTBI3CKOMY SI3BIKYy KaK BTOPOMY B
MHOTOSI3BIYHON  MIKONMBHOM  cpeme  Kuipremckoit  PecmyOnwku.  AKTyambHOCTh — MCCIICTOBaHHS
OTIpENEISICTCS] HEOOXOAMMOCTRIO TTOBHITICHIS (PYHKIIMOHATHLHOM S3BIKOBOM TPAaMOTHOCTH YUAIIUXCS B
YCIOBHSIX, KOTAA KBIPTBI3CKUM SI3bIK OCBAMBAETCSl LIKOJIBHUKAMU C PAa3IMYHBIM IEPBBIM SI3BIKOM,
MIPEXKIe BCETO PYCCKUM, Y30€KCKUM M TaJPKUKCKHM. Ha 0CHOBE KOHTPAaCTUBHOTO, TUIIOJIOTHYECKOTO H
JIMHTBOAUAAKTUUECKOIO aHaJIM3a CHCTEMAaTU3UPOBaHbl MOTCHLUMAJIBHBIE 30HBI MOJOXHUTEIBHOIO
NepeHoca M OTpUIaTeIbHON HHTEpPEpeHITNN Ha (HOHETUIECKOM, MOP(OIOrHYECKOM, CHHTAKCUYECKOM
U JIEKCUKO-CEMaHTUYECKOM ypoBHsX. [lokazano, 4To enuHas MeTtoquka oOydeHus: O6e3 ydera mepBoro
s3bIKAa  y4allerocss CrocoOHa TPHUBOAUTh K YCTOWYMBOMY IIEPEHOCY MOJEICH pPOJHOTO WM
JIOMUHUPYIOIIETO s3bIKa B KBIPTBI3CKYIO0 peub. Ocoboe BHUMaHME YICNSCTCS IMpoOieMe TepeBoja.
O0OCHOBBIBAETCS MOJIOKEHHUE O TOM, YTO TIEPEBOJ HE JIOJDKEH HU IMOJIHOCTHIO UCKITFOYAThCS M3 YPOKa,
HU TIpPEeBpallaThCsi B OCHOBHON CIOCOO OCBOCHMSI KBIPTBI3CKOTO si3bika. Ero menecoobpasHo
WCIIOJIb30BATh KaK CPEACTBO JAMArHOCTUKH MEXbI3BIKOBBIX pa3M4Mii, CMBICIIOBOM MeEIHAIINH,
pa3BUTHS SI3BIKOBOM OCO3HAHHOCTH U MPEAYIPESKICHHUS MHTEPPEPECHIIMOHHBIX OINMOOK. BrigeneHa
npobiemMa JBOMHOW SI3BIKOBOM MEIMAllMU, BO3HHKAIOIICH, KOTNA KBIPTBI3CKUI S3BIK OOBSICHICTCS
y30€KOS3BIYHBIM HJIM  TAJHKUKOS3BIYHBIM YYAIIUMCA TPEUMYIIECTBEHHO Yepe3 PYCCKHMA SI3BIK.
Ilpennaraercs mnATH3TanHas MoOJENb “IUAarHOCTHUKAa — CONOCTAaBIEHWE — MeIualus —

KOMMYHHMKAaTUBHBINA BBIXOI — pedrexcrs”’, Mo3BOIAIONas HHTETPUPOBATh POAHOM S3BIK yUAIIerocs B
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nporecc o0y4yeHus 0e3 CHIKEHHsI 00beMa 11eJeBOro oO0IIeHns Ha KbIPTBI3CKOM si3bIke. [IpakTuueckue
PEKOMEHAAUN MOTYT MPHUMEHATHCS NpU pa3paboTke y4yeOHHKOB, MUPPEpESHINPOBAHHBIX 3aIaHHIA,
ImporpaMm IOBBINICHUA KBaJII/I(i)I/IKaHI/II/I y‘IHTeHeﬁ N CHCTEM OILCHHBaHUA KOMMYHHKaTHBHOfI
KOMIIETCHTHOCTH.

KiroueBble cjioBa: KBIPTBI3CKUH SI3BIK KaK BTOPOM SI3BIK, SI3BIKOBasi HHTEP(EPEHINS, MEXbI3BIKOBOH
MEPEHOC, TEAaroTHISCKU TepPEeBOJl, MHOTOS3BIUNE, PYCCKHUI SI3BIK, Y30CKCKUI S3BIK, TaKUKCKHI

SA3BIK, MEaalus, (I)YHKHI/IOHaJ'ILHaH T'paMOTHOCTb.

INTERLANGUAGAGE INTERFERENCE AND PEDAGOGICAL TRANSLATION IN THE
TEACHING OF KYRGYZ AS A SECOND LANGUAGE: THE RUSSIAN-, UZBEK- AND
TAJIK-LANGUAGE CONTEXT IN SCHOOLS IN THE KYRGYZ REPUBLIC

Abstract: The article examines cross-linguistic interference and pedagogical translation as
interrelated factors in teaching Kyrgyz as a second language in the multilingual school environment
of the Kyrgyz Republic. The relevance of the study is determined by the need to improve students’
functional language literacy in contexts where Kyrgyz is acquired by schoolchildren with different
first languages, primarily Russian, Uzbek, and Tajik. Based on contrastive, typological, and
linguodidactic analysis, potential areas of positive transfer and negative interference are systematized
at the phonetic, morphological, syntactic, and lexical-semantic levels. The study demonstrates that a
uniform teaching methodology that does not take students’ first languages into account may lead to
the persistent transfer of patterns from the native or dominant language into Kyrgyz speech.
Particular attention is paid to the problem of translation. It is argued that translation should neither be
completely excluded from the classroom nor become the primary means of learning Kyrgyz. Rather,
it should be used as a tool for diagnosing cross-linguistic differences, facilitating meaning mediation,
developing language awareness, and preventing interference-related errors. Special attention is given
to the problem of double language mediation, which arises when Kyrgyz is explained to Uzbek- or
Tajik-speaking students predominantly through Russian. A five-stage model—“diagnosis —
comparison — mediation — communicative output — reflection”—is proposed, making it possible
to integrate students’ native language into the learning process without reducing the amount of target-
language communication in Kyrgyz. The practical recommendations may be applied in the
development of textbooks, differentiated tasks, teacher professional development programs, and
systems for assessing communicative competence.
Keywords: Kyrgyz as a second language, language interference, cross-linguistic transfer, pedagogical
translation, multilingualism, Russian language, Uzbek language, Tajik language, mediation, functional

literacy.
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KIRGIZCA’NIN IKINCI DIL OLARAK OGRETIMINDE DILLER ARASI ETKi VE
PEDAGOJIK CEVIRI: KIRGIZISTAN CUMHURIYETI OKULLARINDA RUSCA,
OZBEKCE VE TACIiKCE DiL BAGLAMLARI
Ozet: Bu calismada Kirgiz Cumhuriyeti’ndeki ¢ok dilli okul ortaminda Kirgizca'min ikinci dil olarak
Ogretiminde birbiriyle iliskili faktorler olarak diller arasi etkilesim ve pedagojik ¢eviri ele
alinmaktadir. Arastirmanin giincelligi, Kirgizca'nin basta Rusga, Ozbekce ve Tacikge olmak iizere
farkli birinci dillere sahip Ogrenciler tarafindan 6grenildigi kosullarda, G6grencilerin islevsel dil
yeterliginin gelistirilmesi gerekliliginden kaynaklanmaktadir. Karsilastirmali, tipolojik ve dil 6gretimi
(lingvodidaktik) analiz temelinde, fonetik, morfolojik, sentaktik ve sozliiksel-anlamsal diizeylerde
olumlu aktarim ve olumsuz diller arasi etkilesimin potansiyel alanlar1 sistematik olarak ortaya
konulmaktadir. Arastirmada, 6grencilerin birinci dilini dikkate almayan tek tip bir 6gretim yonteminin,
ana dilin veya baskin dilin modellerinin Kirgizca kullanima kalic1 bigimde aktarilmasina yol
acabilecegi gosterilmektedir. Ceviri sorununa 6zel dnem verilmektedir. Cevirinin dersten tamamen
dislanmamasi, ancak Kirgizca'yt 6grenmenin temel yontemi haline de getirilmemesi gerektigi
savunulmaktadir. Cevirinin; diller arasi farkliliklarin belirlenmesi, anlam aktariminin saglanmasi,
dilsel farkindaligin gelistirilmesi ve diller arasi etkilesimden kaynaklanan hatalarin Onlenmesi
amaciyla bir ara¢ olarak kullanilmasi &nerilmektedir. Ozbekge veya Tacikce konusan dgrencilere
Kirgizca'min agirlikhi olarak Rusca araciligiyla agiklanmasi durumunda ortaya cikan ¢ift dilli aracilik
sorunu ayrica ele alinmaktadir. Ogrencinin ana dilinin &gretim siirecine dahil edilmesini, ancak
Kirgizca hedef dilde gerceklestirilen iletisimin hacminin azaltilmamasini saglayan “tanilama —
karsilagtirma — aracilik — iletisimsel ¢ikti — yansitma” biciminde bes asamali bir model
onerilmektedir. Sunulan uygulamali Oneriler; ders kitaplarinin hazirlanmasinda, farklilastirilmig
gorevlerin olusturulmasinda, dgretmenlerin mesleki gelisim programlarinda ve iletisimsel yeterligin

degerlendirilmesine yonelik 6lgme-degerlendirme sistemlerinde kullanilabilir.
Anahtar Kelimeler: ikinci dil olarak Kirgizca, dilsel etkilesim, diller aras1 aktarim, pedagojik ¢eviri,

cok dillilik, Rus¢a, Ozbekge, Tacikge, aracilik, islevsel okuryazarlik.
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36. ICTETUKO-HPABCTBEHHOE BOCIIUTAHUE YYUAIINXCS HAYAJIBHBIX
KJIACCOB

AHHoTaumsi: B crartbe paccMarpuBarOTCs TEOPETHUYECKHE M MPAKTHUYECKHE BOMPOCHI 3CTETHKO-
HPAaBCTBEHHOTO BOCIUTAHMS  y4YallMXCsl HadaJlbHBIX KJACCOB B  YCIOBHUSIX COBPEMEHHOMU
obpazoBatenbHON cpefsl. OOOCHOBBIBACTCS aKTYadbHOCTH (POPMHUPOBAHHUS y MIIAAIINX IMTKOJEHUKOB
HPaBCTBEHHBIX MPEICTABICHHUM, 3CTETUUYECKOrO BKYCa, SMOLMOHAIBHON OT3BIBYMBOCTH, YYBCTBA
MPEKPACHOTO, OTBETCTBEHHOCTH, JOOPOXKENATeIbHOCTH W  YBXHUTEIHHOTO OTHOUICHHA K
OKpyXarolmuMm JonsM W npupope. Ocoboe BHUMaHHE VYACHAETCS BO3MOXHOCTSIM YPOKOB
JTUTEPATypHOTO YTeHHS B (OPMHUPOBAHHM SCTETHUSCKUX M HPABCTBEHHBIX I[CHHOCTEH JIMYHOCTH.
PackppiBaloTcsi METOAMYECKHME BO3MOXKHOCTM  XYHOKECTBEHHOIO TEKCTa, CKa3K{, pacckasa,
CTUXOTBOPEHHUSI, TIOCJIOBHUIL, IIOTOBOPOK H 3arajok B pPa3BUTHUM HSMOLMOHAIBHO-UEHHOCTHOTO
OTHOILICHUS peOcHKa K MHpPY. PaccMaTpuBarOTCS METOIbI M MPUEMBbI PaOOTHI YUUTEINS: BIyMYHUBOE
YTCHUE, MEPEYUTHIBAHUE TEKCTa, Oecela, MOCTAaHOBKA MPOOJIEMHBIX BOIMPOCOB, aHAIHM3 IOCTYIKOB
TepOEB, COMOCTABJICHHUE XyHOXECTBEHHBIX OOpPa30B C XU3HEHHBIM ONBITOM YYaIUXCs, TBOPUYECKHUE
3a/IaHAsI M DJIEMEHTHI CaMOCTOATEIHLHON OmeHKu. [lomaepkuBaeTcsi HEOOXOMUMOCTh B3aUMOICHCTBHS
IIKOJIBI M CEMBU B TIPOIIECCE ICTETUKO-HPABCTBEHHOTO BOCIIUTAHUS MJIAIINX IIKOJIHHUKOB.

KiroueBble ci10Ba: 3CTETUUECKOE BOCIHUTaHUE, HPABCTBEHHOE BOCIUTAHUE, 3CTETUKO-HPABCTBEHHOE
pa3BUTHE, MIIQIIMIMM TIKOJbHBIA BO3pPAcT, HPABCTBEHHbIE IIEHHOCTH, H3CTETHYECKHH BKYC,

JIMTCPATYypPHOC YTCHUC, Xy,[[O)KeCTBCHHLIﬁ TCKCT, BOCIIUTAHUEC, JIMYHOCTb, JYXOBHOC PA3BUTHUC.

AESTHETIC AND MORAL EDUCATION FOR PRIMARY SCHOOL PUPILS
Abstract: The article examines theoretical and practical aspects of the aesthetic and moral education
of primary school pupils in the context of modern education. Particular attention is paid to the
formation of moral values, aesthetic taste, emotional responsiveness, kindness, responsibility,
empathy, respect for other people, and care for nature. The educational potential of literary reading
lessons is analysed, with an emphasis on the use of literary texts, fairy tales, stories, poems, proverbs,
and riddles. The article describes effective methodological techniques, including thoughtful reading,
rereading, discussion, problem-based questions, analysis of characters’ actions, comparison of literary
situations with pupils’ life experiences, creative tasks, and independent evaluation. The importance of
cooperation between school and family in the aesthetic and moral development of primary school

pupils is emphasized.
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Keywords: Aesthetic Education, Moral Education, Aesthetic And Moral Development, Primary
School Age, Moral Values, Aesthetic Taste, Literary Reading, Literary Text, Upbringing, Personality,

Spiritual Development.

ILKOGRETIM OGRENCILERININ ESTETIK VE AHLAKI EGITIMi

Ozet: Bu calismada, cagdas egitim ortaminda ilkogretim 6grencilerinin estetik ve ahlaki egitiminin
teorik ve pratik sorunlar ele alinmaktadir. Tlkokul 6grencilerinde ahlaki deger yargilarinin, estetik
begeninin, duygusal duyarliligin, giizellik duygusunun, sorumluluk bilincinin, yardimseverligin ve
cevredeki insanlara ve dogaya karsi saygili tutumun gelistirilmesinin dnemi ortaya konulmaktadir.
Ozellikle edebi okuma derslerinin bireyin estetik ve ahlaki degerlerinin olusturulmasindaki
olanaklarma dikkat c¢ekilmektedir. Cocugun diinyaya yonelik duygusal-degersel tutumunun
gelistirilmesinde edebl metin, masal, hikdye, siir, atasozleri, deyimler ve bilmecelerin yontemsel
olanaklar1 agiklanmaktadir. Ogretmenin kullanabilecegi yontem ve teknikler; bilingli ve derinlemesine
okuma, metni yeniden okuma, soru-cevap ve tartisma, problem sorularinin yoneltilmesi,
kahramanlarin davraniglarinin  analizi, edebi imgelerin &grencilerin  yasam deneyimleriyle
karsilastirilmasi, yaratici etkinlikler ve 6z degerlendirme unsurlar1 ¢ergevesinde ele alinmaktadir.
[lkokul 6grencilerinin estetik ve ahlaki egitimi siirecinde okul ile aile arasindaki is birliginin
gerekliligi vurgulanmaktadir.

Anahtar Kelimeler: estetik egitim, ahlaki egitim, estetik ve ahlaki gelisim, ilkokul c¢agi, ahlaki

degerler, estetik begeni, edebl okuma, edebi metin, egitim, kisilik, manevi gelisim.
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37. “AJIAITAPOBAHHOE UTEHUE B ITPEIIOJABAHUA AHIVINICKOI'O U
PYCCKOI'O SI3bIKOB KAK HHOCTPAHHBIX: CPABHUTEJIBHbIA AHAJIN3
HUHCTPYMEHTOB SI3IKOBOM AJIAIITALIUA”

AnHotammsa: CraThs TOCBAIEHA CPAaBHUTENBHOMY aHaIM3y TPaAUIM{d  aJalTHPOBAHHOTO
(TpanynpOBaHHOTO) YTEHHS B MPAKTUKE MPENOAABaHUS aHIIMICKOro s3bIka Kak nHocTpaHHoro (ESL)
U pycckoro s3bika kak umHocTpaHHoro (PKH). Iloka3aHo, YTO THUIOJIOTMYECKHE Pa3IHUUS MEXITY
AHDIMNACKMM KaK aHAJUTHUYECKUM S3bIKOM U PYCCKHUM KaK CHHTETHYECKHUM S3BIKOM C Pa3BUTOM
MaIeKHON M BUJIOBOM CHCTEMOIl OIpeNeNaioT MPUHIMITHAIBHO pa3Hble MOAXOAb! K a/lalTalluy TeKCTa.
Ecmn B anmmosseryHON Tpamumuu (graded readers) KOHTPONb CIIOKHOCTH TEKCTa CTPOUTCS
MPEUMYIIECTBEHHO Ha JIEKCHYECKOM YPOBHE IPH OTHOCHUTENFHO CBOOOJHOW TpaMMaTHYECKOU
CTPYKType, TO aJanTanys TeKCTa I HW3ydYalomIMX pPYCCKUH S3BIK TpeOyeT JOMOJHUTEIHHBIX
MHCTPYMEHTOB BM3yalH3allUd T'PaMMAaTHKH, IIOCKOJIbKY MaJeKHble U BUAOBBIE (OPMBI HECYT
3HAUUTEIbHYIO CMBICIIOBYIO HAarpy3Ky, KOTOPYI0 HEBO3MOXHO YCTPAaHUTH YIpoIlleHHeM Jekcuku. Ha
MaTeprajie COOCTBEHHOW CEpHH amalTHPOBAHHBIX y4eOHBIX mocobuit mo PKU paccmarpuBaercs
aBTOpPCKasik METOIUKAa IBETOBOIO KOAMPOBAHMS MANECKHBIX OKOHYAHMH KaK OIOWH M3 BO3MOXKHBIX

OTBETOB Ha 3Ty TUIIOJIOTUYECKYIO OCOOEHHOCTh PYCCKOTO SI3bIKA.
KiroueBble coBa: AJanTHpOBaHHOE UTEHHE, IPaJyHpPOBAaHHOE UTEHHE, PYCCKUH S3BIK Kak
MHOCTPaHHBIM, aHDIMHCKUHA SA3BIK KAaK WHOCTPAaHHBIM, SI3BIKOBAs THIIOJOTHSA, aJalTalus TEKCTa,

MCTOMKaA IMPCIIOAaBaHUA A3bIKA.

ADAPTED READING IN TEACHING ENGLISH AND RUSSIAN AS FOREIGN
LANGUAGES: A COMPARATIVE ANALYSIS OF LANGUAGE ADAPTATION TOOLS
Abstract:This article presents a comparative analysis of the tradition of adapted (graded) reading in
the teaching of English as a Foreign Language (EFL) and Russian as a Foreign Language (RFL). It
demonstrates that the typological differences between English as an analytic language and Russian as
a synthetic language with a highly developed case and aspect system determine fundamentally

different approaches to text adaptation.

Whereas in the English-language tradition of graded readers, control over text complexity is achieved
primarily at the lexical level, with a relatively flexible grammatical structure, adapting texts for
learners of Russian requires additional tools for visualizing grammatical structures, since case and
aspect forms carry substantial semantic information that cannot be eliminated through lexical

simplification alone.
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Drawing on the author's own series of adapted RFL teaching materials, the article examines an original
method of color-coding case endings as one possible response to this typological feature of the
Russian language.

Keywords: adapted reading, graded reading, Russian as a foreign language, English as a foreign

language, language typology, text adaptation, language teaching methodology.

YABANCI DiL OLARAK iNGILiZCE VE RUSCA OGRETIiMINDE UYARLANMIS
OKUMA: DiL UYARLAMA ARACLARININ KARSILASTIRMALI BIR INCELEMESI
Ozet: Bu galisma, Yabanci Dil Olarak Ingilizce (English as a Foreign Language, EFL) ve Yabanci Dil
Olarak Rusca (Russian as a Foreign Language, RFL) 6gretiminde uyarlanmig/diizeylendirilmis okuma
uygulamalarmin gelisimini ve dayandigi temel yaklasimlar1 karsilagtirmali olarak incelemektedir.
Calismada, tipolojik agidan analitik bir dil niteligi gosteren Ingilizce ile sentetik 6zellikleri belirgin
olan ve gelismis bir hal ve goriiniis sistemine sahip Ruscanin yapisal farkliliklarinin, 6gretim amaciyla
metin uyarlama siireglerinde birbirinden farkli yontem ve araclarin kullanilmasini gerektirdigi ileri

stirtilmektedir.

Ingilizcenin yabanci dil olarak &gretiminde kullamlan diizeylendirilmis okuma materyallerinde metin
giicliigiiniin denetlenmesi biiyiik dlglide sozciiksel diizeyde gergeklestirilmekte ve dil bilgisel yapi,
Ingilizcenin gérece esnek yapisi sayesinde belirli dlgiide sadelestirilebilmektedir. Buna karsilik, Rusga
Ogrenenlere yonelik metinlerin uyarlanmasi siirecinde, yalnizca sozciiksel sadelestirmeye dayali bir
yaklasim yeterli olmamaktadir. Bunun temel nedeni, Rusgada hal ve goriiniis bi¢imlerinin ciimle
icindeki anlamsal ve dil bilgisel iligkilerin kurulmasinda onemli iglevler iistlenmesi ve onemli
miktarda anlamsal bilgi tagimasidir. Dolayisiyla séz konusu dil bilgisel 6zelliklerin, yalnizca sozciik
seciminin sinirlandirilmast yoluyla metinden biitiiniiyle ¢ikarilmasi veya sadelestirilmesi miimkiin
degildir.

Yazar tarafindan hazirlanan Yabanci Dil Olarak Rusca (RFL) 6gretimine yonelik uyarlanmig 6gretim
materyalleri serisinden hareketle gerceklestirilen bu calismada, Rusganin séz konusu tipolojik
0zelliginin Ogretim siirecinde ortaya ¢ikardigi giicliikklerin giderilmesine yonelik 6zgiin bir yaklasim
ele alinmaktadir. Bu kapsamda, hal eklerinin renklerle kodlanmasina dayanan ve dil bilgisel yapilarin
gorsel olarak belirginlestirilmesini amaglayan bir yontem incelenmektedir. Caligma, s6z konusu
yontemin Rusg¢a 0grenenlerin dil bilgisel yapilarin bigimsel ve anlamsal 6zelliklerini daha kolay fark
etmelerine katki saglayabilecek bir metin uyarlama ve gorsel destekleme aract olarak
kullanilabilecegini ortaya koymay1 amaglamaktadir.

Anahtar Kelimeler: uyarlanmis okuma, diizeylendirilmis okuma, Yabanci Dil Olarak Rusca, Yabanci
Dil Olarak Ingilizce, dil tipolojisi, metin uyarlama, sdzciiksel sadelestirme, hal sistemi, goriiniis

sistemi, yabanci dil 6gretimi.
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38. OOPMUPOBAHUE OBPA30B A3BIKOBOI'O CO3HAHMUS B TPOIECCE
OBYYEHUS PYCCKOMY A3BIKY Y THOCTPAHHBIX CTYAEHTOB-ME/IUKOB
AnHotammsi: Crarbsi OCBALIEHA BOIIpocaM (OPMHUPOBaHMSI 00pa30B S3BIKOBOTO CO3HAHMS B IpoOLIECCE
00y4eHHsI PyCCKOMY SI3BIKY Y MHOCTPAHHBIX CTYAEHTOB-MEIUKOB. B cTaThe aHANM3MPYIOTCS NPUYUHBI
KOMMYHHKAaTHUBHBIX COOEB MpU 00y4eHHH WHOCTPAHHBIX CTYACHTOB SI3bIKY CIIELUABHOCTH, PACCMOTPEHBI
NpUMEpBl Ha OCHOBE aHKETHPPOBAHMS PYCCKUX W MHOCTPAHHBIX cTyAeHToB /i ¢opmupoBaHus 00pa3oB
PYCCKOH KyNBTYypBl Mpeiaraercsi WCIb30BaTh NMpU OOYUYEHWH HHOCTPAHHBIX CTYISHTOB CIIEAYIOIIHE

METOIUYECKHE ITOIXObl: CPABHUTEIILHO-COIIOCTABUTENBHUI U KOTHUTHBHBIMN.
KiroueBble cioBa: 00pa3pl  S3BIKOBOTO  CO3HAHWS, CPABHUTEIBHO-COTIOCTABUTEIBHBIX — TIOIXOM,

KOTHUTHBHBII TMOAXO0/1, KOHICTITyaJIu3alusi.

FORMATION OF IMAGES OF LINGUISTIC CONSCIOUSNESS IN THE PROCESS OF
TEACHING THE RUSSIAN LANGUAGE TO FOREIGN MEDICAL STUDENTS

Annotation: The article is devoted to the issues of forming images of linguistic consciousness in the
process of teaching Russian to foreign medical students. The article analyzes the causes of communication
failures when teaching foreign students, the language of their specialty and examines examples based on
questionnaires completed by Russian and foreign students. To form images of Russian culture, it is
proposed to use the following methodological approaches in teaching foreign students: comparative and
cognitive.

Keywords: images of linguistic consciousness, comparative approach, cognitive approach,

conceptualization.

YABANCI TIP OGRENCILERINE RUSCA OGRETIiMi SURECINDE DiL BiLiNCi
IMGELERININ OLUSTURULMASI
Ozet: Calisma, yabanci uyruklu tip dgrencilerine Rusga 6gretimi siirecinde dil bilincine iliskin imgelerin
olugturulmasi konusuna odaklanmaktadir. Calismada, yabanci 6grencilerin mesleki Rusgay1 dgrenmeleri

sirasinda ortaya ¢ikan iletisimsel aksakliklarin nedenleri incelenmekte; Rus ve yabanci 6grenciler arasinda

90


https://orcid.org/0000-0002-4964-0143
mailto:telezhko-iv@rudn.ru
https://orcid.org/0000-0002-9603-8411
mailto:shuldishova-aa@rudn.ru

gerceklestirilen anketlerden elde edilen drnekler ele alinmaktadir. Yabanci 6grencilere Rus kiiltiiriine iligkin
imgelerin  kazandirilmasi amaciyla Ogretim siirecinde karsilagtirmali-karsilagtirmalt  ve  biligsel
yaklagimlarin kullanilmasi 6nerilmektedir.

Anahtar Kelimeler: dil bilincine iliskin imgeler, karsilagtirmali-karsilagtirmali yaklasim, biligsel yaklagim,

kavramsallastirma.
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39.  YABANCI DIiL OLARAK TURKCE OGRETIMINDE YETERLIK FiiLININ
SEVIYELENDIRILME SORUNU: OGRETIM PROGRAMI VE DERS KiTAPLARINA
DAYALI KARSILASTIRMALI BiR INCELEME
Ozet: Yabanci dil olarak Tiirkce ogretiminde dil bilgisi konularmin seviyelere dagilimi ve kendi
icindeki siralanisi, 6gretim materyallerinin yapilandirilmasinda tizerinde durulan konulardan biridir.
Alan yazininda farkli 6gretim setleri ve programlardaki dil bilgisi igeriklerini karsilastiran ¢alismalar
bulunmakla birlikte, belirli bir dil bilgisi yapisimin farkli kaynaklardaki seviyelendirilmesini ve
diizeyler boyunca nasil yeniden ele alindigin1 merkeze alan incelemelerin sinirli oldugu goriilmektedir.
Bu bildiride, Tiirk¢enin yap1 bakimindan ayirt edici 6zelliklerinden biri olan yeterlik fiili (-(y)Abil-/-
(y)EmE-) ele almacaktir. Yeterlik fiilinin izin, yetenek, tahmin ve olasilik gibi farkli iletisimsel
islevlerle kullanilabilmesi, yapiin biitiin iglevlerinin aymi diizeyde mi yoksa asamali olarak mu
Ogretilmesi gerektigi sorusunu ortaya g¢ikarmaktadir. Caligma kapsaminda Tirkiye Maarif Vakfi
Ogretim Programi, Gazi Universitesi TOMER, Yeni Istanbul, Yeni Hitit ve Yedi Iklim &gretim setleri
incelenecektir. Dokiiman analizi yontemiyle her kaynakta yeterlik fiiline ayrilan seviye, sira numarasi
ve baslik bilgisi karsilastirilacaktir. On incelemede yeterlik fiilinin bazi kaynaklarda A1 seviyesinin
sonunda siirlt bir kullanimla basladigi, baz1 kaynaklarda ise dogrudan A2 seviyesinde biitiinciil bir
yapt olarak sunuldugu belirlenmistir. Ayrica yapinin, baz1 kaynaklarda B1-B2 seviyelerinde zaman
ekleriyle ve birlesik ¢ekimlerle yeniden ele alindigi, boylece O6gretiminin tek bir seviyeyle sinirl
kalmadig1 tespit edilmistir. Bu bulgulardan hareketle, incelenen kaynaklarin yeterlik fiilini aym
seviyelendirme ve siralama anlayistyla sunmadigt; yapiin kapsami ile yeniden ele alinma bigiminin
de kaynaklara gore degistigi tartisilacaktir. Calismada ayrica yeterlik fiilinin farkli islevlerinin
diizeylere asamal1 ve sarmal bi¢cimde dagitilmasina iliskin mevcut yaklasimlar, incelenen kaynaklardan
elde edilen bulgularla birlikte degerlendirilecek ve yapmin baslangi¢c diizeyinden ileri diizeylere
uzanan Ogretimine yonelik gerekceli bir siralama onerisi gelistirilecektir. Elde edilecek bulgularin,
Ogretim programi ve ders kitab1 ¢alismalarina katki saglamasi, ayrica gramer siralamasi alan yazinina

tek bir yap1 6zelinde bir 6rnek sunmasi beklenmektedir.
Anahtar Kelimeler: Yabanc dil olarak Tiirkge 6gretimi, yeterlik fiili, gramer sirasi, seviyelendirme,

kargilagtirmali inceleme.
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THE LEVEL-PLACEMENT PROBLEM OF THE ABILITY VERB IN TEACHING TURKISH
AS A FOREIGN LANGUAGE: A COMPARATIVE STUDY BASED ON A CURRICULUM
AND COURSE BOOKS
Abstract: The distribution of grammar topics across proficiency levels and their internal sequencing
are among the issues considered in the organization of instructional materials for teaching Turkish as a
foreign language. Although studies have compared grammar content across different course book
series and curricula, investigations that place a particular grammatical structure at the centre and trace
how it is levelled across different sources and revisited across proficiency levels appear to be limited.
This paper focuses on the ability verb (-(y)Abil-/-(y)EmE-), one of the structurally distinctive features
of Turkish. Because the ability verb can perform different communicative functions such as
permission, ability, estimation, and probability, its use raises the question of whether all of these
functions should be taught at the same level or introduced gradually. The study will examine the
Tiirkiye Maarif Foundation curriculum, the Gazi University TOMER resource, and the Yeni Istanbul,
Yeni Hitit, and Yedi iklim coursebook series. Using document analysis, the level, sequence number,
and heading assigned to the ability verb in each source will be compared. The preliminary examination
indicates that in some sources the ability verb begins with a limited use at the end of level A1, whereas
in others it is introduced directly at level A2 as a unified structure. In some sources, the structure is
also revisited at levels B1-B2 with tense suffixes and compound conjugations, showing that its
instruction is not confined to a single proficiency level. On the basis of these findings, the paper will
discuss how the sources differ in their approaches to the level placement and sequencing of the ability
verb, as well as in the scope and manner in which the structure is revisited. Existing approaches to
distributing the different functions of the ability verb across levels in a gradual and spiral manner will
also be evaluated together with the findings from the sources examined, and a reasoned sequencing
proposal will be developed for teaching the structure from beginning to advanced levels. The findings
are expected to contribute to curriculum and course book studies and to provide the literature on

grammar sequencing with an example centred on a single grammatical structure.
Keywords: Teaching Turkish as a Foreign Language, Ability Verb, Grammar Sequencing, Level-

Placement, Comparative Analysis.

IMPOBJIEMA PACIIPEJEJIEHUA ®OPM BO3ZMOXHOCTHU U HEBO3MOKHOCTH IO
YPOBHSM IIPU OBYUYEHUU TYPEILKOMY S3BIKY KAK HTHOCTPAHHOMY:
CONIOCTABHUTEJIbHBINA AHAJIN3 YYEFHOM MPOTPAMMbBI 1 YYEEHUKOB

AnHoTanms: PacrpeneneHue rpaMMarHd4ecKOro Marepuajla II0 YpPOBHSAM BIIQJEHUS SA3BIKOM U
oTpesiesieHHe TIOCIEeNOBaTeIbHOCTH €r0 HW3y4YeHHs SBIAIOTCS BaKHBIMM acHeKTaMH pa3padOTKH
y4eOHBIX MarepuajoB TI0 TypeUKOMy S3bIKYy Kak HWHOCTpaHHOMY. HecmoTps Ha Hanmuume
HCCIIEZIOBAaHUH, MOCBAIIEHHBIX COIIOCTABIEHUIO TPAMMAaTHYECKOTO CONIEPIKaHUS PAa3TUYHbIX YUEOHBIX

MPOrpaMM ¥ KOMITJIEKCOB, BOIIPOCHI paclpeieNieHus] OTACIbHBIX I'PaMMaTHYeCKUX KOHCTPYKIHU MO
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YpOBHSAM OOYYECHHUSI U UX MOBTOPHOTO M3YUCHUS Ha TOCIEAYIOIIMX 3TAmax OCTAIOTCS HEIO0CTaTOYHO
U3y4YeHHBIMU. B noxnage paccmarpuBaroTcs GopMbl BO3MOXKHOCTH M HEBO3MOXHOCTH (veterlik fiili),
oOpasyembie ¢ ToMoIbI0 mokasateneil -(y)Abil- u -(y)EmE- u npencrarnstoniue co0oit ofHy wu3
XapaKTepPHbIX  TPaMMaTUYeCKUX  KOHCTPYKIIMH  TypelKoro  si3pika.  MHorooOpasue WX
KOMMYHHUKATUBHBIX (DYHKITUH, BKIIIOYasi BBIPaKEHHE CIOCOOHOCTH, pa3pelieHus, MPEIIOIoKEeHUS H
BEPOSITHOCTH, CTAaBUT BOIIPOC O IMEINECOOOPAa3HOCTH OJHOBPEMEHHOTO HIIM IOJTAITHOTO OCBOCHHSA
pa3NUYHBIX 3HAUYE€HWH MaHHOM KOHCTPYKIMH. MarepruajioM HCCIeIOBaHUS CIIyXaT ydeOHas
nporpamma Typerkoro ¢ponna “Maapud”, yue6usie Marepuans iearpa TOMER Vausepcurera 'asn,
a Taroke ydeOHbIe KoMIUIeKchl Yeni Istanbul, Yeni Hitit u Yedi iklim. Ha ocHoBe aHamm3a 10KyMeHTOB
MPE/IONaraeTcsi COMOCTaBUTh YPOBHU BBEICHHS HCCIEAYeMBIX (OpM, IOCIEN0BaTENLHOCTh WX
W3yYeHUS W Ha3BaHHUA COOTBETCTBYIOIIUX TPAMMATHYECKMX TEM B YKa3aHHBIX HCTOYHHUKAX.
[IpenBapuTenbHBIi aHAIN3 TIOKA3all, YTO B OJHHUX YYEOHBIX MarepuaiiaX 3HAKOMCTBO C KOHCTPYKITUEH
BO3MOXXHOCTH M HEBO3MO)XHOCTH HAuWHAETCsI B KOHIIE YPOBHA Al M OrpaHHYMBAETCS OTICIbHBIMH
3HauUeHHWSAMH, TOTJa Kak B JPyruX OHA BIIEPBBIE MpEACTaBIeHa Ha ypoBHe A2 Kak LEJIOCTHAs
rpamMmarhyeckas CTpykrypa. Kpome TOro, ycTraHOBIEHO, YTO B psijié MCTOYHHUKOB €€ H3ydeHHE
nponomkaerca Ha ypoBHAX Bl1-B2, rme paccmarpuBaroTcs coueTaHUs AAHHOM KOHCTPYKIMH C
NOKa3zaTeJsIMM BPEMEHHM W CIOXKHBIE (OpMBI crOpspkeHHs. TakuMm o0pa3oMm, €€ OCBOCHHE He
OTpaHMYUBAETCS ONHHUM YPOBHEM BJIaJeHUS S3bIKOM. Ha OCHOBE TMOJY4YEeHHBIX JaHHBIX
NPEJINONaracTcs BBISABUTH Pa3lIMuusl B MOJAXOAAX K PACHPEICICHUIO HCCIENYeMOH KOHCTPYKIIUH IO
YPOBHSIM, TIOCIIEJOBATEILHOCTH €€ M3y4eHHWs W CIoco0aM TOBTOPHOTO TPEJICTABICHUS B YUEOHBIX
Matepranax. Ocoboe BHUMaHHE OyIeT VAEICHO CYIICCTBYIOIMUM IIOAXOAaM K IMO3TAalTHOMY |
CIHpAILHOMY OOYYEHHIO, TpeyCMaTpPHBAIONIMM BO3BpAlllCHWE K paHee W3yYeHHOMY MaTephany ¢
MOCTETIEHHBIM ~ paclIMpeHueM ero (YHKIHOHAIbHOTO cojepxanui. C yd&ToM pe3ynbTraToB
COTIOCTaBUTENIFHOTO aHaji3a IUIAHHUPYETCs pa3paboTarb OOOCHOBAHHYIO —IIOCIIEOBaTELHOCTD
W3yUYeHUs Pa3INYHbIX 3HaYeHWH U (OpPM JaHHOW KOHCTPYKIIMA — OT HAYaJIbHOTO JO MPOIBHHYTOTO
YPOBHSl BIQJCHHUA TYpPEeIKHUM s3bIKOM. O’KpIaercs, 4YTO pe3ylbTaThl HCCIIeNOBaHUs OymyT
CIOCOOCTBOBATh COBEPIICHCTBOBAHMIO YYEOHBIX MPOTpaMM H y4YeOHHMKOB, a TaKKe BHECYT BKIIAJ B
pa3paboTKy NPUHLMIIOB MOCIEIOBATEIBHOIO BBEIEHHS I'pPaMMaTHYECKOTO Marepualia Ha NpuMmepe
KOHKPETHOH KOHCTPYKIHMH TYPELIKOTO SI3bIKa.

KnioueBble ciaoBa: o0yueHHE TYpEeLKOMY S3bIKY KaK HMHOCTPaHHOMY, (DOpPMBI BO3MOMKHOCTH H
HEBO3MOXHOCTH, IOCJIEAOBATEIIFHOCT HM3YYEHUs] TPaMMAaTHKH, PaclpeAeieHue TIpaMMaTHUeCcKOro

Marepuaa o ypoBHSIM, COIOCTAaBUTEIbHBIA aHAIIU3.
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40. ®EHOMEH JIMHI BUCTUYECKOM OIIUBKHA KAK ®PAKTOP OBYYEHMSI
HEPOJHOMY A3BIKY

AnHoTauus: B craree paccmarpuBaeTcs (peHOMEH JMHIBUCTHYECKOH OMIMOKM Kak (GakTop oOydeHus
HEpOJHOMY SI3BIKY B YCJOBUSIX CyOOpAWHATUBHOTO OWJIMHTBH3MAa. ABTOPHl aHAJIH3UPYIOT
TEOpETHUYECKHE IMOIXOAbl K OIpPEeICHUIO OINOKHM, pa3rpaHu4MBas MOHATHS “‘pedeBas OMMOKa” U
“nuHrBUCTHYEeCcKas ommoOka”. Ocoboe BHUMaHue ynensercs konmeniuu H.H. Porosnoii, cormacho
KOTOPO#l JIMHIBUCTHYECKash OIIMOKa MpEACTaBIseT CO00H (QYHKIHMOHAIBHOE HapyIIEHUE PEUeBBIX
OTPE3KOB, BIIEKyIlee 3a co00i McKaXEHHOE TpencTaBleHne 00 o0beKTe mo3HaHuA (s3bIke). B padote
paccMaTrpuBaroTCs KiaccH(UKalMU OMMOOK, BBOAWTCS TOHSATHE HWHTep(epeHTa Kak yCTONYMBOM
TUIUYHON OIMMOKM CHCTEMHOTO XapakTepa, a TakXe IOHATHEe HWH(PaommnOKu, o003Hadaromiee
OmMOKy, HAXOJIIYyIOCS HIDKE IMOpora MOHWMaHUS OOydaromerocs. ABTOPHI MPEIararoT TEPMHH
“rpammadepeHT” ans 0003HAUEHHUS CHCTEMHOTO TPAaMMAaTHYE€CKOTO OTKIIOHEHHS, O0YyCIOBIEHHOTO
B3aUMOJICHCTBHEM PYCCKOTO U azepOailiaHCKOro si3bIkoB. CTaThst 0OOCHOBBIBAET HEOOXOOUMOCTD
aHanM3a OIMOOK HE TOJBbKO Kak (hakTa HapyLIEHUS] HOPMBI, HO M Kak IIOKa3aTeisl COCTOSHHS
(hopMupYIOIIEHCS A3bIKOBOH KOMIIETCHLIMH, YTO UMEET BAKHOE JMHIBOAUAAKTUUECKOE 3HAYCHUE JUIS
COBEPIICHCTBOBAHMS CTPATEruii 00yUeHHS PyCCKOMY SI3bIKY KaK HHOCTPAHHOMY.

KiroueBble cioBa: JHHTBUCTHYECKas OmMMOKa, WHTepdepeHT, rpammadepeHT, HHPpaommnokKa,

CyOOpAMHATHBHBIN OMIMHTBH3M, 00yYEHHE PYCCKOMY SI3BIKY KaK HHOCTPAaHHOMY.

THE PHENOMENON OF LINGUISTIC ERROR AS A FACTOR IN TEACHING A NON-
NATIVE LANGUAGE
Abstract: The article examines the phenomenon of linguistic error as a factor in teaching a non-
native language in the context of subordinative bilingualism. The authors analyze theoretical
approaches to defining errors, distinguishing between the concepts of "speech error" and "linguistic
error." Particular attention is paid to N.N. Rogoznaya's concept, according to which a linguistic error
is a functional violation of speech segments leading to a distorted representation of the object of

cognition (language). The paper reviews classifications of errors, introduces the concept of

95


https://orcid.org/0009-0000-5771-0650
mailto:sunny.firangiz@mail.ru
https://orcid.org/0009-0009-5654-4510
mailto:nnrogoznaia@pushkin.institute

interferent as a stable typical error of a systemic nature, and the concept of infra-error, denoting an
error below the learner's threshold of understanding. The authors propose the term "grammaferent" to
denote a systemic grammatical deviation caused by the interaction of Russian and Azerbaijani
languages. The article substantiates the need to analyze errors not only as a fact of norm violation but
also as an indicator of the state of emerging linguistic competence, which is of great linguodidactic
importance for improving strategies for teaching Russian as a foreign language.

Keywords: linguistic error, interferent, grammaferent, infra-error, subordinative bilingualism,

teaching Russian as a foreign language.

DILBILIMSEL HATA OLGUSUNUN ANA DiL OLMAYAN BiR DILIN OGRETIMINDEKI
ROLU

Ozet: Calismada, sirali iki dillilik (subordinatif bilingualizm) baglaminda yabanci dil dgretiminde
dilsel hata olgusu ele alinmaktadir. Yazarlar, hata kavramina yonelik teorik yaklasimlari analiz ederek
"konusma hatas1" ve "dilsel hata" kavramlarmni birbirinden ayirmaktadir. Ozellikle N. N.
Rogoznaya'nin, dilsel hatanin konugma boliimlerinde islevsel bir bozulma oldugu ve bunun da
ogrencinin dil hakkindaki algisini carpittigi yoniindeki goriisiine dikkat ¢ekilmektedir. Calismada hata
smiflandirmalar incelenmekte, sistemli ve tipik bir hata olarak "interferent" kavrami ile 6grencinin
anlama esiginin altinda kalan hatalar ifade eden "infra-hata" kavrami tanitilmaktadir. Yazarlar, Rusca
ve Azerbaycan Tiirk¢esi arasindaki etkilesimden kaynaklanan sistemli dilbilgisel sapmalari ifade
etmek iizere "grammaferent" terimini dnermektedir. Caligma, hatalarin yalnizca norm ihlali olarak
degil, ayn1 zamanda gelismekte olan dilsel yeterliligin bir gdstergesi olarak analiz edilmesi gerektigini
savunmakta ve bunun Ruscanin yabanci dil olarak 6gretim stratejilerinin gelistirilmesi acisindan dil
Ogretimi biliminin biiylik 6neme sahip oldugunu vurgulamaktadir.

Anahtar Kelimeler: dilsel hata, interferent, grammaferent, infra-hata, subordinatif iki dillilik, yabanci

dil olarak Rusca 6gretimi.
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41. JMHTBOJIUJAKTUYECKHWA MOTEHIIUAJI MOJIEJIA “4-K” B OBYYEHUH
PYCCKOMY M Y3BEKCKOMY SI3bIKAM: KOTHUTUBHO-IUCKYPCHUBHBIN ACIHEKT
AnHoTtaumsi: CTaThs MOCBAILEHA KOHIENTYyIM3allui U MPAaKTUYECKON UMIUIEMEHTAUUU Mojaenu “4-
K” (xkpuTHdeckoe MbIIEHHE, KPeaTHBHOCTh, KOMMYHHKAIINS, KOOTIEPAIis) B IPOIECC MPEMoJaBaHus
PYCCKOrO M Y30€KCKOTO SI3bIKOB. ABTOp HCclenyeT TpaHchopmauus TpaaWIHOHHOH TPaMMaThKO-
LHEHTPUYHON MapagurMbl B HMHTEPAaKTHUBHYIO cpeny pasButus soft skills. Ha ocnHoBe anammusa
KOHTPACTUBHOM THIIOJIOTUU S3BIKOB MPOJEMOHCTPHUPOBAHO, KaK WHTETpaLus MOJUKOAOBBIX KEHCOB,
KPOCC-KYJIBTypHBIX J€0aTOB ¥ TaHIEMHBIX MPOEKTOB MHHUMHU3UPYET WHTEpPEpPEHINI0 H
AKTUBU3UPYET DPEUEMBICIUTENBHYIO AesITenbHOCTh. [loka3aHo, uTo cuHeprermueckuii moaxox 4-K
(dhopMHpyeT yCTOHYNBYIO KOMMYHHKATHBHYIO THOKOCTh YYaIIAXCS.

KiroueBble cioBa: monens 4-K, MeToanka npenopaBaHust A3bIKOB, PYCCKHUIl S3bIK, Y30EKCKHUI S3BIK,

JIJMHI'BOAWJAKTHKA, KOTHUTHUBHBIC HAaBBIKH, CONOCTAaBUTECIIHLHBIN aHAIU3.

LINGUODIDACTIC POTENTIAL OF THE "4C" MODEL IN TEACHING RUSSIAN AND
UZBEK LANGUAGES: A COGNITIVE-DISCOURSE PERSPECTIVE

Abstract: This paper conceptualizes and evaluates the implementation of the "4C" model (critical
thinking, creativity, communication, collaboration) in Russian and Uzbek language instruction. The
study addresses the transition from a traditional grammar-focused paradigm toward an interactive
framework fostering soft skills. Drawing on contrastive linguistic typology, the author illustrates how
integrating polycule case studies, cross-cultural debates, and tandem project work mitigates language
interference and stimulates verbal-reasoning activity. The findings establish that the synergistic 4C
approach significantly enhances students' communicative adaptability and discourse competence.

Keywords: 4C Framework, Language Pedagogy, Russian Language, Uzbek Language,

Linguodidactics, Cognitive Skills, Contrastive Analysis.

RUSCA VE OZBEKCE OGRETIMINDE “4-K” MODELININ DiL OGRETIMSEL
POTANSIYELI: BILISSEL-SOYLEMSEL BOYUT
Ozet: Bu ¢alisma, “4-K” modelinin (elestirel diisiinme, yaraticilik, iletisim ve is birligi) Rus¢a ve
Ozbekge ogretim siirecinde kavramsallastirilmasini ve uygulamaya aktarilmasini ele almaktadir.
Caligmada, geleneksel dilbilgisi merkezli paradigmanin, yumusak becerilerin (soft skills)
gelistirilmesine yonelik etkilesimli bir O6grenme ortamina doniisimii incelenmektedir. Dillerin

karsilagtirmali tipolojik ozelliklerinin analizi temelinde, ¢ok kodlu (polikodlu) o6rnek olaylarin,
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kiiltiirleraras1 tartigsmalarin ve tandem projelerin 6gretim siirecine entegre edilmesinin dilsel girigimi
(interferans) en aza indirdigi ve Ogrencilerin sozlii-diisiinsel etkinliklerini etkinlestirdigi ortaya
konulmugtur. Calismada, 4-K modeline dayali sinerjik yaklasimim &grencilerin siirdiiriilebilir
iletisimsel esnekliginin gelistirilmesine katki sagladigi sonucuna ulagilmastir.

Anahtar Kelimeler: 4-K modeli, dil 6gretim yontemleri, Rusca, Ozbekge, dil Ogretim bilimi, biligsel

beceriler, karsilagtirmal1 analiz.
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42. OBYUEHME ITIATOJIAM JIBUKEHUA B TYPEIIKOSA3BIYHOM AYIMTOPUU:
OCOBEHHOCTHU BBEJAEHHUSA ®OPM HACTOAIIEI'O BPEMEHU HA
SJIEMEHTAPHOM YPOBHE (TPKH A1)

AHHoTauus: B crarbe paspabarbiBaeTcs M OOOCHOBBIBAETCS METOIUYECKUIH IOOXOA K BBEICHUIO
IVIaroJIOB JBIDKCHUS PYCCKOTO SI3bIKa Ha 3JIEMEHTApHOM ypoBHE (Al) B TypenKOA3bIYHOW aynUTOPHUU.
OcCHOBOH mpennaraeMoro MOAXOAA CIIy)KaT CTPYKTYpHBIE PA3IMYMsl MEXAY PYCCKHUM U TYpEeLKHM
SI3BIKAMH, KOTOPbIE HEOOXOIUMO YUUTHIBATh MPH 00yYEHUH JaHHOMY 'paMMaTHYeCKOMY MaTtepuainy. B
paboTe TPOBOOUTCA COMOCTABUTENBLHBIA aHajIW3 CIIOCOOOB BBIPAKEHHS OTHOHANPABICHHOTO U
Pa3sHOHAIIPABICHHOIO IBIKCHHS B PYCCKOM M TypeUKoM s3blkax. Ocoboe BHUMaHHUE YAEISIETCS
0COOCHHOCTSIM YHOTpPEOIeHHS TIarojioB IBMKEHHS B (POPMax HACTOSILETO0 BPEMEHU U TPYAHOCTSIM HX
YCBOCHHUS TYPELKOA3BIYHBIMM ydamuMmucsa. IIpennmararorcss MeToaudeckue IpHUEMBI BBEIACHUS U
0OBsICHEHHUS TaHHOTO MaTepHaia ¢ OIopol Ha POAHON S3bIK 00YYArOIINXCsI, TO3BOJISIONINE YIUTHIBAT
MEXbBSI3BIKOBBIC PA3IHUMsl U 00JeryaTh GOpMHPOBAHHE COOTBETCTBYIOLIMX IPAMMATHUECKUX HABBIKOB.
KiroueBble cjoBa: pycCKuUi S3bIK KaK MHOCTPAHHBINA, IJIArojibl JABM)KEHUS, OJHOHAIPABICHHOE U
pa3HOHANpPaBIEHHOE JBM)KEHHE, HACTOSIIEE BpeMsl, 3JIeMEHTapHbBIN ypoBeHb (Al), Typenkos3bIaHbIe

yyaniuecs, MeTojuka npenoaaBanus PKI.

TURKCE KONUSAN OGRENCILERE HAREKET FiiLLERINiN OGRETIMi: SIMDIiKi
ZAMANIN SUNULUS OZELLIKLERIi. A1 DUZEYi (TORFL BASLANGIC DUZEYI)
Ozet: Bu galismada, yabanci dil olarak Rusca 6gretiminde Al diizeyindeki hareket fiillerinin Tiirkce
konusan 6grencilere sunulusuna yonelik bir yaklasim gelistirilmekte ve temellendirilmektedir. S6z
konusu dil bilgisi konusunun 6gretimine iliskin yontemin ¢ikis noktasini, Rusca ile Tiirk¢e arasindaki
yapisal farkliliklar olusturmaktadir. Calismada ayrica, Rusg¢a ve Tiirk¢cede uzamsal hareketin tek yonlii
ve ¢ok yonli olarak ifade edilme bigimleri karsilastirmali bigimde ele alinmakta; bu dil bilgisi
konusunun Ogrencilerin ana dilinden yararlanilarak nasil sunulabilecegine iliskin yoOntemler

onerilmektedir.
Anahtar kelimeler: yabanci dil olarak Rusca, hareket fiilleri, Al diizeyi, TORFL baslangi¢ diizeyi,

Rusga 6gretimi, fiiller, Tiirkge konusan 6grenciler, yabanci dil olarak Rusga 6gretimi.
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LEVEL Al (TORFL ELEMENTARY LEVEL)

Abstract: This article aims to develop and solidify the concepts of verbs of movement in Russian as
a foreign language at the Al level (TORFL Basic Level). The idea of developing a methodology for
presenting this grammar material stems from the fundamental axis of duality between Russian and
Turkish. The article also identifies specific expressions of unidirectional and multidirectional spatial
movement in Russian and Turkish and suggests methods for introducing this grammar to students
using their native languages.

Keywords: Russian as a foreign language, verbs of motion, Al, elementary level of Russian as a
foreign language, teaching Russian, verbs, Turkish-speaking audience, teaching Russian as a foreign
language.Keywords: Russian as a foreign language, verbs of motion, Al, elementary level of
Russian as a foreign language, teaching Russian, verbs, Turkish-speaking audience, teaching Russian

as a foreign language.
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43. ITPOBJIEMA COXPAHEHUSA KYJIBTYPHOT'O PE3SOHAHCA ITPHU ITIEPEBOJE
MHOTI'OCJIOMHBIX TEKCTOB CO CTPYKTYPOU “KHUTA B KHUTE” (HA
MATEPHUAJIE IEPCUACKHUX IIEPEBOJOB POMAHA M. BYJITAKOBA “MACTEP "
MAPI'APUTA”)

AHHoOTammsa: Bompocsl coxpaHeHHs KyIObTypHOM ayT€HTHMYHOCTH IIPH TEPEBOAE PEKYPCHBHBIX
TEKCTOB MPHOOPETaloT 0co0yI0 3HAYMMOCTh B COBPEMEHHOM JIMTEpaTypoBeleHud. B nanHoil padore
Ha npumepe penenuuu “Macrepa u Mapraputel” M. bynraxoBa B MpaHe paccmaTrpuBaroTcs IpHEMBI
BOCCO3/IaHMsI “BHYTPEHHEr0 poMaHa”’ KaK CaMOCTOSTENbHOHW HappaTUBHON enuHMLBL. OcoOblii
UMHTEpeC TpelncTaBisieT paboTa MEpPEeBOTUYMKOB C  SI3BIKOBHIMH  PETHCTpaMH: IpPUMEHEHHE
apXan3WpOBaHHOW TEPCHICKOM MpO3bl TO3BOJSET A(PQPEKTUBHO TPAHCIUPOBATH HCTOPHUECKYIO
JUCTaHINIO OyJITrakoBCKOTO TeKcTa. Yepes mpu3My OHOMAcTHKH M onmnosuiuu uMeH “Uemrya — Mca”
pacKpbIBaeTCsl BIMSHUE MEPEBOAYECKOTO BHIOOpPa Ha TPaHC(HOPMALUIO KYJIBTYpHBIX KOAOB. ABTOp
NOCTYJIUPYeT, 4YTO uepe3 (Qurypy INepeBOAYMKAa KaK IOCpEAHHKa (OPMUPYETCS YHUKAIBHOE
JUAJIOTHYECKOe MPOCTPAHCTBO MEXKIY MPAHCKUM M PYCCKHUM COLMOKYJIBTYPHBIMH KOHTEKCTaMHU.
PaGora ommpaercs Ha cemmormdeckune uaeu 0. JlormMaHa, monTBEp Aas MPOAYKTUBHOCTh MOJIEITH

“TexcTa B TEKCTE” JJI TeHEePaly HOBBIX HHTEPIPETAINI B HHOA3BIYHOMN Cpejie.
KiioueBble cj10Ba: KyIbTYPHBI pE30HAHC, IEPEBOAYECKHE CTPAaTeTHH, MHOTOCIONHBIA TEKCT,

MEPCUZICKUI IEpEBOJ, PEKypcus B TuTeparype, Mactep u Maprapura.

THE PROBLEM OF PRESERVING CULTURAL RESONANCE IN THE TRANSLATION OF
MULTI-LAYERED TEXTS WITH A “BOOK WITHIN A BOOK” STRUCTURE: A STUDY OF
PERSIAN TRANSLATIONS OF MIKHAIL BULGAKOV’S THE MASTER AND
MARGARITA
Abstract: This paper interrogates the mechanisms of sustaining ethno-cultural resonance within the
translation of intricate literary systems structured upon the principle of recursion. Drawing upon the
Persian iterations of Mikhail Bulgakov’s The Master and Margarita, the study delineates interpretive
methods for treating the "Yershalaim cycle" as a sovereign hypodiegetic narrative layer. The research
investigates strategies for bridging the stylistic divide inherent in the source text, specifically
analyzing the deployment of classical Persian literary registers to reconstruct temporal distance. The
author provides an in-depth examination of onomastic complexities, particularly the "Yeshua—Isa"
dichotomy, illustrating how specific lexical choices facilitate the deconstruction of entrenched
cultural stereotypes. Ultimately, the article posits that the translator serves as the architect of a "third

space," enabling a synthesis between Russian intellectual discourse and the Iranian cultural code.
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These findings expand upon Yuri Lotman’s semiotic theory of "text within a text" as a catalyst for
generating novel semantic layers in the context of intercultural exchange.
Keywords: Cultural resonance, translation strategies, multi-layered text, Persian translation,

recursion in literature, The Master and Margarita.

“KiTAP ICINDE KiTAP” YAPISINA SAHIP COK KATMANLI METINLERIN
CEVIRILERINDE KULTUREL YANKININ KORUNMASI SORUNU: MiHAIL
BULGAKOV’UN “USTA VE MARGARITA” ESERININ FARSCA CEVIiRIiLERi UZERINE
BiR CALISMA
Ozet: Bu ¢alisma, 6zyineleme ilkesine dayali karmasik edebi sistemlerin gevirisi i¢inde etno-kiiltiirel
yankinin siirdiiriilme mekanizmalarini irdelemektedir. Mihail Bulgakov’un “Usta ve Margarita” adl
eserinin Fars¢a uyarlamalarindan yola ¢ikan bu ¢aligma, “Yersalaim dongiisii’nii 6zerk bir hipodiegeik
anlat1 katmani olarak ele almak i¢in yorumlama ydntemlerini ortaya koymaktadir. Arastirma, kaynak
metinde var olan islup farkini agsmaya yonelik stratejileri incelemekte ve 6zellikle zamansal mesafeyi
yeniden insa etmek i¢gin klasik Fars¢a edebi iisluplarin kullanimini analiz etmektedir. Yazar, isim bilimi
alanindaki karmasikliklari, 6zellikle de “Yesua—isa” ikilemini derinlemesine incelemekte ve belirli
sozciik secimlerinin, koklesmis kiiltiirel stereotiplerin  yikilmasin1  nasil  kolaylastirdigini
gostermektedir. Sonug olarak makale, ¢evirmenin Rus entelektiiel sdylemi ile Iran kiiltiirel kodu
arasinda bir sentez saglayan “li¢iincii bir alan”in mimari olarak islev gordiigiinii 6ne siirmektedir. Bu
bulgular, kiiltiirleraras1 aligveris baglaminda yeni anlam katmanlari olusturmanin araci olarak Yuri

Lotman’in “metin i¢inde metin” semiyotik teorisini daha da genisletmektedir.
Anahtar kelimeler: Kiiltiirel yanki, ¢eviri stratejileri, cok katmanli metin, Farsca c¢eviri, edebiyatta

yineleme, Usta ve Margarit.
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44. TEXHUMKHU HEPEBOJA HEKOTOPBIX TUIIOB HEPACUJIEHEHHBIX
CJOXKHOIOTYUHEHHBIX MPEJJIOKEHUM C PYCCKOI'O HA TYPELKHM
AnHoTauusi: B craree paccMmaTpuBaroTCA MPAKTUYECKHUE BOMPOCHI IMEPEBOJA CIOKHOMOTYMHEHHBIX
MPEIJIOKEHUI HEpaCWICHEHHOIO THUIA C MPUAATOYHBIMU ONPEACTUTEIbHBIMU U U3bSICHUTEIbHBIMU
PYCCKOIO sI3bIKa Ha TYpELKHU. AKTyaJIbHOCTh HCCJEIOBAHUS ONPENEISIETCSl BBICOKOM YaCTOTHOCTBIO
PAacCMOTPEHHBIX THUIIOB NPEAJIOKEHUH B TEKCTAX PA3NIMYHBIX (PYHKIHOHAIBHBIX CTHJIEH, CYIleCTBEHHBIMU
pasIMUMSIMU B MPUHIMIAX UX CHHTaKCHYECKOIO OMMCAHMS B PYCCKOM M TypeLKOM TpaMMAaTHKe, a TaKxke
TPYIHOCTSIMU, BO3HUKAIOIIMMU Y TYPELIKUX CTYISHTOB IPU UX aHau3e U nepesone. VcenenoBanue ObU10
MPOBEACHO C IPUMEHEHHWEM METOJOB CHHTaKCHYECKOTO U COINOCTaBHTENBHOIO aHajiM3a, aHaIu3a
MH()OPMATHBHOTO MOTEHIIMAJA PEJIOKEHUSI U CHHTAKCUYECKHUX TpaHc(hopManuid. YCTaHOBJIEHO, YTO IS
SKBUBAJICHTHOIO I1€PEBOa HAa3BAaHHBIX THUIIOB CIOXHBIX TNPEAJIOKEHUH CTy[IeHTaM TpeOyeTcss yMeHHe
MPaBWJIBHOIO ONpPENeNIeHUs] THIMA CIO0KHOM CHHTaKCHYECKOM KOHCTPYKLMH MOCPEACTBOM YCTaHOBJIEHUS
TPaHUI] TIPEIUKATUBHBIX YacTel, CHHTAKCHYECKOW CTPYKTYphl IVIABHOTO TPEAJIOKEHHUS, XapaKkTepa CBA3U
MEXIy [IABHBIM U TMPHAATOYHBIM MPEIIOKEHUAMA. B 1esX BBISBICHUS MEPEBOAYECKUX TEXHHUK OBLIN
YCTaHOBIICHBI HEOOXOANMBIE TPaHCPOPMALIIH MTPEIIOKeHN, OCHOBAaHHBIE HA MX CPABHUTEIHHOM aHAIN3E
B PYCCKOM W TypeunkoM s3blkax. lIpm mepemade MpHUAaTOYHBIX ONPENETUTENHHBIX PYCCKOTO SI3BIKA
npemIaraeTcs uX TpaHcQopMaIisl B TPETIO3UTHBHYIO ONPEACTUTENbHYI0 KOHCTPYKIIHIO, PACHOIaraeMyro
riepesT OTpeAeIeMBIM CIIOBOM. JIJIsl TIepeBo/ja MPHUIATOYHBIX H3BSICHUTENBHBIX TPEOYETCs ONPEeNeNisiTh HX
KOMMYHUKaTUBHBIA THII, CIIOCOO BBIPOKEHUS TIOUISKAIIETO WM CyObeKTa, HaJM4yhe OOCTOSITENBCTB B
TEeMaTH4YeCKOl 4acTH BhICKa3bIBaHU. | IpeioxkeHHbIe TEXHUKH OBUIN MPOJIEMOHCTPUPOBAHBI HA TIPUMEpax
U3 XyAOKECTBEHHBIX, ITyONHMIIMCTUYECKMX TEKCTOB M MOTYT OBITh HCIIOJB30BAHBI B TPAKTHUKE

MPENOAABAHUS PYCCKOIO SI3bIKa KaK MHOCTPAHHOTO ISl IOATOTOBKYU EPEBOTYHUKOB.
KnioueBble cioBa: TpanchopMarys, TEXHHKA, CIOKHOMOMYMHEHHOE TPEIOKEHUE, IPUAaTOYHOE

U3BACHUTCIIBHOC, IIPUAATOYHOC OIIPCACIUTCIIEHOC, pyCCKI/Iﬁ S3bIK, TprL[KI/Iﬁ SA3BIK.

TECHNIQUES FOR TRANSLATING FROM RUSSIAN INTO TURKISH CERTAIN TYPES OF
COMPLEX SENTENCES, PARTS OF WHICH ARE CONNECTED BY A COMMON
SENTENCE ELEMENT
Abstract: This article examines practical problems in translating complex sentences, parts of which are
connected by a common sentence element with attributive and complement clauses from Russian into
Turkish. The importance of this research stems from the high number of such sentences found in texts of
various functional styles, the significant differences in the principles for describing their syntax in Russian

and Turkish grammar, and the difficulties encountered by Turkish students when analysing and translating
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them. The study was conducted using methods of syntactic and comparative analysis, analysis of a
sentence’s informational content, and syntactic transformations. It was found that, in order to produce an
equivalent translation of the mentioned types of complex sentences, students need the ability to correctly
identify the type of complex syntactic construction by determining the predicative clauses, the syntactic
structure of the main clause, and the relationship between the main and dependent clauses. In purpose of
identifying translation techniques, the necessary sentence transformations were identified, based on a
comparative analysis of the sentences in Russian and Turkish. The translation of Russian attributive
clauses is proposed to involve transforming them into a prepositional attributive construction placed
before the word being described. To translate complement clauses, it is necessary to determine their
communicative type, the way the subject is expressed, and the presence of adverbial clauses in the
thematic part of the utterance. The proposed techniques have been demonstrated using examples from
literary and publicistic texts and can be used in the teaching of Russian as a foreign language for the
education of translators.

Keywords: transformation, technique, complex sentence, complement clause, attributive clause, Russian,

Turkish.

ANA VE YAN CUMLECIKLERI ORTAK BiR CUMLE OGESIYLE BIRBIRINE BAGLANAN
KARMASIK CUMLELERIN TURKCEYE CEVIRi YONTEMLERI

Ozet: Bu calisma, ana ciimlecigi ortak bir ciimle 6gesiyle birbirine baglanan niteleyici yan ciimlecikleri ve
aciklayici yan cilimlecikleri igeren karmasik cilimlelerin Ruscadan Tiirk¢eye cevirisinde karsilagilan
uygulamali sorunlar1 incelemektedir. Bu aragtirmanin 6nemi, ¢esitli edebi tiir metinlerde bu gibi climlelerin
cok sayida bulunmasindan, Rusca ve Tiirkce dilbilgisinde bu ciimlelerin yapilarini agiklama ilkeleri
arasindaki onemli farkliliklardan ve Tiirk Ogrencilerin bu cilimleleri analiz ederken ve cevirirken
karsilastiklar1 zorluklardan kaynaklanmaktadir. Bu ¢aligma, ciimle ve karsilastirmali analiz yontemleri,
climlenin anlam ozelliklerinin analizi ve soz dizimsel degisimler kullanilarak gergeklestirilmistir. S6z
konusu karmasik ciimle tiirlerinin esdeger bir gevirisini yapabilmek icin, 6grencilerin karmagik ciimlenin
parcalarmni, ana ciimlenin yapisini ve ana climle ile yan ciimlecikler arasindaki iligkiyi tespit ederek birlesik
ciimle tliriinii dogru bir sekilde belirleme becerisine sahip olmalar gerektigi ortaya konmustur. Ceviri
tekniklerini belirlemek amaciyla, Rusga ve Tiirk¢e climlelerin karsilagtirmali analizine dayali olarak gerekli
climle doniistimleri tespit edilmistir. Rusca niteleyici yan climlecikli karmasik climlelerinin cevirisinde,
bunlarin tammlanan kelimenin Oniine yerlestirilen bir niteleme grubuna doniistiiriilmesi 6nerilmektedir.
Agiklayici yan ciimlecikli karmagik climleleri ¢evirmek i¢in, anlam 6zellikleri, 6znenin ifade edilme seklini
ve ciimlenin basinda bulunan yer veya zaman tamlayicinmn varligmi belirlemek gerekmektedir. Onerilen
teknikler, edebi ve basin metinlerinden alinan 6rnekler kullanilarak gosterilmistir ve ¢evirmen yetistirme
amagcli yabanci dil olarak Rusca dgretiminde uygulanabilir.

Anahtar kelimeler: degisim, yontem, karmasik ciimle, agiklayici yan climlecik, niteleyici yan ciimlecik,

Rusca, Tiirkge.
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45. K BOITPOCY O A3bIKE - IOCPEJHUKE U JUCTAHLIMU BPEMEHHU B
HEPEBO/IE

AnHotamusa: B crarbe peup maer o mpobOiemax s3pIka MOCPENHWKAa M JUCTAHIIMKM BpPEMEHH B
nepeBoze. [1o xomy aHanmm3a MHOTOYHMCIIEHHBIX TIEPEBOTIECKUX PUMEPOB OTMEYAETCS O HEOOXOTUMO
BRXHON POJH SI3BIKA MMOCPETHHUKA B KOHKPETHOM HCTOPHKO-KYIBTYPHOM Tepuofe. BwmecTe ¢ TeMm B
JTAHHOH pa0oTe MoAPOOHO OCTAHABIMBAIOTCS HAJ HEAOCTATKaAMHU MEPEBO/Ia, OCYIECTBICHHOTO U3 PaHe
nepeBefieHHOT0 TekcTa. C TOMOIIBI0 CPaBHUTEIHHO-COMIOCTABUTENHFHOTO aHajM3a OTMEYaeTCs, 4TO
BTOPOH MEPEBOMYHK HE TOJIBKO IMOBTOPSET HEMOCTATKH MPEIBIIYIIEro, HO U YMHOXAeT UX caM TOTO He
MoJI03peBasi.
B crarbe ocoboe BHUMaHUE yAenseTca K BOmpocy o0 ydere mpeaMeTHOW cUTyaruu B mepeBoje. Ha
(bakTHYECKOM Marepuaje TMOKa3bIBaeTCs, YTO IEPEBOMYMK, HE BIAJCIONIUN SI3BIKOM OPHUTHHAIA,
HEJIOCTAaTOYHO BiajeeT U (POHOBBIMU 3HaHUAMU. M Bce 3TO HEM30EIKHO NPUBOIUT K HCKAKCHUIO
MparMaTHYeCcKoro, KOHHATaTUBHOTO M MIPOYMX 3HAYCHUI B IIEPEBO/IE.
B naHHOM KpaTkOM UCCIIEIOBAaHMUHM 0CO0O0 TOAYEPKHBACTCS pellarolnas pojib (akTopa BPEMEHHU B
nepeBojie. [oBopst 00 MCCIIeIOBAaHUAX ITEPEBOIOBEAAMHE TUCTAHITUHA BPEMEHH B MPAKTHUKE MTEPEBOIa U
€r0 TIOBTOPSIEMOCTH, TOMYCPKUBACTCS HEKOTOpHIC VIYIICHWS B OSTOM IUIaHe. MHade roBOpA,
WCCIIeMOBATENId, W3ydas TEPEBOABI HOBOTO BPEMEHH, HE OOpamaloT JOCTAaTOYHOTO BHUMAHHUSI K
HUCTOKAaM, TO €CTh, IMEPEBOMUECKUM MPUHITUIIAM JIPEBHOCTH, YTO MCKAKACT IMIPEEMCTBECHHYIO CBS3b B
WCTOPHH TIPAKTUKH TIEPEBOJIA.

KaroueBrbie ciioBa: BpEMs, A3BIK, IICPEBOA, CaKpaJl, IIOBTOP.

CEVIiRiDE ARACI DiL VE ZAMAN MESAFESI SORUNU UZERINE

Ozet: Bu calismada, geviride arac1 dil ve zaman mesafesi sorunlari ele alinmaktadir. Cok sayida ceviri
orneginin incelenmesi sirasinda, belirli bir tarihsel-kiiltiirel donemde araci dilin son derece onemli
roliine dikkat ¢ekilmektedir. Bununla birlikte, bu ¢alismada, daha 6nce ¢evrilmis bir metinden yapilan
cevirinin eksiklikleri tizerinde ayrintili olarak durulmaktadir. Karsilagtirmali analiz sonucunda, ikinci
cevirmenin sadece bir dnceki ¢evirmenin eksikliklerini tekrarlamakla kalmayip, farkinda olmadan
bunlar1 daha da artirdigi goriilmektedir.

Caligmada, geviride baglamin dikkate alinmasi konusuna 6zel bir nem verilmektedir. Somut 6rnekler
tizerinden, orijinal dili bilmeyen c¢evirmenin arka plan bilgisine de yeterince hakim olmadigi
gosterilmektedir. Tiim bunlar, ¢eviride pragmatik, konnotatif ve diger anlamlarin garpitilmasima

kagimilmaz olarak yol agmaktadir.
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Bu kisa aragtirmada, ceviride zaman faktoriiniin belirleyici rolii &zellikle vurgulanmaktadir.
Ceviribilimcilerin g¢eviri pratiginde “zaman mesafesi” ve bunun tekrarlanabilirligi {izerine yaptiklari
aragtirmalardan bahsedilirken, bu konuda bazi eksiklikler vurgulanmaktadir. Bagka bir deyisle,
aragtirmacilarin yeni donem g¢evirileri incelerken, kaynaklara, yani antik ¢agin ceviri ilkelerine
yeterince dikkat etmemeleri ¢eviri pratigi tarihindeki siireklilik bagini bozdugu sdylenebilir.

Anahtar kelimeler: zaman, dil, ¢eviri, kutsal, tekrar.

ON THE ISSUE OF INTERMEDIARY LANGUAGES AND TEMPORAL DISTANCE IN
TRANSLATION

Abstract: This article discusses the issues of the intermediary language and temporal distance in
translation. Through the analysis of numerous translation examples, the article highlights the crucial
role of the intermediary language in a specific historical and cultural period. At the same time, this
paper examines in detail the shortcomings of translations derived from earlier translations. Through a
comparative analysis, it is noted that the second translator not only repeats the shortcomings of the
previous one, but also compounds them without even realizing it.
This article focuses specifically on the issue of taking the contextual situation into account in
translation. Using real-world examples, it demonstrates that a translator who does not have a
command of the source language also lacks sufficient background knowledge. All of this inevitably
leads to distortions of pragmatic, connotative, and other meanings in the translation.
This brief study highlights the crucial role of the time factor in translation. When discussing
translation scholars’ research on the “time gap” in translation practice and its recurrence, certain
omissions in this regard are highlighted. In other words, researchers studying modern translations do
not pay sufficient attention to the origins—that is, the translation principles of antiquity—which
distorts the continuity in the history of translation practice.

Key words: time, language, translation, sakral, ancient.
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46. SESSIZLIKTEN SESE: C. GUNDOGDU’NUN RADYONUN iCINDEKIiLER
OYUNUNDA DRAMATURJIK TEMSIL, RUS DRAMATURJISI VE RUSCAYA CEVIRISi
Ozet: Tiyatro oyunu hem okunacak hem de sahnelenecek cift yonlii yapiya sahip bir eser tiiriidiir. Bu
ozellik, tiyatro oyununun gevirisini edebi ¢evirinin 6zel ve karmagik alanlarindan biri haline getirmektedir.
Tiyatro ¢evirmeni yalmzca sozciiklerin anlamsal karsiliklarmi degil; karakter sesini, konusma ritmini,
sosyolekti, argoyu, kiiltiirel gostergeleri, sahne yonergelerini, sessizlikleri ve isitsel yapiy1 da hedef dilde
yeniden kurmak durumundadir. Bu ¢alisma, C. Giindogdunun Radyonun Igindekiler adli oyununu M.
Gorki’nin Ha one ve M. Bulgakov’un bee eserleriyle karsilagtirmali dramaturji ¢er¢evesinde incelemekte
ve sOz konusu karsilagtirmayi eserin Ruscaya ¢evirisindeki dramaturjik esdegerlik sorunuyla
iligkilendirmektedir. Karakter idiolekti, argo ve gii¢ iliskileri, kapali mekan, cokdillilik, isitsel peyzaj, sahne
yonergeleri, ¢ocuk dili, grotesk temsil, sessizlik ve dinleme aragtirmanin temel inceleme eksenlerini
olusturmaktadir. K. Stanislavski’nin sahne s6zii ile eylem arasindaki iligkiye yonelik yaklagimindan ve A.
Cehov’un dramatik anlamin gilindelik davranis, diyalog ve karakter iliskileri araciligtyla iiretilebilecegine
dair oyun yazarligi anlayisindan da kuramsal referans olarak yararlanilmaktadir. Calismada Radyonun
I¢indekiler’in Rusga geviri calisma niishasindan segilen drnekler iizerinden, tiyatro cevirisinde esdegerligin
yalnizca sozciiksel degil, dramaturjik ve performatif diizeyde degerlendirilmesi gerektigi savunulmaktadir.
Sonug¢ olarak ceviri, oyunda sessizlestirilen ve anonimlestirilen karakterlerin sozlerini baska bir dile
aktarmaktan Ote, onlarmn farkli seslerini bagka bir tiyatro kiiltiiriinde yeniden duyulur kilma eylemi olarak

ele alinmaktadir.
Anahtar Kelimeler: C. Giindogdu, Radyonun Icindekiler, tiyatro gevirisi, M. Gorki, M. Bulgakov, K.
Stanislavski, A. Cehov, dramaturjik esdegerlik, idiolekt, cokdillilik, sessizlik.

OT TUILHUHBI K 3BYKY: IPAMATYPIHTUYECKAS PENIPESEHTALIUS, PYCCKAS
JAPAMATYPI'US U IIEPEBO/I IIBECHI JIK. TFOHAOI LY
“BHYTPH PAJIMONIPUEMHUKA” HA PYCCKHH SA3BIK
AnHoranus: Jlpamatypruieckoe Mpou3BEIACHHE MMEET JBONMCTBEHHYIO MPHUPOIY: OHO MpEIHA3HAUCHO

KaK JUIS YTCHHS, TaK U IS CIICHIYECKOTO BOIUIOMICHSI. JTa 0COOCHHOCTh JICNIACT TIEPEBO/T IHEC OAHUM M3
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Hanbonee CIOKHBIX HANpaBlICHWH XyIO0)KECTBEHHOTO IepeBoja. llepeBoqUMK MODKeH Tmepenarh He
TOJIBKO CMBICI TEKCTa, HO WM WHIMBHIYaJIbHBIE pEueBblE OCOOCHHOCTH TEPCOHAaXKEeH, PUTM JHUAJIOTOB,
COIIMOJIEKTHI, JKaproH, KyJIbTypHbIE KOJBI, CIEHHYECKHE peMapKd, May3bl U 3BYKOBYIO OpPTaHHU3AIHIO
TIPOU3BEACHHUSL.

B cratbe mbeca JIx. Irormoray “BryTpr pammonpuémanka” (Radyonun Igindekiler) comocrapmstercst ¢
npousBeneHusiMu M. T'opbkoro “Ha nue” u M. bynrakopa “ber”. Ha ocHOBe CpaBHHUTEIHHOIO aHaIM3a
paccMaTpUBarOTCs MPOOIEMBI COXpaHEHHS APaMaTypruIecKol IKBUBAIIEHTHOCTH TIPH TIEPEBO/IE TTHECHI Ha
pycckuii s3pIKk. Oco0oe BHHUMaHHWE YAENSeTCs HIMONIEKTaM IePCOHaKeH, HCIIOIB30BAaHHUIO JKaproHa,
M300paKEHUIO BJIACTHBIX OTHOIICHHWH, OpraHW3allid 3aMKHYTOTO TIPOCTPAHCTBA, MHOTOS3BIYHIO,
3BYKOBOMY TIEH3aXy, CIIECHHYECKUM peMapKaM, OCOOSHHOCTSIM JIETCKOW pPEUYH, TPOTECKY, a TaKKe POJIU
TUIIMHBL W CHyIIaHus. TeopeTHUecKyrd OCHOBY HCCIENOBaHUsS cocTaBisitor mnonoxkenus K. C.
CTaHHCIaBCKOIO O B3aMMOCBSI3M CLIEHMUYECKOTO CJIOBAa M JEHCTBUSA, a TaKXKe JApamMaTypruiyeckue
npuniunsl A. [1. YexoBa, COrIacHO KOTOPBIM CMBICH MPOU3BEIECHHS PACKPBIBACTCSL Yepe3 OBCEIHEBHOE
TIOBE/IEHHE NIePCOHaKEeH, X AUAJIOTH M B3aUMOOTHOILIEHUSL.

Ha wmarepuane oTnenbHBIX (parMeHTOB pabouero BapHaHTa IepeBOJa IbeChl Ha PYCCKHH SI3BIK
000CHOBBIBAETCS HEOOXOJUMOCTh OLICHKH MEPEBOTYECKON SKBUBAICHTHOCTH HE TOJBKO HA JIEKCHYECKOM,
HO M Ha JpaMaTypradeckoM U nepopMaTUBHOM YPOBH:X. B pesynbTaTe mepeBoj paccMaTpuBaeTcsl He
NPOCTO KaK Iepenada peruimK NepcoHakel Ha IPYTroi sI3bIK, HO M Kak croco0 BEpHYTH TOJIOC TEM, KTO B
MPOW3BEICHUN JIMIIEH BO3MOXXHOCTH OBITh YCIBIIIAHHBIM, COXPaHHWB CBOEOOpaswe WX PeYd B HWHOM
TeaTpaJbHOU KYJbTYypE.

Kimiouesbie caoa: JIx. [onnoray, “BryTtpu pagmonpuémanka”, “Radyonun Igindekiler”, Tearpansnpiii
nepeson, M. Topekmif, M. bymrakoB, K. C. CramucmaBckuii, A. II. UexoB, mpamaTyprudeckas

OKBHUBAJICHTHOCTb, HIUOJICKT, MHOT'OA3BIYMUEC, TUIIIMHA.

FROM SILENCE TO SOUND: DRAMATURGICAL REPRESENTATION, THE RUSSIAN
PLAYWRIGHT AND THE RUSSIAN TRANSLATION IN C. GUNDOGDU’S PLAY
“RADYONUN iCiNDEKILER”
Abstract: A play is a genre of work with a dual-purpose structure, intended both to be read and to be
staged; this characteristic makes the translation of a play one of the most specialised and complex areas of
literary translation. A theatre translator must not only find semantic equivalents for the words but also
reconstruct the characters’ voices, the rhythm of speech, sociolects, slang, cultural markers, stage
directions, silences and the auditory structure in the target language. This study examines C. Giindogdu’s
play Radyonun I¢indekiler within a framework of comparative dramaturgy, drawing parallels with M.
Gorky’s Ha one and M. Bulgakov’s bee, and relates this comparison to the issue of dramaturgical
equivalence in the translation of the work into Russian. Character idiolects, slang and power relations,
enclosed spaces, multilingualism, the auditory landscape, stage directions, children’s language, grotesque

representation, silence and listening constitute the study’s main axes of analysis. Theoretical references
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are drawn from K. Stanislavski’s approach to the relationship between stage speech and action, and from
A. Chekhov’s understanding of playwriting, which holds that dramatic meaning can be generated through
everyday behaviour, dialogue and character relationships. Through examples selected from the Russian
working translation of What'’s Inside the Radio, the study argues that equivalence in theatre translation
must be assessed not only at the lexical level, but also at the dramaturgical and performative levels.
Consequently, translation is approached not merely as the transfer of the words of characters who have
been silenced and rendered anonymous in the play into another language, but as the act of making their
distinct voices audible once more within a different theatre culture.

Keywords: C. Giindogdu, What’s on the Radio, theatre translation, M. Gorky, M. Bulgakov, K.

Stanislavski, A. Chekhov, dramaturgical equivalence, idiolect, multilingualism, silence.
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47. METATEKCTYAJIBHOCTDB U ITAPATEKCTYAJIBHBIE CTPATEI'MM IIEPEBO/IA B
POMAHE MATESA BUIITHEKA “TOPI'OBELl 3AYMHAMU POMAHOB”
AnHoTauus: B noknane uccnenyercs cneunduka peLenuy U IepeBoAa PyMBIHCKOH MeTanpo3bl Ha
PYCCKHIi S3bIK Ha MaTepuaje pomada Mares Bumaeka “Toproser 3aunHaMu poMaHoB” (B TiepeBoze A.
CrapoctuHoil). B nienTpe BHMMaHMUA HaxonuTcs (EHOMEH “KHUTM B KHUTE”, KOTOPBIM peanausyercs B
poMaHe uyepe3 paauKalbHYl0 (parMeHTaldI0 HappaTHBa Ha MHOXECTBO HWHIUIHUTOB —

NOTEHLUAIBHBIX Hayall HEBBITYILICHHBIX KHHT.

Onwupasice Ha Teopuro TpaHcrekcTyanbHocTH JK. JKenerra m penentuBHyr0 3cTeTHKy X. P. Slycca,
aBTOP aHAIM3UPYET KIIOUEBYIO NIEPEBOIUYECKYIO CTPATErHIo, IPUMEHIEMYIO IpU aJanTalluy TeKCTa, —
CTpaTeruio ‘“‘maparekcTyalbHON TepMuHONOrM3amuu” . B xome uccienoBaHus TEMOHCTPUPYETCS, Kak
OCO3HAHHBI BBIOOP TMEPEBOAYMKOM TEepMHHA ‘“3a4MH”’ (OTCHUIAIONIETO K (OJIBKIOPHOW U
HappaToJoTH4eCcKoi TpaJuli) BMECTO HEMTPaIbHOIO “Hayano” JerMTUMHU3UPYET MEeTaHAPPATHBHBIH
CTaTyC PYMBIHCKOTo KoHienrta inceputuri de roman. IlogoOHBIH TOAXOA MO3BOJSET HE TOJBKO
COXpPaHUTh aBTOPCKYIO MPOHHIO, HO W TPaHCHOPMHUPOBATH ‘TOPU3OHT OXKHUAAHHUA~ PYCCKOSZBITHOTO
YUTATeIs.

Poman paccmarpuBaeTcsl Kak cBOeoOpasHas JIUTeparypHas 1abopaTopus, rie akT MHCbMa U MpPOIecc
YTeHHA JAEKOHCTPYHPYIOTCS, a caM MEPEBOJI BBICTYIIAET HE MPOCTO JTMHTBUCTHYECKUM MEPEHOCOM, HO
CIIOKHBIM HMHCTPYMEHTOM MEKKYJIBTYpPHOH ajanTaldyd I[OCTMOICPHUCTCKOTO Koma. Pesynbrarsl
UCCIIEOBAaHMS [TO3BOJISIOT IPOCIEIUTh, KaK IepeBoabl Maress BumiHeka 3amoiHSAIOT CyIECTBYIOIIUE
JaKyHbl B BOCTOYHOEBPONEHCKONH TPAHCIATOIOIMHM U (OPMHUPYIOT HOBBIE BEKTOPHI AMAIOra MEXKAY
PYMBIHCKOH M PYCCKOM JIUTEPaTypHBIMHU TPAJULUAMH.

KiroueBble cuaoBa: M. Bumnek; Meranposa; “KHUTa B KHHUIE’; XyJAO)KECTBEHHBIA NEPEBOJ;

MapaTeKCTyajibHasd TCPMUHOJIOTU3alWA; MCIKKYJIBTYpHA aJariTalus.

MATEI VISNIEC’iN “ROMAN BASLANGICLARI SATICISI” ADLI ROMANINDA
METAMETINSELLIK VE CEVIRIDE PARATEKSTUEL STRATEJILER
Bu bildiride, Rumen metaprozunun Rusgaya alimlanma ve g¢evrilme bi¢imleri, Matei Visniec’in A.
Starostina tarafindan Ruscaya ¢evrilen Roman Baslangi¢lari  Saticist adli  romani {izerinden
incelenmektedir. Calismanin odaginda, romanda anlatinin yayimmlanmamis Kkitaplarin olasi
baslangiclarini olusturan ¢ok sayida incipite boliinmesiyle ortaya ¢ikan “kitap ig¢inde kitap” olgusu yer

almaktadir.
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J. Genette’in metindtesilik kurami ile H. R. Jauss’un alimlama estetiginden hareketle, metnin
aktariminda basvurulan temel ceviri stratejisi olan “paratekstiiel terminolojilestirme” ele alinmaktadir.
Arastirmada, cevirmenin folklor ve anlatibilim gelenegine gonderme yapan 3aumH terimini, notr
anlamli magano sozcligli yerine bilingli bi¢imde tercih etmesinin, Romence inceputuri de
roman kavraminin metanarratif niteligini nasil giliclendirdigi gosterilmektedir. Bu tercih, yalnizca
yazarin ironisinin korunmasini saglamakla kalmamakta, ayni zamanda Rusca okurun “beklenti
ufku”nu da doniistiirmektedir.

Roman, yazma eylemi ile okuma siirecinin yapibozuma ugratildigi 6zgiin bir edebi laboratuvar olarak
degerlendirilmektedir. Bu baglamda ¢eviri, yalnizca diller aras1 bir aktarim olarak degil, postmodernist
kodun Kkiiltiirleraras1 uyarlanmasim1 saglayan karmasik bir ara¢ olarak ele alimmaktadir. Arastirma
sonuglari, Matei Visniec’in eserlerinin Ruscaya yapilan cevirilerinin Dogu Avrupa ceviribilimindeki
mevcut bosluklarin giderilmesine katki sagladigin1 ve Rumen ile Rus edebiyat gelenekleri arasinda
yeni diyalog imkanlar olusturdugunu gostermektedir.

Anahtar kelimeler: M. Visniec, metaproz, “kitap icinde kitap”, edebi c¢eviri, paratekstiiel

terminolojilestirme, kiiltiirlerarasi uyarlama.

METATEXTUALITY AND PARATEXTUAL TRANSLATION STRATEGIES IN MATEI
VISNIEC’S NOVEL "THE NOVEL OPENINGS MERCHANT

Abstract: This paper examines the specific features of the reception and translation of Romanian
Metaprose into Russian, based on Matei Visniec’s novel The Novel Openings Merchant (translated
into Russian by A. Starostina). The study focuses on the phenomenon of the "book within a book,"
which is realized in the novel through the radical fragmentation of the narrative into numerous
incipits—potential beginnings of unpublished books. Drawing on Gérard Genette’s theory of trans
textuality and Hans Robert Jauss’s reception aesthetics, the author analyses the key translation strategy
employed in adapting the text, namely the strategy of "paratextual terminologization." The study
demonstrates how the translator’s deliberate choice of the term "zachin" (3aumn), which refers to
folkloric and narratological traditions, instead of the neutral term "nachalo" (mawano, "beginning"),
legitimizes the metanarrative status of the Romanian concept "inceputuri de roman". This approach
not only preserves the author’s irony but also transforms the "horizon of expectations" of the Russian-
speaking reader. The novel is regarded as a distinctive literary laboratory in which the act of writing
and the process of reading are deconstructed, while translation itself functions not merely as a
linguistic transfer but as a complex instrument for the intercultural adaptation of the postmodernist
code. The findings demonstrate how translations of Matei Visniec’s works help fill existing gaps in
Eastern European translation studies and establish new vectors of dialogue between Romanian and
Russian literary traditions.

Keywords: M. Visniec, Metaprose, “Book Within a Book,” Literary Translation, Paratextual

Terminologization, Intercultural Adaptation.
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48. HEPEBOJI KAK ITIOCPEJHUK MEXJY PYCCKOM U MTEPCUJICKOM
JIUTEPATYPOM
“IlepeBOIYUKHM — MOYTOBBIE JIOLIAAU MPOCBENIeHUs” .
A. C. Ilyukun

AnHoTaums: B ctatbe paccmarpuBaeTcs XydOKECTBEHHBIM MEePEBOJ KaK MOCPEIHUK MEXKIY PYCCKOM
W TePCUICKON IuTeparypaMd W KaK CpPEICTBO MEXKyIsTypHOro muanora. Oco0oe BHHUMaHHE
yIeNsSeTcs pOJIM TepeBoja B Iepenadye XyIdoKeCTBEHHBIX 0O0pa3oB, HPABCTBEHHBIX IEHHOCTEH,
UCTOPUYECKOTO ONBITA U HALUMOHANBHO-KYJIBTYPHBIX CMBICIOB OT OJHOIO JIUTEPaTypHOIO
IpoCcTpaHcTBa K Jpyromy. Ha wmarepuane npousBeNeHUH pPyCCKOM U IEPCHICKOM JIUTEPATYPhI
MOKa3aHo, KaK MepeBOJ CIOCOOCTBYET B3aMMHOMY 3HAKOMCTBY JABYX JIUTEPaTyp W pacluiupsier
YUTATEIbCKOE BOCIpUATHE. PaccmarpuBaroTcsi NpuUMeEpbl TiepeBoaa mpousBeacHuil dupnpoycu,
Cussyma Kacpau, Cumun lanemsap, A. C. [lymkuna, JI. H. Toacroro u @. M. [loctoeBckoro. B
CTaTb€ OTMEYAETCS HMCTOPUYECKAas pOJIb IEPEBOJOB YEpe3 S3BIK-IIOCPEIHUK U OJHOBPEMEHHO
MOJIEPKUBACTCS 3HAYEHNE HETOCPEICTBEHHOTO IMEPeBO/ia C S3bIKa OpUTHHANA s Ooiee TOYHOM
nepesady aBTOPCKOH MHTOHAIMW, OOPAa3HON CHCTEMBI, KyJBTYPHBIX PEajMii U CMBICIOBBIX OTTEHKOB.
OTtnenpHOE BHUMAHHE YAESETCS OTBETCTBEHHOCTH NEPEBOMYHMKA 33 COXpaHEHHE XyJ0KeCTBEHHOTO
CJIOBA M aBTOPCKOTO 3aMBICIIa, & TaK)Ke HEOOXOAMMOCTH BHUMATEIBHOTO YTEHHUS W TIOHUMAaHHS TEKCTa
[0 Hayazna nepesofa. Jlemaercs BBIBOA O TOM, YTO XyHOXECTBEHHBIM IEpEeBOA HE TOJBKO OTKPHIBAET
MPOU3BEACHHUIO IyTh K HOBOMY YMTATEJI0, HO U CTAHOBUTCS MOCTOM MEXKIY PYCCKOM U MEPCHACKOMN
JTUTEPaTypHBIMA TPATUIHSIMH, CIIOCOOCTBYS MX B3AHMHOMY TIOHUMAHHIO U KyJIBTYPHOMY JTHAIIOTY.

KiroueBble ciioBa: XynoKeCTBEHHBIA IEPEBO, PpPycCKas JUTEpaTypa, MNEpCUACKas JUTepaTypa,

MG)KKYHLTypHLIﬁ AUAJIOL, A3bIK-IIOCPECAHUK, HpHMOﬁ NepeBO, OTBETCTBCHHOCTD IIEPCBOAIMKA.

TRANSLATION AS A MEDIATOR BETWEEN RUSSIAN AND PERSIAN LITERATURE
Abstract: The article examines literary translation as a mediator between Russian and Persian
literature and as a means of intercultural dialogue. Particular attention is paid to the role of translation
in conveying literary images, moral values, historical experience, and national-cultural meanings from
one literary space to another. Drawing on works of Russian and Persian literature, the article shows
how translation contributes to mutual acquaintance between the two literary traditions and broadens
readers’ perception. Examples include translations of works by Ferdowsi, Siavash Kasrai, Simin
Daneshvar, A. S. Pushkin, L. N. Tolstoy, and F. M. Dostoevsky. The article notes the historical role of

translations through an intermediary language and at the same time emphasizes the importance of
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direct translation from the original language for a more accurate rendering of the author’s intonation,
imagery, cultural realities, and semantic nuances. Special attention is given to the translator’s
responsibility for preserving the literary work and the author’s intention, as well as to the need for
careful reading and understanding of the text before translation begins. It is concluded that literary
translation not only opens a work to a new readership but also becomes a bridge between Russian and
Persian literary traditions, contributing to mutual understanding and cultural dialogue.

Keywords: Literary Translation, Russian Literature, Persian Literature, Intercultural Dialogue,

Intermediary Language, Direct Translation, Translator’s Responsibility.

RUS VE FARS EDEBIYATLARI ARASINDA BiR ARACI OLARAK CEVIRI

Ozet: Bu calismada edebi geviri, Rus ve Fars edebiyatlari arasinda aracilik eden ve kiiltiirlerarasi
diyaloga katki saglayan bir unsur olarak ele alimmaktadir. Cevirinin edebi imgelerin, ahlaki degerlerin,
tarihsel deneyimin ve ulusal-kiiltiirel anlamlarm bir edebi alandan digerine aktarilmasindaki roliine
0zel onem verilmektedir. Rus ve Fars edebiyatlarindan eserler temelinde cevirinin iki edebiyatin
kargilikli olarak taninmasina nasil katkida bulundugu ve okurun algi diinyasini nasil genislettigi ortaya
konulmaktadir. Calismada Firdevsi, Siyavus Kesrai, Simin Danigver, A. S. Puskin, L. N. Tolstoy ve F.
M. Dostoyevski'nin eserlerinin g¢evirilerinden 6rnekler ele alinmaktadir. Calismada, araci bir dil
izerinden yapilan cevirilerin tarihsel rolii vurgulanmakta; bununla birlikte, yazarin tislubunun ve ses
tonunun, imgesel sisteminin, kiiltiirel gercekliklerinin ve anlam niianslarinin daha dogru aktarilmasi
acisindan 6zgiin dilden dogrudan ¢evirinin dnemi iizerinde durulmaktadir. Cevirmenin edebi séziin ve
yazarin niyetinin korunmasindaki sorumluluguna ve ¢eviri siirecine baglamadan 6nce metnin dikkatli
bir sekilde okunup anlagilmasi gerekliligine ayrica dikkat ¢ekilmektedir. Sonug olarak edebi ¢evirinin
yalnizca bir eserin yeni bir okura ulagmasini saglamakla kalmadigi, ayni zamanda Rus ve Fars
edebiyat gelenekleri arasinda bir koprii olusturarak karsilikli anlayisa ve kiiltiirleraras: diyaloga
katkida bulundugu ileri siiriilmektedir.

Anahtar Kelimeler: edebi ceviri, Rus edebiyati, Fars edebiyati, kiiltiirleraras1 diyalog, araci dil,

dogrudan geviri, cevirmenin sorumlulugu.
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49. TPYIHOCTH NEPEJAYHY KYJIBTYPHO OBYCJIOBJIEHHBIX BBIPAXKEHUI ITPU
MUCBMEHHOM NEPEBOJIE C IEPCUJICKOTIO SI3bIKA HA PYCCKHI
Annorauusi: B cratbe paccMarpuBaroTcs MpoOJEMBI Iepenadd  KyJIBTYpPHO OOYCIIOBICHHBIX
BBIPOKEHUH M 0COOCHHOCTEH MPAHCKOW KyIBTYPHl P MHCbMEHHOM IEPEBOJIE C MEPCHIICKOTO SI3bIKa
Ha pycckuil. HexkoTopsle nmepcuackue ciioBa U BBIPaXXEHHs, IOMUMO CBOETO JEKCHYECKOrO 3HaYeHMUs,
COZIepKaT KyJIbTYpHYIO, HCTOPHUECKYIO M COLHAIbHYI0 WH(POPMAIHIO, YTO 3HAUYUTEIBHO YCIOXKHSET
WX aJleKBaTHYIO Tiepefady Ha s3BIK TepeBosa. B Takmx ciydasx OyKBaJbHBIA TIEPEBOI MOXKET
MpUBECTH K YyTpare dYacTh KyJIbTypHOTO 3HAueHWs WM BBI3BATh HENPABWIBHOE TIOHUMAaHHE
BBIPQXKEHUS Y PYCCKOS3BIYHOTO dHTaTelNs.MarepraaoM HWCCIEOBaHUS TOCITY)XHIN TpPHUMEpH U3
MUCHMEHHBIX paboT M JOMAaITHUX 3aJaHuil CTYAEHTOB OakaiaBphara, M3ydalolINX PYCCKHHN S3BIK Ha
ypoBHAX Al n A2. [lnsa ananusa Obliu 0TOOpaHbl HauOoJee TUIMYHBIC M MOKa3aTesIbHbIE IPUMEPHI,
NPEACTAaBIIOIINE TPYIHOCTH IPH Iepeade KyJabTYpHO OOyCIIOBIEHHBIX BBIPRKEHHH C HMEPCHICKOTO
A3bIKa Ha pycckuil. B paboTe aHaMM3UPYIOTCS HEKOTOPbIE KyJIBTYPHO OOYCIIOBIICHHBIE BBIPAKCHHMS, a
TaK)Ke BBIPAXKEHUS, CBS3aHHBIE C KYJIBTYPOH HpaHCKoro ‘“raapoda”’. ByKBanbHBIN mepeBoj] MaHHBIX
€IMHHI COTIOCTABISIETCsl C BapuaHTaMU MX HauOoJjee afeKBaTHOH mepenadu Ha pycckuid s3bik.llens
UCCIICIOBaHMs 3aKII0YaeTcsi B TOM, 4YTOOBI TOKa3aTb HEOOXOAWMOCTh YUMTHIBATH HE TOJBKO
JIEKCUYECKOE 3HAUEHUE BBIPAXKEHMS, HO M €r0 KYJIBTYPHBI KOHTEKCT, 3HAYEHNE ¥ KOMMYHHMKATUBHYIO
¢yHKIMIO. AHamU3 IOKa3blBAaeT, 4YTO HCIOJIB30BAHME TaKWX IE€PEBOAUYECKUMX NPUEMOB, Kak
OOBbsICHEHHE, ONHUCATeNbHBI TIepeBOl, 3aUMCTBOBAHHME M IOAOOP KyJBTYPHOTO 3KBHMBAJICHTA,

criocoOcCTByeT Oojee TOUHOM Nepeaye HallMOHAIBbHO-KYIBTYPHOIO COZIEpAKAHUSA OPUIHHAA.
KiroueBble ci10Ba: MUCbMEHHBIN MEPEBOJ, MEPEBOJ C MEPCHACKOTO S3bIKA HAa PYCCKUH,KYIBTYPHO

O6yCJIOBJ'IeHHBIe BBIpaXCHUA, Ky.]'[I:TypHBIfI KOHTCKCT, 0Oe3PKBUBaJICHTHAS JIEKCHKA.
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FARSCADAN RUSCAYA YAZILI CEViRiDE KULTURE BAGLI iFADELERIN
AKTARIMINDAKI GUCLUKLER

Ozet: Bu calismada, Farscadan Rusgaya yazili geviri siirecinde kiiltiire bagli ifadelerin ve Iran
kiiltiirtine 6zgii unsurlarin aktarilmasinda karsilagilan sorunlar ele alinmaktadir. Baz1 Farsca sozciik ve
ifadeler, sozliikksel anlamlarinin yani sira kiiltiirel, tarihsel ve toplumsal bilgiler de icerdiginden,
bunlarin ¢eviri dilinde uygun bicimde aktarilmasi énemli dlgiide giiclesmektedir. Bu gibi durumlarda
kelimesi kelimesine yapilan ¢eviri, kiiltiirel anlamin bir boliimiiniin kaybolmasina veya ifadenin Rusca
konusan okuyucu tarafindan yanlis anlagilmasina yol agabilmektedir. Arastirmanin materyalini, A1 ve
A2 diizeylerinde Rusca O0grenen lisans O0grencilerinin yazili ¢alismalarindan ve 6devlerinden alinan
ornekler olusturmaktadir. Analiz i¢in, Farscadan Ruscaya kiiltiire bagh ifadelerin aktariminda giigliik
olusturan en tipik ve belirgin rnekler se¢ilmistir. Calismada baz kiiltiire bagli ifadelerin yani sira Iran
kiiltiirtine 6zgii “taarof” (ta‘arof) olgusuyla iliskili ifadeler de incelenmektedir. Bu birimlerin kelimesi
kelimesine ¢evirileri, Rusgaya en uygun bi¢cimde aktarilabilecek karsiliklarla karsilagtirilmaktadir.
Arastirmanin amaci, bir ifadenin yalnizca sozliksel anlaminin degil, ayni zamanda kiiltiirel
baglamiin, anlaminin ve iletisimsel islevinin de dikkate alinmas1 gerektigini ortaya koymaktir. Analiz
sonuglari, aciklama, betimleyici ¢eviri, ddiingleme ve kiiltiirel esdeger bulma gibi ¢eviri yontemlerinin
kullanilmasinin, kaynak metnin ulusal-kiiltiirel igeriginin daha dogru bigimde aktarilmasina katki
sagladigini gostermektedir.

Anahtar Kelimeler: yazili ¢eviri, Farscadan Rusc¢aya ceviri, kiiltiire bagh ifadeler, kiiltiirel baglam,

esdegersiz sozciikler.

DIFFICULTIES IN CONVEYING CULTURE-BOUND EXPRESSIONS IN WRITTEN
TRANSLATION FROM PERSIAN INTO RUSSIAN
Abstract: This article examines the problems involved in conveying culture-bound expressions and
features of Iranian culture in written translation from Persian into Russian. In addition to their lexical
meanings, some Persian words and expressions contain cultural, historical, and social information,
which considerably complicates their adequate rendering in the target language. In such cases, literal
translation may result in the loss of part of the cultural meaning or lead to an incorrect interpretation of
the expression by a Russian-speaking reader. The research material consists of examples taken from
written assignments and homework produced by undergraduate students learning Russian at the Al
and A2 levels. The analysis focuses on the most typical and illustrative examples that present
difficulties in conveying culture-bound expressions from Persian into Russian. The study analyses
several culture-bound expressions, as well as expressions associated with the Iranian cultural practice
of taarof (ta'arof). Literal translations of these units are compared with the most appropriate ways of
rendering them in Russian. The aim of the study is to demonstrate the necessity of taking into account
not only the lexical meaning of an expression but also its cultural context, meaning, and

communicative function. The analysis shows that the use of such translation techniques as explanation,
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descriptive translation, borrowing, and the selection of a cultural equivalent contributes to a more
accurate rendering of the national and cultural content of the original.
Keywords: Written Translation, Translation from Persian into Russian, Culture-Bound Expressions,

Cultural Context, Non-Equivalent Vocabulary.
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50. MPOBJEMBI 1 CIIOCOBLI NEPEBOJIA BE33KBUBAJIEHTHOM JIEKCUKH C
PYCCKOI'O SI3bIKA HA IIEPCUJCKHU SI3bIK

AnnoTtauus: Ctarhs IOCBSIIEHA PACCMOTPEHHIO TPYIHOCTH M CIIOCOOB IepeBoa Oe33KBUBAJICHTHON
JIEKCUKH C PYCCKOIO sA3blKa Ha NEPCUACKHH s3bIK. IlepeBop sBIAETCSA CIOXXKHBIM M MHOTOTPAHHBIM
IpOLIeCCOM, KOTOPBIH TpeOyeT OT NepeBOAYNKA HE TOIBKO 3HAHUS S3BIKOB, HO U TIIyOOKOTO ITOHUMAaHHS
KYJTBTYPHBIX M KOHTEKCTyaJIbHBIX OcoOeHHocTeil. OnHOW W3 3HAUUTEIBbHBIX NpoOIieM, ¢ KOTOPBIMH
MIEPEBOTUMKH CTAJIKUBAIOTCS, ABJAETCS O0€39KBUBAJICHTHAs JIEKCHKA, KOTOpasi BKJIIOYAaeT B ceOs cloBa
U BBIpaXXECHHUS, HE UMEIOIINE TOYHBIX aHAJIOTOB B IIEJIEBOM S3BIKE. JTO KacaeTcs KaK yHHKAJIbHBIE B
KyJIbTypHOM OTHOIIEHUH KOHLICMIUH, TaK M JEKCUKH, KOTOpas MOXKET HIMETh MHOXKECTBO 3HaueHH. K
HEell OTHOCATCS ClIOBa, 0OO3HAYaIONINE TMPEIMETHI, MPOIECCHI, SIBICHUS, XapaKTEepHbIE TSI OIXHOM
KyJABTYpBl W OTCYTCTBYIOIIME B JAPYTOH, a TaKkke Crenu(puvecKhe MOHSITHS, HEOJOTH3MBI, MMEHa
COOCTBEHHBIE W JpYyTrHe EAWHUIBL. B craTbe BBIJENEHBl OCHOBHBIE TPYOHOCTH TIPH TIEPEBOIC
0€39KBUBAJICHTHOIN PYCCKOM JIEKCHUKH Ha MEPCUACKHN S3bIK, YTO 3aTPyOHSACT UX MEPEeBO U TpeOyeT OT
NEepeBOAYMKA IIyOOKOTO 3HAHUSI KyJIBTYPHOTO KOHTEKCTa O0OMX fA3BIKOB. Takke paccMaTpHUBaIOTCS
OCHOBHBIE THUIIbI 0€33KBUBAJCHTHON PYCCKOHM JIEKCHMKHM M Pa3iIMYHbIE CIOCOOBI IEPEBOIOB, TaKUE KaK
KaJIbKUPOBaHKE, MCIIOJIb30BAHHE ONMMCATEIbHBIX M MPHOIU3UTEIbHBIX EPEBOAOB, a TAKXKe MPUMEPHI
W3 MPAKTUKH, WITOCTPUPYIOLINE CI0KHOCTH Ha YPOBHE JIEKCHKH U KYJIBTYPHBIX aCIIEKTOB.

KnioueBble ciioBa: O€33KBUBAJCHTHAs JIEKCHKA, MEPEBOA, PYCCKUH S3BIK, TNMEPCUACKHUN S3BIK,

TPYHOCTH NEPEBOJIA, KYJIbTYPHBIH, KOHTEKCT.

PROBLEMS AND METHODS OF TRANSLATING NON-EQUIVALENT VOCABULARY
FROM RUSSIAN INTO PERSIAN
Abstract: This article examines the challenges and methods of translating non-equivalent vocabulary
from Russian into Persian. Translation is a complex and multifaceted process that requires translators
not only knowledge of languages but also a deep understanding of cultural and contextual specifics.
One significant challenge translators face is non-equivalent vocabulary, which includes words and
expressions that have no exact equivalents in the target language. This applies to both culturally
unique concepts and vocabulary that can have multiple meanings. This includes words denoting

objects, processes, and phenomena characteristic of one culture and absent from another, as well as

118


https://orcid.org/0009-0009-7516-8856
mailto:m_rahbari@ut.ac.ir
https://orcid.org/0000-0001-5780-1296
mailto:bzeinali@ut.ac.ir

specific concepts, neologisms, proper names, and other units. This article highlights the main
challenges in translating Russian vocabulary without equivalents into Persian, which complicates
translation and requires a thorough understanding of the cultural contexts of both languages. It also
examines the main types of Russian vocabulary without equivalents and various translation methods,
such as calques, descriptive translations, and approximate translations, as well as practical examples
illustrating the complexities at the lexical and cultural levels.

Keywords: non-equivalent vocabulary, translation, Russian language, Persian language, translation

difficulties, cultural context.

RUSCADAN FARSCAYA ESDEGERI OLMAYAN KELIMELERIN CEViRiSINDEKI
SORUNLAR VE YONTEMLER

Ozet: Bu calisma, Ruscadan Farscaya esdegeri bulunmayan sdzciiklerin cevrilmesinde karsilasilan
zorluklar1 ve bu siirecte izlenen yontemleri ele almaktadir. Ceviri; ¢evirmenin yalnizca dilbilgisel
bilgiye degil, ayn1 zamanda kiiltiirel ve baglamsal inceliklere dair derin bir kavrayisa da sahip olmasini
gerektiren, karmasik ve ¢ok yonlil bir siiregtir. Cevirmenlerin karsilagtigi 6nemli zorluklardan biri,
hedef dilde tam bir karsilig1 olmayan s6zciik ve ifadelerden olusan, esdegeri bulunmayan sozciiklerdir.
Bu durum, hem kiiltiirel agidan 6zgiin kavramlar hem de birden fazla anlam tasiyabilen sozciikler igin
gecerlidir. Kapsam; bir kiiltiire 6zgii olup digerinde bulunmayan nesneleri, siirecleri veya olgulari
ifade eden sozciiklerin yani sira, belirli kavramlari, yeni tiiretilmis sozciikleri, 6zel isimleri ve diger
dilsel birimleri de i¢ine alir. Makale, dogrudan karsiligi bulunmayan Rusg¢a sézciiklerin Farscaya
cevrilmesinde karsilasilan temel zorluklari; yani ¢eviri siirecini giiglestiren ve ¢evirmenin her iki dilin
kiiltiirel baglamina dair derinlemesine bir kavrayisa sahip olmasini gerektiren hususlari ele almaktadir.
Makale ayrica, dogrudan karsiligi bulunmayan Rusga sozciik tiirlerini ve —sozciik yapisini birebir
aktarma (kalk), betimleyici veya yaklasik c¢eviri kullanimi gibi— cesitli ¢eviri yontemlerini; sozciik
dagarcig ve kiiltiirel unsurlara iliskin zorluklar1 ortaya koyan pratik 6rnekler esliginde ele almaktadir.

Anahtar sézciikler: karsilig1 olmayan sozciikler, ¢eviri, Rus dili, Fars dili, ¢eviri zorluklari, kiiltiirel,

baglam.
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51. AHAJIA3 KAT®OPTOBCKHX TPAHC®OPMAIIAM ITPU TEPEBOJIE HAYYHO-
TEXHUYECKHX TEKCTOB C PYCCKOTI'O SI3bIKA HA IIEPCUJICKHI
AnHoramusi: Hactosmas crarhss TOCBfIIEHa aHaIM3y IMEPEBONYECKHX  TpaHCPOpMAaIui,
NPUMEHAEMBIX IPU IEPEeBOAC HAYYHO-TEXHHYECKUX TEKCTOB C PYCCKOTO S3bIKa Ha TMEPCUACKHU.
UccnenoBanue BBINONHEHO Ha MaTepuaje MATH TEKCTOB ECTECTBEHHO-HAYYHOH TEMaTHKH
(“AnTHbONOTHKH”, “ATMOChepa”, “Kucnoter”, “HedTs” u “PeHtrenoBckue nmyun’), oTOOpaHHBIX H3
yuebnoro nocobust JI. W. Spunbr “Uutaem Hayunbeie TekcTsl no-pyccku” (Tomck, 2012). Cpennuit
00beM KaxIoro TekcTta cocTapiser okono 300 cloB, 4TO 0OOecleunBaeT pEenpe3eHTaTHBHOCTD
KOJIMYECTBEHHOTO M KaY€CTBEHHOTO aHalN3a. Pe3yibpTaTsl MOKa3hIBaIOT, YTO IEPEBO/] HAYYHBIX TEKCTOB
B JIAHHOW SI3BIKOBOM Mape COMPOBOKAAETCS PETYISIPHBIMH IPEoOpa3oBaHUAMH, O00YyCIOBICHHBIMU
pa3MYUsAMH B TPaMMaTHYECKOM CTPO€ M CHHTAKCHYECKOM OpPTaHW3allié PYCCKOTO M TMEPCHICKOTO
sa361k0B. Hambomnee 3aMeTHOW TeHIEHIMEH SIBISIETCS MEePeXo/ OT 0ojee KOMIAKTHBIX PYCCKUX €TMHHII
K aHAJINTHYECKUM KOHCTPYKIUSAM TEPCHACKOTO s3blka. OCHOBHYIO 00 3a(MKCHPOBAHHBIX
TpaHcQOpMaIuii COCTABISIIOT CTPYKTYpHBIE TIpeoOpa3oBaHus M 3aMEHbBI eIUHHII IIEPEBO/IA, TIPU ITOM
0co00T0 BHHMMAaHMS 3aciyXMBAlOT pEryjsipHble CiIydyad Iepeladyd MaJeKHBIX 3HA4YCHUI,
npeoOpa3oBaHusl HHOUHUTUBA B JTUYHYIO (OPMY IVIarojia ¥ 3aMEHbl IPOCTOTO CJIOBA COCTABHBIM MM

AHAJIMTUYECKUM IJIArOJIbHBIM 000POTOM.
KnroueBble cioBa: mepeBogueckast TpaHcopmanms, HaydyHoO-TexHmueckuid Tekct, Jx. Ksrdopn,

PYCCKUI SI3bIK, NEPCUIICKUI SI3BIK.

ANALYSIS OF CATFORD TRANSFORMATIONS IN THE TRANSLATION OF SCIENTIFIC
AND TECHNICAL TEXTS FROM RUSSIAN INTO PERSIAN
Abstract: This article analyzes translation transformations employed when rendering scientific and
technical texts from Russian into Persian. The study is based on five science-related texts
("Antibiotics," "Atmosphere," "Acids," "Oil," and "X-rays") selected from L. I. Yaritsa’s textbook
Reading Scientific Texts in Russian (Tomsk, 2012). The average length of each text is approximately
300 words, ensuring their comparability for both quantitative and qualitative analysis. The findings
indicate that translating scientific texts in this language pair involves regular structural modifications

caused by differences in the grammatical systems and syntactic organization of Russian and Persian.

120


https://orcid.org/0000-0001-7473-4638
mailto:baharloo@modares.ac.ir
https://orcid.org/0009-0005-8784-3282
mailto:sarina.barkhordari@modares.ac.ir

The most prominent tendency is the shift from more compact Russian units to analytic constructions in
Persian. Structural transformations and unit replacements account for the majority of the identified
transformations. Particular attention is drawn to the recurring cases of rendering case meanings,
converting infinitives into finite verb forms, and replacing simple lexical items with compound or
analyticalverbal phrases.

Keywords: translation shift, scientific and technical text, J. Catford, Russian language, Persian

language.

RUSCADAN FARSCAYA BIiLIMSEL VE TEKNIiK METINLERIN CEViRiSINDE CATFORD
DONUSUMLERININ ANALIZI

Ozet: Bu calisma, bilimsel ve teknik metinlerin Ruscadan Farscaya cevirisinde kullanilan ceviri
doniisiimlerini analiz etmektedir. Caligma, L. 1. Yaritsa’nin Rusc¢a Bilimsel Metinleri Okuma (Tomsk,
2012) adhi ders kitabindan segilen bes bilimsel metin (“Antibiyotikler”, “Atmosfer”, “Asitler”,
“Petrol” ve “X-1ginlar1”) temel alinarak hazirlanmistir. Her metnin ortalama uzunlugu yaklasik 300
kelimedir; bu da metinlerin hem nicel hem de nitel analiz agisindan karsilagtirilabilir olmasini
saglamaktadir. Bulgular, bu dil ¢iftinde bilimsel metinlerin gevirisinin, Rus¢a ve Farsca dillerinin
gramer sistemleri ve sozdizimsel yapilar1 arasindaki farkliliklardan kaynaklanan diizenli yapisal
degisiklikleri icerdigini gostermektedir. En belirgin egilim, Ruscadaki daha kompakt birimlerden
Farscadaki analitik yapiya dogru kaymadir. Tespit edilen doniisiimlerin ¢ogunlugunu yapisal
dontistimler ve birim degistirmeleri olusturmaktadir. Hal anlamlarinin aktarilmasi, mastarlarin sonlu
fiil bigimlerine doniistiiriilmesi ve basit sozciiklerin bilesik veya analitik fiil 6bekleriyle degistirilmesi
gibi tekrarlanan durumlara 6zellikle dikkat cekilmektedir.

Anahtar Kelimeler: ¢eviri kaymasi, bilimsel ve teknik metin, J. Catford, Rusca, Farsca.
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52. CIIOCOBBI BBIPAJKEHUS KATET'OPUU 39BUJIEHIIMAJIBHOCTHU B PYCCKOM
U TYPELIKOM SI3bIKAX: COIIOCTABUTEJIBHO-ITMHIBUCTUYECKUHN U
IMEPEBOJOBEJYECKHUN ACIIEKThI
AHHOTALIMSI: B cTarhbe HUCCIIETYIOTCS CITIOCOOBI BBIpaXKEHUS 3BUICHIINAIEHOCTH
(3acBHIETEILCTBOBAHHOCTH) B TYpPEIIKOM M PYCCKOM SI3BIKAaX C TIO3WIIMH COIOCTAaBHTEIHLHOTO
SI3BIKO3HAHMS U NepeBofoBeneHus. VccnenoBanue He MPETEHAYeT Ha HCUEPIBIBAIOIIEE OCBEILICHUE
MPOOIEeMBI, OTHAKO MPEACTABISAET HHTEPEC IS M3YYeHUs 0COOCHHOCTEH nepeadrl SBUACHIINATbHBIX
3HAYEHUH NpU MEPEeBOJE C TYPELKOTo si3blKa Ha PYCCKUU M C PYCCKOTO Ha Typeukuil. B Typeuxom
SI3bIKE BBIPAKEHHE 3TUX 3HAYCHHI HEMOCPEACTBEHHO CBSI3aHO C CHCTEMOM IJIarojibHBIX (GOpM, Torna
KaKk B PYCCKOM sI3bIKE OHHU MEPENAIOTCS IMOCPEICTBOM MOP(POCHHTAKCUYECKHX KOHCTPYKITHIA,
JICKCUUYECKUX CPEJCTB M KOHTEKCTa. L[enb ucciie0Banuss — BBISBUTH CIIOCOOBI BHIPAKEHUS TIPSIMOU U
KOCBCHHOH JBUJICHIIMAIBHOCTH B OOOMX SI3bIKAX U OMNPEACIUTh OCOOCHHOCTH (DYHKIIMOHUPOBAHHS
JIAaHHOW KaTeropyu B Ka)KJ0M U3 paccMaTpUBAEMBbIX A3BIKOBBIX CUCTEM. B KauecTBe OTHPaBHON TOYKHU
aHaJIM3a BBIOPAH TYPELKHI S3bIK, TOCKOJIbKY B HEM IBUJICHIIUAIBHOCTh CBA3aHA C TPAMMATHYCCKHUMHU
dhopmamu Tiarona. B pabore mpEMEHSIOTCS COMOCTaBUTENBHBIN, (PYyHKIIMOHATHHO-CEMAaHTHIECKUN U
MIEPEBOIOBEIUCCKII METOBI aHAN3a. DBUICHITHATFHOCTh PACCMATPUBACTCS HE KaK rpaMMaridecKast
KaTeropusi, CBOMCTBCHHAS MCKIIOYUTEIIEHO OIHOMY SI3BIKY, @ KaK CEMaHTHYecCKas 00JIacTh, CPEICTBa

BBIpaXEHUS KOTOPOH Pa3inyaroTCs B PYCCKOM U TYPEIIKOM SI3bIKaXx.
KiaroueBble cj10Ba: »BHICHIMAILHOCTD, 3aCBHUACTEIBCTBOBAHHOCTh, KOCBEHHAS SBUJCHIINAIBHOCTD,
npsiMast 3BUICHIINAIBHOCTh, UICTOYHUK HH(DOPMAITUH, TYPEIKHI SA3bIK, PYCCKUHN SI3BIK, MOpdemMa -mis,

MOJaJIbHOCTb, IEPECBOAOBEACHUEC, COTOCTABUTCIbHOC A3bIKO3HAHUC.

RUSCA VE TURKCE’DE KANITLANMISLIK KATEGORISINiN iFADE EDILME
BiCIMLERI. KARSILASTIRMALI DILBILiM VE CEVIRIiBILIM SINIRLARINDA
KANITLANMISLIK
Ozet: Bu calismada, Tiirkce-Rusca ve Rusca-Tiirkge dil ¢ifti cergevesinde kanitlanmalik veya taniklik
edilme (evidentiality) olgusuna iliskin bir aragtirma sunulmaktadir. Nesnellik iddiasinda bulunmayan
bu c¢alisma, Rusca ve Tiirk¢enin karsilastirmali dilbilimi agisindan 6énem tasimaktadir. Bu anlamin
aktarilmasi bir dilde dogrudan fiil ekiyle iligkiliyken, diger dilde bi¢im-sdzdizimsel yapilar, sozliiksel

gostergeler veya baglam araciligiyla gergeklestirilir.
Bu aragtirmanin amaci Tiirk¢e ve Rus¢ada dogrudan ve dolayl kanitlanmaligin ifade edilme yollarini

ortaya koymak ve bu kategorinin her iki dilde nasil tezahiir ettigini belirlemektir. Tiirkcede
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kanitlanmalik kategorisi fiil bigimleri sistemiyle baglantili oldugu i¢in analizin baslangi¢ noktasi
olarak Tiirk¢e secilmistir.

Caligmada karsilagtirmali, iglevsel-anlamsal ve g¢eviribilimsel yontemler kullanilmaktadir.
Kanitlanmalik, tek bir dilin dilbilgisel bir olgusu olarak degil, Rusca ve Tiirkcede farkli sekilde
organize edilmis anlamsal bir alan olarak ele alinmaktadir.

Anahtar Kkelimeler: kanitlanmalik, taniklik edilme, dolayli kanitlanmalik, dogrudan kanitlanmalik,

bilgi kaynagi, Tiirkce, Rusca, -mis bicimbirimi, kipsellik, ¢eviribilim, karsilastirmali dilbilim.

WAYS OF EXPRESSING THE CATEGORY OF ATTESTATION IN RUSSIAN AND
TURKISH. EVIDENTIALITY AT THE INTERFACE BETWEEN COMPARATIVE
LINGUISTICS AND TRANSLATION STUDIES
Abstract: This article presents a study of the phenomenon of evidentiality (or witnessing) within the
framework of the language pairs Turkish Russian and Russian Turkish. While not claiming complete
objectivity, this study may be of value to the comparative linguistics of Russian and Turkish. In one
language, the expression of this meaning is directly linked to a verbal suffix, whereas in the other, it

is conveyed through morphosyntactic structures, lexical indicators, or context.

The purpose of this study is to identify the ways of expressing direct and indirect evidentiality in
Turkish and Russian and to determine how this category manifests in both languages. Turkish was
chosen as the starting point for the analysis because the category of evidentiality in Turkish is
intrinsically linked to the system of verb forms.

The study employs comparative, functional-semantic, and translation-oriented methodologies.
Evidentiality is examined not merely as a grammatical phenomenon of an isolated language, but as a
semantic domain organized differently in Russian and Turkish.

Keywords: evidentiality, witnessing, indirect evidentiality, direct evidentiality, source of information,
Turkish language, Russian language, -mis morpheme, modality, translation studies, comparative

linguistics.
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53. POJIb IEPEBOJYUKA U TPYAHOCTHU XYIOXKXKECTBEHHOI'O IIEPEBOJIA C
TYPEIIKOI'O SI3bIKA HA PYCCKHUM (HA MATEPHAAJIE POMAHA KIOPIIIATA
BAILIAPA “BASUCUMDA MUZIK”)

AHHOTauus: B craree paccMaTpuBalOTCAd TUNHUYHBIE OIIMOKM, BO3HMKAIOLUIME IIPH IIE€PEBOIE
XyAOKECTBEHHBIX IPOM3BEACHUN C TYpPELKOro s3blka Ha pycckuid. MarepualoM HCClIeIOBaHUS
nociyxwim poman Kropmara bamapa “Basucumda Miizik” u ero pycckuii mepeBoz, BBIOTHEHHBIN
A. 10. ImutpueBoii u onyonuxoBanHblii B Poccun B 2011 rogy S3bikoBeIM LeHTpoM umeHu @. M.
HocroeBckoro. HecMoTpst Ha B LIEIOM BBICOKOE Kau€CTBO NMEPEBOAA, B HEM BBISIBIICH Pl HENOCTATKOB.
B pesynbTare cOnocTaBUTENBHOIO U KOHTEKCTYaJIbHOTO aHAJIN3a YCTAaHOBJIEHBI TaKHe MEPEBOTIECKHUE
OmMOKH, KaK IMPOMYCK 3HAYMMBIX CMBICJIOBBIX KOMIIOHEHTOB, CMBICIOBBIE HMCKa)KEHUsI, HEBEPHBIN
BBIOOD JIEKCHYECKUX COOTBETCTBHH, KAIIbKUPOBAHKE TYPELKUX KOHCTPYKIHH, yIIOoTpeOIeHrue cios 6e3
yuéTa KOHTEKCTa, HeOOOCHOBaHHBIE JOOABJICHNUs, CTHIMCTUUECKAsT HEHTpanu3alys Wik 4pe3MepHOe
YCUJICHHWE BBIPA3UTENBHOCTH, a TaKkKe yTpara WIM 3aMeHa o0pa3oB oOpuruHana. Pe3ymsraTbl
MCCIIeIOBaHMsI MTOKa3bIBAIOT, YTO (popMasibHas MOHATHOCTh MEPEBEAEHHOTO BBHICKa3bIBAaHHS HE BCETIa
obecrmeunBaeT ero (GyHKIHOHAIBHYIO SKBHBAJIEHTHOCTh OpUTHHANY. [IpH Xymo)KeCTBEHHOM IepeBOe
HEOOXOIMMO TIepelaBaTh HE TOJBKO OCHOBHOE CONIEp)KaHWE NPOM3BENEHHUS, HO M OCOOCHHOCTH
MOBECTBOBATENIFHON  TEPCHEKTHBBI, OSMOIHMOHAIBHYI0 TOHANBHOCTH, CcHCTeMy MeTadop H

PUTMHYECKYIO OPTaHU3AINIO aBTOPCKON MPO3BI.
KiroueBble ci10Ba: XylOXXECTBEHHBIM IIEPEBON, IEPEBOA C TYPELKOIo s3bIka Ha PYCCKUi,
NEpEeBOAYECKHE OLIMOKH, 3KBHBAJCHTHOCTb, a/€KBAaTHOCTb, KOHTEKCTyalbHasi OOYCJIOBICHHOCTb

CHOBO}’HOTPC6J'ICHI/IH, KaJIbKUPOBAHUEC, XyTOXKXCCTBCHHAA O6pa3HOCTI>, PEAAKTUPOBAHUC IIEPEBOJAA.

TURKCEDEN RUSCAYA EDEBi ESER CEVIiRiSINDE CEVIRMENIN ROLU VE CEVIRi
GUCLUKLERI (KURSAT BASAR’IN BASUCUMDA MUZIK ROMANI TEMELINDE)
Ozet: Bu calismada, edebi metinlerin Tiirkceden Ruscaya gevrilmesi sirasinda ortaya c¢ikan yaygin
ceviri hatalar1 ele alinmaktadir. Arastirmanin temelini, Kiirsat Basar’in Basucumda Miizik adli romani
ile A. Yu. Dmitrieva tarafindan yapilan ve 2011 yilinda Rusya’da F. M. Dostoyevski Dil Merkezi
tarafindan yayimlanan Rusga g¢evirisi olusturmaktadir. S6z konusu geviri genel olarak basarili olmakla

birlikte ¢esitli sorunlar da igermektedir.
Karsilastirmali ve baglamsal inceleme sonucunda, anlam agisindan 6énemli unsurlarin atlanmasi, anlam
kaymalari, yanlis sozciik karsiliklarinin tercih edilmesi, Tiirk¢e yapilardan yapilan dogrudan

aktarimlar, sozciiklerin baglama uygun kullanilmamasi, gerekgesiz eklemeler, tislubun nétrlestirilmesi
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ya da agir1 bicimde belirginlestirilmesi ile 6zglin metindeki imgelerin kaybolmasi veya baska imgelerle
degistirilmesi gibi ¢eviri sorunlari tespit edilmistir.

Edebi ceviride, bi¢cimsel acidan anlasilir bir ifadenin her zaman iglevsel agidan esdeger olmadigi
goriilmektedir. Bu nedenle ¢evirmenin yalnizca metnin temel anlamini1 degil, ayn1 zamanda anlati
bakisini, duygusal yapisini, metaforik Orgilisiinii ve yazarmn diizyazisina 6zgii ritmi de aktarmasi
gerekmektedir.

Anahtar kelimeler: edebi ceviri, Tiirkce-Rusca ceviri, ¢eviri hatasi, esdegerlik, uygunluk, sozciiklerin

baglama uygunlugu, dogrudan aktarim, imgesellik, ¢eviri editorliigi.

THE ROLE OF THE TRANSLATOR AND THE DIFFICULTIES OF TRANSLATING
LITERARY WORKS FROM TURKISH INTO RUSSIAN (BASED ON THE NOVEL
"BASUCUMDA MUZiK" BY KURSAT BASHAR)

Abstract: This article examines the most common errors encountered when translating literary texts
from Turkish into Russian. The research focuses on Kiirsat Basar's novel "Basucumda Miizik" and its
undeniably successful, yet flawed, Russian translation by A. Yu. Dmitrieva, published in Russia in
2011 by the Dostoevsky Language Center. Based on comparative and contextual analysis, we have
suggested the following errors: omissions of significant components, semantic distortions, false
lexical correspondences, loan translations of Turkish constructions, violations of lexical
compatibility, unjustified additions, stylistic neutralization or exaggeration, and the loss or
substitution of imagery. When translating a literary text, a formally understandable phrase is not
always functionally equivalent; the translator must convey not only the subject matter but also the
narrative perspective, emotional appeal, system of metaphors, and rhythm of the author's prose.
Key words: literary translation, Turkish Russian translation, translation, equivalence, adequacy,

lexical compatibility, calque, imagery, translation editing.
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54. UPPOBASI TYMAHUTAPUCTUKA U UCKYCCTBEHHBI HHTEJJIEKT B
MOJArOTOBKE BYIYIIIUX ®UJI0JOI0OB K HAYUHO-UCCJIETOBATEJIBLCKOM
JEATEJBHOCTHU
AHHOTanus: B cratbe paccMaTpruBalOTCs COBPEMEHHbBIE HAIIPaBICHHS COBEPLICHCTBOBAHUS METOIUKHI
HOATOTOBKHU OyIyIUX (PUIIOIOTOB K HAay4HO-UCCIEA0BATEIbCKON AEATENBHOCTH B YCIOBUAX LU(BPOBOIL
TpaHchopmanuu ¢uororndeckoro obpazoBanusa. Oco0oe BHUMaHHE YAETSIETCS BO3MOKHOCTSIM
IU(QpPOBOl TyMaHUTAPUCTHKH, KOPILYCHOM JIMHTBUCTUKM UM TEHEPaTUBHOTO HMCKYCCTBEHHOTO
MHTEJIEKTa B OpraHW3alud  HCCIEOOBATEIbCKOW  JEsTEeNbHOCTH  cTyaeHToB. (OO0O0CHOBaHa
HEOOXOMMOCTb COYETaHUs TPAAWLIHOHHBIX METOAOB (HIOJOTHYECKOTO aHalinu3a ¢ LUPPOBBIMH
MHCTpYMEHTaMH 00pabOTKU M MHTEPIPETALUH S3bIKOBOTO H JIUTEpaTypHOro Marepuaia. Pazpaborana
TpexdTamHasi METOAWYEcKas MOJENb HCCIeN0BaTeIbCKOW TOATOTOBKM Oyaymux — (uitonoros,
BKJIIOYAIOIAsl 9BPUCTHKO-IIOUCKOBBIN, aHAMTUKO-IM(PPOBOH M BepU(UKAIMOHHO-ITHYESCKHUIA JTaIlbl.
OmnpeneneHs HHPOPMAIIHOHHO-TTOUCKOBBIH, AQHAJIMTUKO-MHCTPYMEHTAJIbHBIH, KPUTHKO-
BEepU(QUKAIMOHHBIA W OTHKO-PE(IEKCHBHBI  KOMIIOHEHTHI  IM(POBOH  HCCIIeIOBATENBCKOM
KOMITETeHTHOCTH. [IpeniokeHbl MeTOIuYecKhe MpUeMBbl “THOPUAHBIN (DMIIONOTHYECKUI aHan3” |
“aymut orBera WM™, oOecmeunBarOmfe pa3BUTHE CAMOCTOATCIHLHOCTH, KPUTHISCKOTO MBIIIICHUS U
aKaJIeMHUYECKON OTBETCTBEHHOCTH CTyIeHTOB. CJienaH BBIBOJ] O TOM, YTO HCKYCCTBCHHBIA MHTEIICKT B
MOATOTOBKE Oymymero Quiosora JOMKEH paccMaTpuBarhbcs HE Kak 3aMeHa HCCieloBarels, a Kak

MHCTPYMEHT PacIIMPEHHUs €r0 UCCIIEI0BATEIbCKUX BO3MOXKHOCTEH.

KnroueBble ciaoBa: Oynyummid (uiosor, uccnenoBaresbCKasl AEATeIbHOCTb, METOANKA HOATOTOBKH,
QpoBas T'yMaHUTAPUCTUKA, HCKYCCTBEHHBIH HHTENJIEKT, KOPILyCHAas JIMHIBHCTHKA, LU(POBbIE
TEXHOJOTHUH, HCCICNOBATENbCKasl KOMIIETEHTHOCTb, KPUTHUYECKOE MBILIUICHHE, aKaJAeMHUUYecKas

,I[O6pOCOBGCTHOCTI>.

DIGITAL HUMANITIES AND ARTIFICIAL INTELLIGENCE IN PREPARING FUTURE
PHILOLOGISTS FOR RESEARCH ACTIVITIES
Abstract: The article examines contemporary approaches to improving the methodology of preparing
future philologists for research activities in the context of the digital transformation of philological
education. Particular attention is paid to the potential of digital humanities, corpus linguistics, and
generative artificial intelligence in organizing students’ research activities. The study substantiates the
need to combine traditional methods of philological analysis with digital tools for processing and

interpreting linguistic and literary material.
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A three-stage methodological model for the research training of future philologists is developed,
comprising the heuristic-search, analytical-digital, and verification-ethical stages. The study identifies
the information-search, analytical-instrumental, critical-verification, and ethical-reflective components
of digital research competence. The methodological techniques of “hybrid philological analysis” and
“Al response audit” are proposed to foster students’ independence, critical thinking, and academic
responsibility.

The article concludes that artificial intelligence in the preparation of future philologists should be
regarded not as a substitute for the researcher, but as a tool for expanding their research capabilities.
Keywords: future philologist, research activities, training methodology, digital humanities, artificial
intelligence, corpus linguistics, digital technologies, research competence, critical thinking, academic

integrity.

GELECEGIN FILOLOGLARININ BiLIMSEL ARASTIRMA FAALIYETLERINE
HAZIRLANMASINDA DiJiTAL BESERI BILIMLER VE YAPAY ZEKA

OZET: Bu makalede, filoloji egitiminin dijital doniisiimii baglaminda gelecegin filologlarinin bilimsel
aragtirma faaliyetlerine hazirlanmasina yonelik yontemlerin gelistirilmesindeki ¢cagdas yaklagimlar ele
alinmaktadir. Ogrencilerin arastirma faaliyetlerinin diizenlenmesinde dijital beseri bilimler, derlem
dilbilimi ve iiretken yapay zekanin sundugu olanaklara 6zel 6nem verilmektedir. Filolojik analizde
kullanilan geleneksel yontemlerin, dilsel ve edebi materyalin islenmesi ve yorumlanmasina yonelik
dijital araclarla birlestirilmesinin gerekliligi ortaya konulmaktadir.
Gelecegin filologlarinin arastirma egitimine yonelik, sezgisel-arama, analitik-dijital ve dogrulama-etik
asamalarindan olusan ii¢ asamali bir yontemsel model gelistirilmistir. Dijital arastirma yeterliliginin
bilgi-arama, analitik-aragsal, elestirel-dogrulama ve etik-yansitict bilesenleri belirlenmistir.
Ogrencilerin bagimsizligini, elestirel diisiinme becerilerini ve akademik sorumluluklarini gelistirmeyi
saglayan “hibrit filolojik analiz” ve “YZ yaniti1 denetimi” yontemleri 6nerilmektedir.
Sonug olarak, gelecegin filologlarinin yetistirilmesinde yapay zekanin aragtirmacinin yerine gegen bir
unsur olarak degil, arastirma olanaklarini genisleten bir ara¢ olarak degerlendirilmesi gerektigi
sonucuna varilmistir.
Anahtar Kelimeler: gelecegin filologu, arastirma faaliyetleri, hazirlama yontemi, dijital beseri
bilimler, yapay zeka, derlem dilbilimi, dijital teknolojiler, arastirma yeterliligi, elestirel diisiinme,

akademik duristlik.
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5s. YYEBHASA KHUTA KAK “KHUTI'A B KHUTE”: ®YHKIIUU I[TPEIIOJJABATEJIA-
MEJIMATOPA B IN®POBYIO 3110XY

AnHoTamms: B crarbe paccMmarpuBaeTcs ydeOHas KHWUTA KaK YaCTHBIM Cioydail JINTEparypHOTO H
KynbTypHOTO (heHOMeHa “KHUTH B KHHUTE” (“TekcTa B TekcTe”). Omupasch Ha TEOPHIO ‘“‘TEKCTa B
tekcte” FO.M. JlorMaHa, koHuenuuio Auanorusma u “ayxoro ciosa’ M.M. baxtuna u Teoputo
MHTEPTEKCTYaJbHOCTH, IMOKA3bIBAETCS, YTO YUYEOHBI TEKCT BCErna IMpEACTaBIseT COOOH CIOXKHYIO
CTPYKTYPY BIIOXEHHBIX TEKCTOB: LUTHPYEMBIX HCTOYHHUKOB, XPECTOMAaTUIHBIX (parMeHTOB,
KOMMEHTapueB U MeTaonucanuid. KiroueBoil ¢purypoi, koropas “pa3BopauyuBaeTr’” 3Ty BIOXKEHHOCTh U
npeBpaliaeT CTaTUYHBIA TEKCT B COOBITHE TIOHMMAaHUs, BBICTYMAeT MpENoAaBaTeIb-MeAuaTop.
JokaspiBaeTcs, 4YTO B YCIOBUAX HU(QPOBU3aLMK o0Opa3oBaHHs (QEHOMEH “KHUTH B KHUTE”
npeTepreBaeT KayeCTBEHHYIO TPaHC(OPMAIUIO: JINHEHHAS BIOXKEHHOCTh CMEHSIETCSI THIIEPTEKCTOBOM,
peMenuanus MOpPOXKIAeT MHOTOCIOWHBIE HU(POBBIE o00pa3oBaTeibHbIe Cpeabl, a (QyHKIUU
NpenoiaBareiss CMEMIAOTCS OT TPAHCISIIUU COACPKAaHWS K HaBUTAMH, OTOOPY M KPUTHYECKOH
WHTEPIpPETaui OECKOHEYHO YMHO)KAIOIITUXCS TEKCTOB.

KuroueBble ciioBa: yaeOHast KHHATA, TU(POBas 3110Xa, MPEToIaBaTeb-MeIuaTop.

THE TEXTBOOK AS A 'BOOK WITHIN A BOOK': THE ROLE OF THE TEACHER-
MEDIATOR IN THE DIGITAL AGE

Abstract: The article examines the textbook as a particular case of the literary and cultural
phenomenon of the "book within a book" ("text within a text"). Drawing on Y. M. Lotman’s theory of
the "text within a text," M. M. Bakhtin’s concepts of dialogism and the "word of the other," as well as
the theory of intertextuality, it demonstrates that the educational text always constitutes a complex
structure of embedded texts: cited sources, anthology fragments, commentaries, and meta descriptions.
The key figure who "unfolds" this embeddedness and transforms a static text into an event of
understanding is the mediator teacher. It is argued that in the context of the digitalization of education,
the phenomenon of the "book within a book" undergoes a qualitative transformation: linear
embeddedness is replaced by hyper textuality, remediation generates multilayered digital educational
environments, and the functions of the teacher shift from the transmission of content to the navigation,
selection, and critical interpretation of endlessly multiplying texts.

Keywords: Textbook, Digital Age, Mediator Teacher.
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“KiTAP iCINDEKi KiTAP” OLARAK DERS KiTABI: DiJITAL CAGDA OGRETMEN-
ARACININ ROLU

Ozet: Bu caligmada dgretim kitabi, edebi ve kiiltiirel bir fenomen olan “kitap icinde kitap” (“metin
icinde metin”) olgusunun 6zel bir 6rnegi olarak ele alinmaktadir. Y. M. Lotman’in “metin iginde
metin” kurami, M. M. Bahtin’in diyalojizm ve “baskasinin s6zii” kavrami ile metinlerarasilik
kuramindan hareketle, 6gretim metninin alintilanan kaynaklar, antoloji niteligindeki parcalar, yorumlar
ve iistmetinsel betimlemelerden olusan i¢ ice gecmis, karmasik bir yap1 sergiledigi gosterilmektedir.
Bu ic igeligi “agan” ve statik metni bir anlama olayina doniistiiren temel figiir, aract égretmendir.
Egitimin dijitallesmesi kosullarinda “kitap i¢inde kitap” olgusunun niteliksel bir doniisiim gecirdigi;
dogrusal i¢ igeligin yerini hipermetinsel yapiya biraktigi, yeniden aracilanmanin ¢ok katmanh dijital
egitim ortamlar1 olusturdugu ve dgretmenin islevlerinin igerik aktarimindan, siirekli ¢ogalan metinler
arasinda yonlendirme, se¢me ve elestirel yorumlamaya dogru kaydigi ortaya konulmaktadir.

Anahtar Kelimeler: 6gretim kitabi, dijital ¢cag, arac1 6gretmen.
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56. METOJIUYECKHUE ACIHEKTBI MEXKKYJIBTYPHOM KOMMYHUKAIIUU: ITYTH
N noaxoabl K UCCJIIEJOBAHUIO

AHHoOTammsaA: B naHHOW cTaThke paccMaTpUBAIOTCS METOAOJIOTMUYECKHE aCHEKThl MEKKYJIbTYpPHOU

KOMMYHUKALlIUU, & TAaKXe IyTH M HOIXOAbl K HCCIEIOBAHUIO JAHHOTO SBIEHUSA. MEXKYyIbTypHas

KOMMYHHKALMSl CTAHOBUTCA BcCe Oojee akTyalbHOW B YCIOBHAX INOOanuM3aluu, 4To TpedyeT

UCIOJIb30BaHMS Pa3HOOOPA3HBIX METOIOB U MOAXO0JI0B JUISl aHAIN3a.

KirodeBble cjoBa: MeXKYJIbTypHas KOMMYHHUKAIUS, METOAOJIOIUS, HUCCIENOBaHNE, KauyeCTBEHHBIE

MCTOAbI, KOJIMYCCTBCHHBIC MCTOAbI.

METHODOLOGICAL ASPECTS OF INTERCULTURAL COMMUNICATION: WAYS AND
APPROACHES TO RESEARCH
Abstract: This article examines the methodological aspects of intercultural communication, as well as
ways and approaches to the study of this phenomenon. Intercultural communication is becoming
increasingly relevant in the context of globalization, which requires the use of various methods and
approaches for analysis.
Keywords: Intercultural Communication, Methodology, Research, Qualitative Methods, Quantitative

Methods.

KULTURLERARASI ILETiSIMIN YONTEMSEL BOYUTLARI: ARASTIRMA
YONTEMLERI VE YAKLASIMLARI
Ozet: Bu calismada, Kkiiltiirleraras: iletisimin yontemsel boyutlar1 ile s6z konusu olgunun
incelenmesine yonelik aragtirma yontemleri ve yaklagimlar ele alinmaktadir. Kiiltiirleraras: iletisim,
kiiresellesme kosullarinda giderek daha fazla 6nem kazanmakta ve bu durum, olgunun kapsaml bir
bigcimde analiz edilebilmesi igin ¢esitli yontem ve yaklagimlarin kullanilmasini gerekli kilmaktadir.

Anahtar Kelimeler: kiiltiirlerarasi iletisim, metodoloji, arastirma, nitel yontemler, nicel yontemler.
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57. MU PPOBBIE TEXHOJIOI'Y U UCKYCCTBEHHBII MHTEJJIEKT B
INPEINIOJJABAHUMU PYCCKOI'O SA3BIKA

AHHoTauus: B crathe paccMaTpuBarOTCS AMOAKTUYECKHE BO3MOXKHOCTH LU(PPOBBIX TEXHOJIOTHH U
HCKYCCTBEHHOTO HHTEJUIEKTa B NPENOJaBaHUU PYCCKOTO SI3blKa B COBPEMEHHOH 00pa3oBaTelIbHOU
cpene. llenp wuccnenoBaHHMsS COCTOUT B OIPEHEICHUHM METOAMYECKHM OOOCHOBAaHHBIX CIIOCOOOB
UHTErpallid LUQPPOBBIX IUIATPOPM, MYJIBTHUMEIUIHBIX PECYpCOB, WHTEPAKTUBHBIX CEPBHCOB U
TEHEPAaTUBHOTO  MCKYCCTBEHHOTO  HMHTEIUIEKTa B (OPMHUPOBAaHHME  SI3BIKOBOM,  pEUECBOH,
KOMMYHHUKAaTUBHOM © 1HM(POBOH KoMmeTeHUud oOydarommxcs. MeTOH0JOrHYECKYI0 OCHOBY
COCTAaBWJIM aHAJM3 HAy4YHO-METOIUYECKOH JUTEepaTypbl, CPaBHUTEIBHO-CONOCTABUTEIbHBIA aHaIN3
(YHKIMOHAIBHBIX BO3MOXKHOCTEH U(POBBIX HHCTPYMEHTOB U 0000IIEHHE MeNarorHuecKuX MPaKkTHK.
[lokazano, uTo uMdpoBasg cpena pacmIUpsieT BO3MOXKHOCTH WHAWBUAyalU3alud oOydeHus,
ONepaTHBHOW  OOpaTHOM  CBs3M, BH3yaJlM3allMd  S3BIKOBOIO  Marepuajsa W OpraHu3aluu
camocTosTeIbHOM paboTel. Ocoboe BHUMaHHWe yheneHo mpuMeHeHnio WM mpu  co3manuu
muddepeHIUPOBaHHBIX 3a1aHAN, MOACIUPOBAHUN PEUEBBIX CUTYyalluil, paboTe ¢ TEKCTOM, JIEKCUKOH U
rpaMMaTHKOW, a Takke TpHu QopMupyromeM oneHuBaHUH. OIHOBPEMEHHO OOO3HAYEHBI PHCKH:
(hakTHyeckue OMMOKM TEHEPAaTHBHBIX CHCTEM, CHIDKCHHE CaMOCTOSTEIFHOCTA OOydaronmxcs,
poOIeMBbl akaJeMUIeCcKol JOOPOCOBECTHOCTH M 3aIIMTHI TIEPCOHAIBHBIX TaHHBIX. Jlernaercs BBIBOJ O
ToM, uto 3¢dexTuBHOCTE U onpenensercs He caMUM HHCTPYMEHTOM, a METOAMYECKAM CIICHapHeM
€r0 UCIIOJIb30BaHUS U 00sI3aTeNIbHON MMPOBEPKON PE3yJIbTaTOB MPENOAABATEIEM H CTYCHTOM.

KnroueBble cjioBa: 1u(poBble TEXHOJOTHH, UCKYCCTBEHHBIH MHTEIJIEKT, PyCCKUH SI3bIK, LU(POBas
oOpa3oBarenpHass cpela, KOMMYHHKAaTHBHAs KOMIIETCHLHMS, II€PCOHANM3alMs, aKaJeMHUYecKas

JI0OpOCOBECTHOCTD, IU(POBAsi IPAMOTHOCTb.

DIGITAL TECHNOLOGIES AND ARTIFICIAL INTELLIGENCE IN TEACHING RUSSIAN
Abstract: The article examines the didactic potential of digital technologies and artificial intelligence
in teaching Russian within the contemporary educational environment. The study aims to identify
methodologically grounded ways of integrating digital platforms, multimedia resources, interactive
services, and generative artificial intelligence into the development of learners’ linguistic, speech,
communicative, and digital competencies. The methodology combines an analysis of research and
methodological literature, a comparative examination of the functions of digital tools, and a synthesis
of teaching practices. The study shows that a digital environment broadens opportunities for
individualized learning, rapid feedback, visualization of language material, and independent work.

Particular attention is paid to the use of Al for generating differentiated tasks, modelling
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communicative situations, working with texts, vocabulary, and grammar, and supporting formative
assessment. At the same time, the article identifies important risks, including factual errors produced
by generative systems, reduced learner autonomy, academic integrity concerns, and personal data
protection. It is concluded that the educational effectiveness of Al depends not on the tool itself but on
the methodological scenario in which it is used and on the systematic verification of generated content
by both teachers and learners.

Keywords: Digital Technologies, Artificial Intelligence, Russian Language, Digital Learning

Environment, Communicative Competence, Personalization, Academic Integrity, Digital Literacy.

RUS DILi OGRETIMINDE DiJITAL TEKNOLOJILER VE YAPAY ZEKA

Ozet: Bu ¢alismada, cagdas egitim ortaminda Rus dili &gretiminde dijital teknolojilerin ve yapay
zekanin didaktik olanaklari ele alinmaktadir. Aragtirmanin amact; 6grencilerin dilbilimsel, konusma,
iletisimsel ve dijital yeterliklerinin gelistirilmesinde dijital platformlarin, multimedya kaynaklarinin,
etkilesimli hizmetlerin ve iiretken yapay zekdnin yontemsel agidan temellendirilmis entegrasyon
bicimlerini belirlemektir. Aragtirmanin metodolojik temelini bilimsel ve yontemsel literatiir analizi,
dijital araglarin islevsel olanaklarmin karsilastirmali analizi ve pedagojik uygulamalarin
genellestirilmesi olusturmaktadir. Dijital ortamin 6grenmenin bireysellestirilmesi, hizli geri bildirim
saglanmasi, dil materyalinin gorsellestirilmesi ve bagimsiz ¢aligmanin diizenlenmesi olanaklarini
genislettigi gosterilmistir. Ozellikle yapay zekanin farklilastirilmis gérevlerin hazirlanmasi, konusma
durumlarinin modellenmesi, metin, s6z varhig ve dil bilgisi caligmalar1 ile big¢imlendirici
degerlendirme siire¢lerinde kullanimina dikkat cekilmektedir. Bununla birlikte, iiretken yapay zeka
sistemlerinin olgusal hatalari, 6grencilerin bagimsizliginin azalmasi, akademik diiriistliik ve kisisel
verilerin korunmasina iliskin sorunlar gibi riskler de ortaya konulmaktadir. Sonu¢ olarak, yapay
zekénin etkililiginin kullanilan aracin kendisine degil, kullanimina iliskin yontemsel senaryoya ve elde
edilen sonuglarin egitmen ve Ogrenci tarafindan zorunlu olarak kontrol edilmesine bagli oldugu
sonucuna varilmaktadir.

Anahtar Kelimeler: dijital teknolojiler, yapay zeka, Rus dili, dijital egitim ortami, iletisimsel yeterlik,

kisisellestirme, akademik diiriistliik, dijital okuryazarlik.
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58. COMNOCTABJIEHUE XYIOXECTBEHHOI'O 1 MAIIMHHOTI'O IIEPEBOJA
KAJIMBILIKOM CKA3KH B “KAITMTAHCKOM JJOYKE” A. C. IYIIKHHA KAK ITIPUEM
PASBUTHUS KPUTUUYECKOI'O MBIIJIEHUSA CTYAEHTOB-®UJI0J10I'0OB
AnHoTamms: B crathe paccMarpuBaeTCsd METOMWYSCKHHA TIOTEHITHAT COIOCTaBIECHUS PYCCKOTO
opWTrHHaNa, y30€KCKOTO XyIOXKECTBEHHOTO TepeBoga AOmymnsl Kaxxapa W MammmHHOTO TepeBoaa
KalMBbIIKOH cka3ku, BKIOUEHHOM B pomMaH A. C. Ilymkuna “Kamuranckas pouxa”. Llens
UCCJIEIOBAaHUS 3aKII0YAeTCs B BBISIBICHUM BO3MOXXHOCTEH CPABHUTEIBHOIO aHaln3a MEPEBOJOB IS
pa3BUTHS KPUTHYECKOTO MBIIUICHUS CTYIEHTOB-(mIonorop. Ha marepuane KIIOYEBBIX CIUHUI] U
BEIPQXKCHUH aHAJM3UPYIOTCS CHOCOOBI Iepenadyd OOpa3HOCTH, 3KCIPECCHUBHOCTH, HAI[MOHAIBHO-
KyJbTYpPHBIX CMBICIOB WU ABTOPCKOM HWHTOHAIIMM. YCTAHOBIEHO, YTO XYyAOKECTBEHHBIA MEPEBOI
OTJIMYAETCS KOHTEKCTYallbHOM TOYHOCTBIO, CTHJIMCTHYECKOM IETPHOCTBI0O M HCIIOIH30BAaHHUEM
€CTECTBEHHBIX JJIsi Y30CKCKOTO s3bIKa KOHCTPYKIIMM, TOTNa KaK MAIIMHHBIA BapHaHT B OCHOBHOM
COXpaHsET NPEJMETHOE COCpKaHNE, HO HE BCETIa BOCIPOU3BOIUT CMBICIIOBBIC OTTEHKU U 00pa3HYIo
BBIPA3UTENBHOCTh oOpuruHana. [lpemmaraeTcs cucrema 3aqaHull, HampaBICHHBIX Ha OICHKY
MEPEBOICCKUX PEIICHUH, apTyMEHTAINI0 COOCTBEHHON MO3WIMH W PENAKTHPOBAHUE MAIIMHHOTO
Tekcta. Jlemaercs BBIBON, YTO COMOCTABICHHE XYMOKECTBEHHOTO W MAITHHHOTO IEPEBOIOB
croco0cTByeT (OPMUPOBAHUIO AHATUTHYCCKAX, WHTEPIPETANMOHHBIX M PEQPIESKCUBHBIX YMEHHI

CTY/ICHTOB.
KiroueBble ci0Ba: KpUTHYECKOE MBIIUICHHE, XYJOKECTBEHHBIH II€PEBOJ, MAIIMHHBIA IIepEBOI,
WCKYCCTBEHHBI MHTEIUIEKT, “‘KamuraHckas modka”, KanMbllkas ckaska, Admymia Kaxxap, cTyneHTsI-

(hunonorn.

COMPARING THE LITERARY AND MACHINE TRANSLATIONS OF THE KALMYK
TALE IN A. S. PUSHKIN’S THE CAPTAIN’S DAUGHTER AS AMETHOD FOR
DEVELOPING PHILOLOGY STUDENTS’ CRITICAL THINKING
Abstract: The article examines the educational potential of comparing the Russian original, Abdulla
Qahhor’s Uzbek literary translation, and a machine translation of the Kalmyk tale included in
Alexander Pushkin’s novel The Captain’s Daughter. The study aims to identify how comparative
translation analysis can contribute to the development of philology students’ critical thinking. Selected
words and expressions are used to examine the rendering of imagery, expressiveness, culturally
specific meanings, and the author’s intonation. The analysis shows that the literary translation is
characterized by contextual accuracy, stylistic coherence, and natural Uzbek constructions, whereas

the machine-generated version generally conveys the factual content but does not always reproduce
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the semantic nuances and figurative expressiveness of the original. The article proposes a set of tasks
involving the evaluation of translation choices, reasoned interpretation, and the editing of machine-
generated text. Comparing literary and machine translations develops students’ analytical,
interpretative, and reflective skills while promoting a more responsible use of artificial intelligence in
philological education.

Keywords: Critical Thinking, Literary Translation, Machine Translation, Artificial Intelligence, The
Captain’s Daughter, Kalmyk Tale, Abdulla Qahhor, Philology Students.

FiLOLOJi OGRENCILERININ ELESTIiREL DUSUNME BECERILERINi GELISTIRME
YONTEMI OLARAK A. S. PUSKIN’IN “YUZBASININ KIZI” ESERINDEKI KALMIK
MASALININ EDEBi VE MAKINE CEVIiRILERININ KARSILASTIRILMASI
Ozet: Bu c¢alismada, A. S. Puskin’in Yiizbasinin Kizi romaninda yer alan Kalmik masalinin Rusca
ozgiin metni, Abdullah Kahhar tarafindan yapilmis Ozbekce edebi cevirisi ve makine cevirisinin
karsilagtirilmasina dayanan yontembilimsel potansiyel ele alinmaktadir. Arastirmanin amaci,
cevirilerin  karsilagtirmali  analizinin filoloji Ogrencilerinin elestirel diislinme becerilerinin
gelistirilmesindeki olanaklarm1 ortaya koymaktir. Temel dil birimleri ve ifadeler {izerinden
imgeselligin, disavurumculugun, ulusal-kiiltiirel anlamlarin ve yazarmm iislup tonunun aktarilma
bigimleri incelenmektedir. Edebi cevirinin baglamsal dogruluk, iislup biitiinliigii ve Ozbekge icin dogal
olan dilbilgisel yapilar1 kullanma agisindan 6ne ¢iktig1; makine ¢evirisinin ise genel olarak metnin
iceriksel anlamini korudugu, ancak 6zgiin metindeki anlamsal niianslar1 ve imgesel anlatim giiciinii
her zaman tam olarak yansitamadigi tespit edilmistir. Ceviri kararlarinin degerlendirilmesine,
Ogrencilerin kendi goriislerini gerekcelendirmelerine ve makine tarafindan olusturulan metnin
redaksiyonuna yonelik bir dizi etkinlik 6nerilmektedir. Sonu¢ olarak, edebi ve makine ¢evirilerinin
karsilastirilmasinin  6grencilerin analitik, yorumlayict ve 6z degerlendirmeye dayali becerilerinin

gelistirilmesine katki sagladigi ortaya konulmaktadir.
Anahtar Kelimeler: elestirel diisiinme, edebi ¢eviri, makine g¢evirisi, yapay zekd, Yiizbasinin Kizi,

Kalmik masali, Abdullah Kahhar, filoloji 6grencileri.
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59.  DIJITAL HIKAYE ANLATIMININ KULTUREL iCERIK OGRETIMIiNDE
KULLANIMI: OGRETIiM YONTEMLERI VE EGIiTiM TEKNOLOJILERi ACISINDAN BiR
INCELEME
Ozet: Dijital hikdye anlatimi, geleneksel anlat1 yapisini metin, goriintii, ses, miizik ve video gibi dijital
bilesenlerle bir araya getiren teknoloji destekli bir 6gretim yaklasimidir. Egitim ortamlarinda dijital
araglarin yayginlagmasi, hikayeyi yalnizca egitmenin sundugu bir icerik olmaktan ¢ikararak 6grencinin
arastirdigi, sectigi, diizenledigi ve yeniden anlattig1 bir 6grenme {iirliniine doniistirmiistiir. Bu ¢aligma,
dijital hikaye anlatiminin kiiltiirel igerik 6gretiminde nasil kullanilabilecegini 6gretim yontemleri ve
egitim teknolojileri agisindan incelemektedir. Aragtirma literatiir incelemesine dayali nitel bir ¢aligma
olarak tasarlanmis; dijital hikaye anlatimi, dil egitimi, kiiltiirel 6grenme ve teknoloji entegrasyonu
iizerine yayimlanmis ¢alismalar degerlendirilmistir. inceleme sonucunda dijital hikdye anlatiminin
kiiltiirel icerigin gorsel-isitsel baglam icinde sunulmasina, Ogrencinin igerik iiretim siirecine
katilmasina ve teknoloji kullaniminin pedagojik amagcla iliskilendirilmesine imkan verdigi
goriilmektedir. Bununla birlikte yontemin etkili olabilmesi, kullanilan teknolojinin niteliginden ¢ok

ogrenme hedefi, anlat1 yapisi, kaynak secimi ve egitmen rehberligiyle iliskilidir.
Anahtar Kelimeler: dijital hikdye anlatimi, 6gretim yontemleri, egitim teknolojisi, kiiltiirel icerik,

dijital 6grenme.

THE USE OF DIGITAL STORYTELLING IN THE TEACHING OF CULTURAL CONTENT:
A REVIEW OF TECHNOLOGY-ENHANCED TEACHING METHODS
Abstract: Digital storytelling is a technology-supported teaching approach that combines
conventional narrative structure with digital components such as text, images, audio, music, and video.
The growing use of digital tools in educational settings has transformed stories from content merely
presented by the teacher into learning products that students research, select, organize, and retell. This
study examines how digital storytelling can be used in teaching cultural content from the perspective
of instructional methods and educational technology. Designed as a qualitative document-based study,
it reviews research on digital storytelling, language education, cultural learning, and technology
integration. The literature indicates that digital storytelling can place cultural content in an audiovisual

context, involve learners in content production, and connect technology use to pedagogical purposes.
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Its educational value, however, depends less on the sophistication of the technology than on learning
objectives, narrative design, source selection, and teacher guidance.
Keywords: Digital Storytelling, Teaching Methods, Educational Technology, Cultural Content, Digital

Learning.

HNCHOJB30OBAHUE IU®POBOT'O CTOPUTEJIJIMHI'A B ITPEIIOJABAHUU
KYJBTYPOJOTIMYECKOIO MATEPHUAJIA: AHAJIA3 C TO3UIIUIA METOAUKHA
OBYYEHWS U OGPABOBATEJIBHBIX TEXHOJIOT M
AnHoramusi: [{ndpoBoil CTOPHUTEIUTMHT TPEACTABISIECT COOOH OCHOBAaHHBIA Ha WCIOIH30BAaHUU
COBPEMEHHBIX  TEXHOJIOTMA MeTol  OOydYeHHs, OOBEIUHSIOINA  TPaJULUOHHBIE  CIIOCOOBI
MOBECTBOBAHUS C IU(PPOBBIMUA CPEICTBAMH IPEACTABICHUS WH(GOPMAIMKM, TaKUMU KaK TEKCT,
n300pakeHus, 3BYyK, My3blka W BUAeo. PacmpocTpaHeHne UUQPPOBBIX HHCTPYMEHTOB B
0o0pa3oBaTeNbHOM cpene HM3MEHWIO pojib IOBECTBOBaHUS B Y4eOHOM IMpolecce: U3 Marepuana,
IIpeJUlaraeMoro IMpernojaBaTesieM, OHO MPEBPaTUIIOCh B PE3yNbTaT CaMOCTOSATENBHOW JESTeNbHOCTH
y4aIuxcs, BKIIOYAIONIEH MOUCK, 0TOOP, 00pabOTKy M TBOPYECKOE IMEePEOCMEBICIicHHe nHpopManuu. B
CTaThe PACCMATPUBAIOTCS BO3MOXKHOCTH TNPHUMEHEHHs LHU(POBOrO CTOPUTEIJIMHIA TPU H3yYEHUH
KyJBTYypOJIOTHYECKOr0 MaTepuaia ¢ MO3ULIUH METONMKH 00yueHHUs U 00pa30BaTENbHBIX TEXHOJIOTHI.
HccnenoBanne HOCUT KadeCTBEHHBIM XapakTep M OCHOBAaHO Ha 0030pe HayyHOW JIUTEpaTyphl,
MOCBSIIEHHOW NH(PPOBOMY CTOPHUTEIUIMHTY, S3BIKOBOMY OOpa30BaHHIO, HW3YYEHHIO KYJIBTYpHI H
WHTETpannyu NOH(QPOBBIX TEXHOJOTHH B Y4eOHBIH mpomecc. AHanmM3 MyONWKaluil IMOKa3al, dYTo
MCTOJIh30BaHNE TU(POBOTO CTOPUTEIIIMHTA MTO3BOJISET MPEACTABIATh KYIBTYPOJIOTHUECKAN MaTepral
B ayIMOBH3YaJIbHOU (popMe, BOBIIEKATh YYAIIMXCS B CAMOCTOATEBHOE CO3JJaHNe YIeOHOTO KOHTEHTA
obecrnieuynBarh pUMEHEHHE IMH(PPOBBHIX TEXHOJOTHA B COOTBETCTBHH C INENAarOTMYECKUMH 3a/[adaMH.
IIpu sToM 3(h(heKTHBHOCTH JaHHOTO METOJAa 3aBUCUT HE CTOJIBKO OT TEXHHYECKUX XapaKTEPHCTUK
UCTIOJB3YEMBIX CPEJICTB, CKOJBKO OT YETKOCTH Ieliell OOy4deHHs, CTPYKTypbl TOBECTBOBaHU,
000CHOBaHHOCTH BBHIOOPA UCTOYHUKOB MH(MOPMAIMH M TIEarOTHIECKOTO COMTPOBOXKACHUS CO CTOPOHBI

npenogaBaress.
KaioueBbie cjioBa: mUQpOBOIl CTOPUTEIUIMHI, METOABI OOyueHHs, OOpa3oBaTEJbHBIC TEXHOJIOTUH,

KyJIBTYPOJIOTHUECKUI MaTepual, udpoBoe oOyueHue.
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60. PYCCKHUE INEPEBOJIBI OMAPA XAMSIMA KAK OTPA’KEHUE
MEHTAJIBHOCTHU (HA MATEPUAJIE U3TAHUSA 2010 r.)

AnHoranusi: CTarbs TMOCBAIIEHA MPoOIeMe OTPaKEHUS PYCCKOW HAITMOHAJTBLHON MEHTaTbHOCTH B
MIEPEBOICCKUX CTPATETHAX Ha MaTepuaje ABYSA3BIYHOrO m3manus pydoam Omapa Xaitssma 2010 rona.
AKTyaapHOCTh HCCIIETOBaHHUS OOYCIIOBICHAa YCTOMYMBBEIM HHTEPECOM K IepeBomaM Xaisma u
HEIOCTaTOYHOW W3YyYEHHOCTHIO MEHTAIBLHOTO acmekra uHTeprperanud. OObEKTOM BBICTYMAIOT
pycckue mnepeBoAsl pyOau, BoimonHeHHele . Ilmucenxum, H. CrpmwxkoBeiM u B. [lepxaBuHBIM.
[IpenMeToM uCClenOBaHUS SBISIOTCS JEKCHUYECKHE, CTHIUCTHYECKHE W (UIOCOPCKUE pPElICHHS
MIEPEBOTYMKOB. B X0lle COMOCTaBUTENHHOTO aHAIN3a OPUTHHAIBLHOTO TeKCTa ((papcu) U ero pyccKkux
BEepCUH BBIABIAIOTCS YCTOWYMBBIE YEpThI: TCHXOJorusanus oOpa3oB (TpakToBKa pas U aja Kak
BHYTPEHHHUX COCTOSIHMI), BBEIEHHE MPOCTOPEYHON M OYHTApCKOM JIEKCUKH, XPUCTHAHCKUE AJUTIO3UH.
YCcTaHOBNIEHO, YTO NEPEBONYECKHE CTPATETHH JE€TePMUHHPOBAHBI KYJIBTYPHBIM KOAOM PYCCKOM
JUTEPaTyphl, TAKUMH YEePTaMH MEHTAJIBHOCTH, KaK METaQHU3MYHOCTh, TParu3M, CBOOOAONOOHME WU
HenpusiTHE (QOpPMaNbHOW PEIMIHO3HOCTH. Pe3ynbTaTel MCCHeNOBaHUs IOKAa3bIBAIOT, YTO PYCCKHE
MIEPEBOTIMKH KOHCTPYUPYIOT 00pa3 XaisaMa Kak “‘CBOero’ 103Ta, Hallesasl ero YepTaMi, CO3BYUHBIMH
PYCCKO¥ JIuTepaTypHON TPaIUIINN TICHXOJIOTH3MA B OOTOMCKATEIILCTBA.

KmioueBble cioBa: Omap XaiisiM, NepeBOIOBe/IEHHE, CTPATErHH HHTEPIPETAINH, HallMOHAJIbHAS

MCHTAJIBHOCTD, MMOATHYCCKHI TNEPEBO/, BOCTOUYHASA ITO33UA, MEXKKYJIBTYPHasd KOMMYHHKaAIUA.

RUSSIAN TRANSLATIONS OF OMAR KHAYYAM AS A REFLECTION OF MENTALITY
(BASED ON THE 2010 EDITION)
Abstract: The article is devoted to the problem of reflecting the Russian national mentality in
translation strategies based on the material of the 2010 bilingual edition of Omar Khayyam's rubaiyat.
The relevance of the study is due to the steady interest in Khayyam's translations and the insufficient
study of the mental aspect of interpretation. The object of the study is the Russian translations of the
rubaiyat made by G. Plisetsky, N. Strizhkov, and V. Derzhavin. The subject is the lexical, stylistic, and
philosophical decisions of the translators. A comparative analysis of the original text (Farsi) and its
Russian versions reveal stable features: the psychologization of images (interpretation of heaven and
hell as internal states), the introduction of colloquial and rebellious vocabulary, and Christian
allusions. It is established that translation strategies are determined by the cultural code of Russian
literature, including mentality traits such as meta physicality, tragedy, love of freedom, and rejection of

formal religiosity. The results show that Russian translators construct the image of Khayyam as "their"
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poet, endowing him with features consonant with the Russian literary tradition of psychologism and
God-seeking.
Keywords: Omar Khayyam, Translation Studies, Interpretation Strategies, National Mentality, Poetic

Translation, Oriental Poetry, Cross-Cultural Communication.

ZIHNIYETIN BIR YANSIMASI OLARAK OMER HAYYAM’IN RUSCA CEVIRILERIi
(2010 BASKISI TEMELINDE)

Ozet: Bu calismada, Omer Hayyam’in rubailerinin 2010 yilinda yaymmlanan iki dilli baskisi
temelinde, Rus ulusal zihniyetinin ¢eviri stratejilerine nasil yansidig1 ele alinmaktadir. Arastirmanin
giincelligi, Hayyam cevirilerine yonelik siiregelen ilgiye karsin, yorumlamanin zihniyet boyutunun
yeterince incelenmemis olmasindan kaynaklanmaktadir.

Arastirmanin nesnesini G. Plisetskiy, N. Strijkov ve V. Derjavin tarafindan gergeklestirilen rubailerin
Rusga cevirileri olusturmaktadir. Arastirmanin konusunu, c¢evirmenlerin sozciikk secimi, lislup ve
felsefi yorumlama diizeyindeki tercihleri olusturmaktadir. Fars¢a Ozgiin metin ile Rusga geviri
metinlerinin karsilastirmali analizi sonucunda, imgelerin psikolojiklestirilmesi, cennet ve cehennemin
i¢csel durumlar olarak yorumlanmasi, konusma diline 6zgii ve isyankar s6z varliginin kullanilmas ile
Hristiyanlikla iliskili gondermelerin eklenmesi gibi belirgin ozellikler ortaya konulmustur. Ceviri
stratejilerinin, Rus edebiyatinin kiiltiirel kodu ile metafiziklik, trajizm, 6zgiirliik tutkusu ve bicimsel
dindarliga mesafeli durus gibi zihniyet Ozelliklerinin etkisiyle sekillendigi belirlenmistir. Aragtirma
sonuglart, Rus cevirmenlerin Hayyam’i, Rus edebi gelenegindeki psikolojizm ve Tanr1 arayisiyla
ortiisen nitelikler iizerinden “kendilerine yakin” bir sair olarak yorumladiklarin1 gostermektedir.
Anahtar Kelimeler: Omer Hayyam, ceviribilim, yorumlama stratejileri, ulusal zihniyet, siir ¢evirisi,

Dogu siiri, kiiltiirlerarasi iletigim.
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61. MEPBBII, BTOPOI Y TPETUI TOMA AKAJJEMAYECKOI'O U3JAHUSI
“HAPTBI” KAK EJMHASI OCHOBA ITEPEBOJIA C PYCCKOI'O HA IEPCUJICKHWM
AHHoTammsa: B crathe paccMarpuBaeTcsd IMEpEBOJ, BTOPOrO TOMa aKaJEMHUYECKOTO H3JaHMS
HapTOBCKOTo 3moca “HapTel” ¢ pyccKoro sA3bIka Ha MEPCUICKUN KaK €JUHBIN NMEepEeBOAYECKUN MPOEKT,
OCHOBaHHBI Ha KOMIUIEKCHOM HCIOJIB30BAHMHU BCEX TPEX TOMOB. AHAJIM3 HAlpaBlICH Ha BBIABICHHE
(YHKIMOHAILHOH POMM TMEpPBOr0 M TPEThEro TOMOB B OOECIEUeHUH aJeKBaTHOW Iepenadyu
coJiepaHNs U KyJIbTypHO-UCTOPUUYECKHUX CMBICJIOB OCHOBHOTO HappaTUBHOIO KOpITyca BTOPOTO TOMa.
ITokazaHo, 4TO MEpBBIA TOM, HpEXkaE BCEro BBomHAs cTarbs B. WM. AOaeBa, BHINONHSAET (DYHKIIMIO
TEOPETUKO-UHTEPNPETALINOHHON OCHOBBI, MO3BOJISAIONIEH YTOUHUTH HCTOPUKO-KYJABTYpPHBIH CTaTyc
9M0ca, €ro MO3TUKY M MU(OJOTHYECKYIO CHUCTEMY, a4 TaKKe€ COOTHECTH OCETHHCKYIO TPaJULHIO C
UPAHCKUM KYJIBTYPHO-SI3BIKOBBIM ~KOHTEKCTOM. TpeTwii TOM, BKJIIOYAIOMIMA KOMMEHTapHH W
3THOTpaUIeCcKue, KYIbTYPOJIOTHYECKHE, TEKCTOJIOTUYECKHE W TEPMHUHOJIOTHYECKHE IIOSICHEHHS,
MCTOJIB3YeTCs] KaK HayYHO-CIPABOYHBIN ammapar Mpu NepeBojie KyJIbTypHO MapKHPOBAHHBIX €IUHHIL
(manmpumep, HAPTXOp, XbOoAW, Aail), MUDOIOTHICCKON JEKCUKHA, UMEH COOCTBEHHBIX, PUTYAIHHBIX
(hopMyn u peanmii MarepuanbHOW KYNBTYpHl. Jlemaercs BBIBON, YTO OIOpa HA WHTEPIPETAIMOHHBIC
Marepualibl Hapsy C PYCCKHM TEKCTOM-HCTOYHHKOM O0€CIeYnBaeT IENOCTHOCTh OJHOTOMHOTO
MEPCUICKOTO MEPEBOJA U COXPAHEHUE CMBICIIOBOM, KYyJIBTYPHOM U KOHTEKCTYaJIbHON MHOTOCIOHHOCTH

AMUYECKOTrO KOpIlyca.
KuroueBblie ciioBa: HapToBckuil anoc, nepeBoi, pycCKUi sI3bIK-IIOCPEIHUK, aKaIeMUYECKOE U3/IaHuE,

B. . A6ae}3, KYJBTYPHBIC pCaJivu, MI/I(l)OJ'IOI‘I/ILIeCKa}l JICKCHKA, ICPEBOAYCCKAsA CTPATCrUsl.

THE FIRST, SECOND, AND THIRD VOLUMES OF THE ACADEMIC EDITION OF
“NARTS” AS A UNIFIED BASIS FOR TRANSLATION FROM RUSSIAN INTO PERSIAN
Abstract: This article examines the Persian translation of the second volume of the academic edition
of the Nart epic Narty from Russian as a single translation project based on the integrated use of all
three volumes. The analysis focuses on identifying the functional role of the first and third volumes
in ensuring an adequate transfer of the content and the cultural-historical meanings of the main
narrative corpus of the second volume. It is shown that the first volume, above all V. 1. Abaev’s

introductory article, serves as a theoretical and interpretive framework that clarifies the historical and
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cultural status of the epic, its poetics and mythological system, and relates the Ossetian tradition to
the Iranian cultural and linguistic context. The third volume, which contains commentary and
ethnographic, cultural, textological and terminological explanations, is used as a scholarly reference
apparatus in the translation of culturally marked units (for example, nartxor, x’odi, Alai),
mythological vocabulary, proper names, ritual formulas and the material culture realities. The article
concludes that reliance on interpretive materials alongside the Russian source text ensures the
integrity of the one-volume Persian translation and preserves the semantic, cultural and contextual
multilayeredness of the epic corpus.

Keywords: Nart epic, translation, Russian as an intermediary language, academic edition, V. L.

Abaev, cultural realia, mythological lexis, translation strategy.

RUSCADAN FARSCAYA CEVIRININ ORTAK TEMELi OLARAK “NART” ADLI
AKADEMIK YAYININ BIiRINCI, iKiNCi VE UCUNCU CILTLERI

Ozet: Bu calismada, Nart destammnin akademik yayminm ikinci cildinin Rusgadan Farscaya
cevrilmesi, ii¢ cildin birlikte ve birbirini tamamlayacak bi¢imde kullanilmasina dayanan biitiinciil bir
ceviri projesi olarak ele alinmaktadir. Incelemenin odagni, birinci ve iiciincii ciltlerin, ikinci ciltte yer
alan ana anlat1 biitlinliniin igerigi ile kiiltiirel ve tarihsel anlamlarinin dogru bi¢imde aktarilmasindaki
islevi olusturmaktadir.
Birinci cildin, 6zellikle V. I. Abayev’in giris yazismnin, destanin tarihsel ve kiiltiirel konumunu,
poetikasini ve mitolojik yapisini agiklamaya yardimci olan kuramsal ve yorumlayici bir temel
sundugu; ayn1 zamanda Oset geleneginin iran’m kiiltiirel ve dilsel baglamiyla iliskilendirilmesine
imkéan verdigi gosterilmektedir. Yorumlar ile etnografik, kiiltiirel, metinbilimsel ve terminolojik
aciklamalar1 igeren tglincli cilt ise nartxor, x’odi ve Alai gibi kiiltiirel anlam tasiyan birimlerin,
mitolojik s6z varliginin, 6zel adlarin, ritiiel kaliplarin ve maddi kiiltlire ait unsurlarin ¢evrilmesinde
bilimsel bir bagvuru kaynagi olarak kullanilmaktadir.
Calismada, Rusca kaynak metnin yani sira birinci ve igiincii ciltlerde yer alan aciklayici ve
yorumlayict malzemeden yararlanilmasinin, tek cilt halinde hazirlanan Farsca cevirinin biitiinliiglinii
sagladig1 ve destanin anlamsal, kiiltiirel ve baglamsal ¢ok katmanli yapisinin korunmasina katkida
bulundugu sonucuna varilmaktadir.
Anahtar kelimeler: Nart destani, ¢eviri, araci dil olarak Rusca, akademik yayn, V. 1. Abayev, kiiltiirel

unsurlar, mitolojik s6z varligi, geviri stratejisi.
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62. KYJIBTYPHO-MAPKHUPOBAHHBIE N30BPA’KEHUSA B OBYYEHUUN PYCCKOMY
A3BIKY HPAHCKUX CTYAEHTOB

AHHoTamms: B crarke paccMarpuBaeTcsl JUHTBOAWIAAKTHMYECKUN W JIMHIBOKYJIBTYPHBIH IOTEHIMA
KyJIBTypHO MAapKHPOBaHHBIX H300pakeHH B OOyYEeHMH pPYCCKOMY S3bIKY HMPAHCKUX CTYAEHTOB.
AKTyanpHOCTh HCCIIEIOBaHHUS OOYCIIOBJI€HA HEOOXOMMMOCTBIO (HOPMHUPOBAHHUS y WHOCTPAHHBIX
YYaIIIXCsl He TOIBKO S3BIKOBOM, HO M COIIMOKYIBTYPHON KOMITETEHIINH, 00eCTICIMBAOIIEH a/IeKBaTHOE
BOCHPHUATHE peanuii CTpaHbl M3y4daemoro s3eika. Ocoboe BHUMaHWE YHEIseTcsa poid ydeOHHKa
PYCCKOTO $I3bIKa KaK MHOCTPAaHHOTO B PENpPEe3eHTAllMH HAIMOHAIBHOW KYNBTYpHl W (HOPMUPOBAHHUH
npeacraBieHuid oOyvatommxcs o Poccun. Ha marepuane coBpeMeHHBIX y4eOHBIX MOCOOMH IO
PYCCKOMY $I3bIKY KaK MHOCTPaHHOMY aHaJIM3HMPYeTCs B3aUMOJIEICTBUE BHU3yaJbHBIX 00pa30B, TEKCTOB
U y4yeOHBIX 3aJaHW, HaNpaBJICHHBIX Ha OCBOCHUE KYJIBTYpHO OOyCJIOBIEHHOH HH(popManuu.
PaccmarpuBarorcss n300paKeHUs, PENPE3EHTHUPYIOIIME HOPMBI TOCTCNIPUHMMCTBA, HNPA3AHUYHYIO
KyJIbTYpY, TPaAMLHUOHHBIE CHMBOJIBI, HCTOPHUYECKYIO HaMATh M XyIOOXKECTBeHHOe Haciemue Poccum.
[loka3aHo, 4TO BH3yaJbHBI KOMIIOHEHT CIOCOOEH BBINONHATH HE TOJNBKO WMILTIOCTPaTMBHYIO, HO U
CEMaHTH3UPYIOLIYI0, KOMMYHHKaTUBHYIO, COLMOKYJIBTYPHYIO M MOTHBaLMOHHYIO ¢GyHKOHH. Ocoboe
3HauUEHHE KyJbTYPHO MapKHUpPOBaHHBIE M300paskeHUsl MPHOOPETaoT B 00y4eHUH MPAHCKHUX CTYAEHTOB,
MOCKOJIBKY MO3BOJISIIOT COOTHOCHUTH SI3BIKOBOM Marepuajl ¢ KOHKPETHBIMHU KYJIBTYPHBIMHU pealusIMU U
TEM CaMbIM CHOCOOCTBYIOT (pOPMHPOBAHUIO OoOJiee IETOCTHOTO, COJICPIKATEILHOIO M OOBEKTUBHOTO
IPEACTaBICHUS O POCCUICKOM OOLIECTBE U KYJIBTYPE.

KaiwoueBble ciioBa: KyJIbTYpHO MapKHUPOBAaHHBIE W300pa)KCHUS; PYCCKHU SI3BIK KaK WHOCTpPAHHBIN;
UPAaHCKUE  CTYJIEHTHI; JIMHIBOKYJABTYpHas  KOMIETEHIUS; COLIMOKYJIBTYpHas  KOMIIETEHIINS;

Bu3yanu3anus; yueoHnk PKU; KynbTypHbIe KOIBI; HAIIMOHANbHAS KyJIBTypa.
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RUSCANIN iRANLI OGRENCILERE OGRETIMINDE KULTUREL NiTELIiK TASIYAN
GORSELLER

Ozet: Bu c¢alismada, kiiltiirel nitelik tastyan gorsellerin Iranli 6grencilere Rusga 6gretimindeki dil-
edimbilimsel ve dil-kiiltiirel potansiyeli ele alinmaktadir. Arastirmanin giincelligi, yabanci
ogrencilerde yalnizca dilsel yeterliligin degil, ayn1 zamanda &grenilen dilin ait oldugu {ilkenin kiiltiirel
gercekliklerinin dogru bicimde algilanmasini saglayan sosyokiiltiirel yeterliligin gelistirilmesi
gerekliliginden kaynaklanmaktadir. Rus¢canin yabanci dil olarak 6gretiminde kullanilan ders kitabinin
ulusal kiiltliriin aktarilmasindaki ve 6grencilerin Rusya hakkindaki tasavvurlarinin olusturulmasindaki
roliine 6zel dnem verilmektedir. Calismada, Rusganin yabanci dil olarak 6gretimine yonelik giincel
ders materyalleri temelinde, kiiltiirel acidan belirlenmis bilgilerin edinilmesine yonelik goérsel unsurlar,
metinler ve 6gretim etkinlikleri arasindaki etkilesim analiz edilmektedir. Rusya'nin misafirperverlik
normlarini, bayram kiiltiiriinii, geleneksel sembollerini, tarihsel hafizasini ve sanatsal mirasini temsil
eden gorseller incelenmektedir. Gorsel unsurun yalmizca betimleyici degil, ayn1 zamanda
anlamlandirici, iletisimsel, sosyokiiltiirel ve motivasyonel iglevler de {istlenebildigi ortaya
konulmaktadir. Kiiltiirel nitelik tasiyan gorseller, Iranli grencilere Rusga 6gretiminde 6zel bir nem
tagimaktadir; ¢iinkii bu gorseller dilsel materyalin somut kiiltiirel gergekliklerle iliskilendirilmesine
olanak saglamakta ve boylece Rus toplumu ve kiiltiirli hakkinda daha biitiinciil, i¢erikli ve nesnel bir
anlayigin olugsmasina katkida bulunmaktadir.

Anahtar Kelimeler: kiiltiirel nitelik tastyan gorseller; Ruscanin yabanci dil olarak dgretimi; Iranh
ogrenciler; dil-kiiltiir yeterliligi; sosyokiiltiirel yeterlilik; gorsellestirme; Rusganin yabanci dil olarak

ogretimi ders kitabi; kiiltiirel kodlar; ulusal kiiltiir.

CULTURALLY MARKED IMAGES IN TEACHING RUSSIAN TO IRANIAN STUDENTS
Abstract: his article examines the linguodidactic and linguacultural potential of culturally marked
images in teaching Russian to Iranian students. The relevance of the study is determined by the need to
develop not only linguistic competence but also sociocultural competence among foreign learners,
enabling them to adequately perceive the cultural realities of the country whose language they are
studying. Particular attention is paid to the role of Russian as a foreign language (RFL) textbook in
representing national culture and shaping learners’ perceptions of Russia. Based on contemporary
Russian-as-a-foreign-language textbooks and teaching materials, the study analyses the interaction
between visual images, texts, and educational tasks aimed at acquiring culturally determined
information. The analysis focuses on images representing Russian norms of hospitality, festive culture,
traditional symbols, historical memory, and artistic heritage. The study demonstrates that the visual
component can perform not only an illustrative function but also somaticizing, communicative,
sociocultural, and motivational functions. Culturally marked images are of particular importance in

teaching Russian to Iranian students, as they make it possible to relate linguistic material to specific
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cultural realities and thereby contribute to the formation of a more comprehensive, meaningful, and
objective understanding of Russian society and culture.

Keywords: Culturally Marked Images, Russian as a Foreign Language, Iranian Students,
Linguacultural Competence, Sociocultural Competence, Visualization, Russian as a Foreign Language

Textbook, Cultural Codes, National Culture.
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63.  RITUELDEN DIiJITAL BELLEGE: SLAV VE TURK TAKVIMSEL
GELENEKLERININ KARSILASTIRMALI FOLKLOR VE TIPOLOJI PERSPEKTIFINDEN
ANALIZI
Ozet: Bu ¢alisma, Slav ve Tiirk halklarmin mevsimsel takvim bayramlarini, mitolojik arketiplerini ve
ritiiel pratiklerini karsilagtirmali  halk bilimi ve Kkiiltiirel etkilesim zemininde ele almayi
amaclamaktadir. Caligmanin temel sorunsali, iki genis cografyada gozlemlenen ritiiel benzerliklerinin
tarihsel-kiiltiirel bir temas ve ortak kokenden mi, yoksa benzer doga dongiilerine ve varolugsal
ihtiyaglara yanit veren islevsel-tipolojik paralelliklerden mi kaynaklandigim1 metodolojik olarak ayirt

etmektir.

Bu dogrultuda arastirma; kigtan bahara gegis, yaz glindoniimii, sonbahar hasat dongiisii ve kig liminal
donemlerini temsil eden eslesmeler iizerinden kurgulanmistir. Bahar dongiisiinde ates, arinma ve
yeniden dogus simgeleri ekseninde Maslenitsa ve Nevruz gelenekleri irdelenmekte; yaz dongiisiinde
ise atesten atlama, suya ve dogaya dilek baglama gibi pratikler iizerinden Ivan Kupala ile Hidirellez
arasindaki yapisal benzerlikler incelenmektedir. Dinsel farkliliklara ragmen mezar ziyaretleri,
bayramlik giysiler ve selamlagma ritiielleri baglaminda Paskha'nin halk unsurlar1 ile Ramazan ve
Kurban Bayrami uygulamalar1 karsilastiriimaktadir. Benzer bicimde, Slav kiiltiiriindeki Spaslar ve
hasat baglangici/bitisi (Zajinki-Dojinki) ritiielleri Anadolu bereket gelenekleriyle tipolojik agidan
ortistiiriilirken; kis giindontimii ritiielleri olan Svyatki/Kolyada adetleri ile Ramazan gecelerinde
maniler esliginde ikram toplama pratikleri ve modern déonemde Ded Moroz-Ayaz Ata senkretizmi
iizerinden iki kiiltiiriin ortak doniisiimleri ele alinmaktadir. Calisma ayrica Balkanlar ve Dogu Trakya
(Kakava/Hidirellez) gibi somut temas havzalarindaki kiiltiirel bagdastirma Orneklerine de
odaklanmaktadir.

Metodolojik cergeve; Propp, Eliade ve Van Gennep'in yapisalci ve ritiiel odakli kuramsal yaklasimlar
ile Agapkina, Zelenin ve Cernih gibi Dogu Slav etnografya klasiklerinin {i¢ katmanl bir sentezine
dayanmaktadir. Bu sentez, Hidirellez'in giincel Tiirkiye baglamindaki doniistimiinii ele alan Glircayir
Teke (2016) ile Yiicetirk ve Kardas'in (2025) caligmalari, Balkanlar'daki Kakava-Hidirellez
senliklerini saha aragtirmasiyla belgeleyen Marushiakova ve Popov'un (2007) calismasi ve
Rychkova'nin erisilebilir etnografik derlemesiyle desteklenmektedir. Son olarak ¢alisma, geleneksel
sOzIU ve ritliel mirasin giiniimiiz dijital ortamlarindaki (sosyal medya, ¢evrimig¢i mini-arsivler) yeniden
iretim ve temsil bigimlerini elestirel bir yaklagimla degerlendirmektedir.

Bildirinin 6zgiin katkisi, Onerilen karsilagtirmali g¢er¢evenin salt kuramsal bir tartigmayla smirli
kalmayip, hem somut olmayan kiiltiirel mirasin dijital yollarla korunmasina ydnelik uygulamali bir

model hem de yiiksekdgretimde disiplinlerarasi bir mikro yeterlilik programima doniistiiriilebilecek

146


https://orcid.org/0000-0003-0156-4177
mailto:mahmut.oner@asbu.edu.tr

pedagojik bir gerceve sunmasidir. Bu yoniiyle ¢alisma, karsilastirmali halk bilimi alanma katki
sunmanin yani sira, yiiksekdgretim kurumlarinda kiiltlirlerarast yetkinlik kazandirmaya yonelik
program tasarimi tartigmalarina da somut bir 6rnek teskil etmeyi hedeflemektedir.

Anahtar Kelimeler: Karsilastirmali folklor, Slav-Tiirk kiiltiirel temasi, halk takvimi, tipolojik

benzerlik, ritiiel, dijital bellek.

FROM RITUAL TO DIGITAL MEMORY: A COMPARATIVE FOLKLORE AND

TYPOLOGICAL ANALYSIS OF SLAVIC AND TURKIC CALENDRICAL TRADITIONS
Abstract: This paper aims to comparatively examine the seasonal calendar festivals, mythological
archetypes, and ritual practices of Slavic and Turkic folk cultures within the framework of
comparative folklore and cultural interaction. The primary theoretical problem of the study is to
methodologically distinguish whether the structural and symbolic convergences observed across both
cultural spaces stem from historical contact and a shared origin, or from functional and typological
similarities arising from shared existential necessities and agrarian seasonal cycles.
The analytical core of the research is built upon specific seasonal pairings spanning the annual
calendar: spring transition, summer solstice, autumn harvest, and winter liminal periods. In the spring
cycle, the rituals of Maslenitsa and Nowruz are comparatively analyzed around archetypes of fire,
purification, and cyclical rebirth. The summer cycle focuses on Ivan Kupala and Hidirellez/Kakava,
dissecting shared ritual actions such as fire-jumping, fortune-telling, and water-related wishing rites,
with special emphasis on Balkan and Eastern Thracian syncretic contact zones. Despite theological
differences, structural parallels in community cohesion, such as cemetery visits, festive attire, and
greeting formulas, are traced between the folk practices of Paskha and Islamic festive customs
(Ramadan and the Sacrifice Feast). Furthermore, Slavic agrarian festivals (the Spas cycles, Zajinki,
and Dojinki) are correlated with Anatolian fertility customs through a typological lens, while winter
solstice traditions such as Svyatki and Kolyada door-to-door gifting rituals are contextualized
alongside Ramadan-night traditions and the modern twentieth-century secular syncretism
exemplified by the Ded Moroz-Ayaz Ata adaptation.
The methodology is grounded in a three-layer synthesis integrating the structuralist and ritual-
focused theories of Propp, Eliade, and van Gennep with seminal East Slavic ethnographical works by
Agapkina, Zelenin, and Chemykh. This synthesis is further supported by Giircayir Teke's (2016) and
Yiicetiirk and Kardas's (2025) studies on the contemporary transformation of Hidirellez in Turkey,
Marushiakova and Popov's (2007) field research documenting the Kakava-Hidirellez celebrations in
the Balkans, and Rychkova's accessible ethnographic compilation. Finally, the study critically
examines how these living oral traditions and communal festive rituals are reproduced and
represented in contemporary digital environments, including social media and online mini-archives.
The paper's original contribution lies in demonstrating that this comparative framework is not

confined to theoretical discussion alone, but offers both an applied model for the digital safeguarding

147



of intangible cultural heritage and a pedagogical framework that can be translated into an
interdisciplinary micro-credential program in higher education. In this respect, the study aims to
contribute to the field of comparative folklore while also providing a concrete example for
curriculum-design discussions aimed at fostering intercultural competence in higher education
institutions.

Keywords: Comparative folklore, Slavic-Turkic cultural contact, folk calendar, typological

similarity, ritual, digital memory.

OT PUTYAJIA K IIU®POBON MAMATH: COIIOCTABUTEJIBHBINA 1
TUIIOJJOT MYECKHI AHAJIN3 CJIABIHCKHUX Y TIOPKCKHUX KAJIEHJIAPHBIX
TPAJALIAN
AnHoTtammsa: lccrnenoBaHue NOCBAIIEHO COMOCTaBUTEIBHOMY aHAJM3y CE30HHBIX KaJEHAAPHBIX
NPa3JHUKOB, MU(OJIOTHYECKUX apXETHUIIOB U OOPSAOBBIX MPAKTUK CIABSHCKUX M TIOPKCKHX HApPOAOB B
KOHTEKCTE CPaBHUTEIBHOTO (OJIBKIOPOBEICHUS U TEOPUU KYJIBTypHOTO B3aumMojeiicTBusi. OCHOBHAs
3agaya paboOTBl — TMPOBECTH pasTpaHUYCHHE MEXKAY KOHTAKTHO-TEHETHUECKUMH CBS3IMHU
(0OyCIIOBIECHHBIMA ~HCTOPUKO-KYJIBTYPHBIMH KOHTAKTaMH M OOIIHOCTBIO TPOUCXOKACHUS) M
(YHKIMOHANBHO-TUIIOIOTHUECKIMHU MApajlIeNiMK, BO3HUKIIUMH HE3aBUCHMO JAPYT OT JApyra Kak
OTpa)KeHHE eIMHBIX MPUPOAHBIX HUKJIOB U YHUBEPCAIBHBIX XKM3HEHHBIX MOTpPeOHOCTEH uenoBeka. B
CTaThe aHATM3UPYIOTCS KaJleHAapHbBIE TPATUINH, TPUYPOUEHHBIE K CMEHEe BPEeMEH To/ia: Iepexoay OT
3UMBI K BECHE, JIETHEMY COJHIIECTOSTHHIO, OCEHHEMY cOOpy ypoXas W TEepeXOAHBIM IepHOAaM
3UMHEr0 [WKJIa. B paMkax BeceHHell o0O0pamHOoCcTH paccmaTpuBatorcs Macnenuna u  Haspys,
00beTMHEHHBIE CUMBOJIMKOI OTHS, OYHINEHHUS W BO3poXkaeHHUs. llpn aHanmmse JETHHX IMpa3gHAKOB
BBIBJIIIOTCA CTPYKTYpHBIE CXOACTBa Mexay TpaaunusMu Meana Kymansr m  Xsigslpeniesa,
HPOSIBIISIIOIINECS B IPBDKKAX yepe3 KOCTED, puTyasiax rajaHus U OOpSA0BBIX JEHCTBUSIX, CBA3aHHBIX C
BOJIOW M pacTUTENbHOCTHIO. HecMOTps Ha KOH(eCCHOHANbHBIC PA3IMUMs], COINOCTABIISIOTCS TAKKE
HapoJHbIe MacxajbHble OObYaM M TPaAMLUM Npa3fHOBaHUsS Ypasza-Oaiipama (Pamasan-Oaiipama) u
Kypban-0aiijpama — B 4acTHOCTH, PUTyaJbHOE IOCCIEHHE MOTWI, HCIOJIb30BAaHUE MNPA3THUIHOM
oIeKIB! U (HOPMYINBI OOPSAIOBBIX MPUBETCTBHHA. B TUMONMOrnyeckoM Kiroue MCCIEAYIOTCS Napajlieu
MEXIY CIaBIHCKMMH Tpa3aHukamu Crnaca, oOpsgamMu Havajga M 3aBEpLICHHUS KATBBl (3aKUHKH H
JOXHMHKM) M aHATOJNMICKMUMHU PUTyalaMH IUIOAOpoAus. B pamkax 3MMHEro HUKJIa aHAaJIU3HPYIOTCS
Cearku u Konsina B conocraBiieHHH ¢ TpaJulMed Npa3JHUYHOTO 00X0/1a JOMOB BO Bpems Pamanana,
COIPOBOXIAEMOT0 HMCIIOJHEHHUEM OOpSIOBBIX ueTBepocTHIHi (MaHu). Ocoboe BHUMAaHHUE YAEICHO
mporeccaM  KyJbTYpHOT'O  B3aUMOJCHCTBHS, BBIPQKEHHBIM B COBPEMEHHOM KOHBEPI€HTHOM
commkennn obpazoB Jleaa Moposa u As3-AThI, a TaKKe MPOSBICHIUSIM KyJIbTYPHOTO CHHKPETH3MA B
KOHTAaKTHBIX CJIaBSHO-TIOPKCKUX apeajax — Mpexae Bcero Ha bankanax u B Boctounoit ®pakuu (B

YaCTHOCTH, B TPAIUIIUAX Ipa3aHukoB Kakasa v XbeIABIpeIies).

148



MeTo107I0THYECKYI0 OCHOBY paboThl COCTaBIsIeT KOMIUIEKCHBIH MOAX0/, 00BeINHSIONINI PUTYaIbHO-
cTpykrypHbie koHmenmuu B. 5. Ilponma, M. Dnuane m A. BaH ['eHHema ¢ TpyaamMu BeayIIuX
stHorpadoB u donbkiopuctoB (T. A. Arankunoii, /I. K. 3encnuna, A. B. Yepnsix). Teoperuueckas
b6aza gomomHena wuccneaoBanmsiMu M. [topuaiielp Teke, C. Omxeriopka, . Kapmarma,
MOCBAMIEHHBIMA ~ TpaHchopMaru  Tpamgunud — XbIOBIpeie3a B coBpeMeHHoW — Typium,
sTHOTpadUIeCKUMHU Tpynamu E. MapymmnakoBoit u

B. TlonoBa no npa3gau4Hoit kynabType bankan, a taxxe marepuaniamu H. H. PrrukoBoit. Hapsny c
STHUM aHANM3HUPYIOTCSI COBpeMeHHbIE (POpMBI (QYHKIMOHHWIIOBAHWS W PENpe3eHTAllul 0OpsSI0BOTO
Haceaus B MUQPPOBOH cpefe (COMUaTbHBIX CETSX, JJIEKTPOHHBIX apXUBax M MeIuaIriaTgopMax).
Hayunas HOBM3HA pa0OTHI 3akitoyaeTcss B pa3pabOTKe MEXKTUCIMILIMHAPHOW COMOCTAaBUTEIEHOM
MOJIeNH, coueTaromeld (QyHJIaMEHTAlbHBI aHaIW3 C pPEHICHHEeM MPHUKIATHBIX 33aad. ABTOpaMH
MpeJIararoTcsl KOHIICTIIIUS COXPAHEeHUsI HEMATEPUAIIBEHOTO KyJIETYPHOTO HACEIUs C UCIIOIb30BaHIEM
QpoBBIX TexHOJNOrHH (“ungpoBas mamsaTs”’) U 00pa30BaTENbHBIH MOAYJIb, OPUEHTHPOBAHHBIA Ha
(hopMHpOBaHUE MEKKYJIBTYPHOH KOMIIETEHTHOCTH CTYJICHTOB B CHCTEME BBICIIET0 00pa30BaHusl.
KiroueBsble ciioBa: cpaBHHUTEIBHOE (OJIBKIOPOBEIACHHE, CIABIHO-TIOPKCKHUE KYJILTYPHBIC KOHTAKTHI,
HAPOJHBIN KaJeHIaph, THIIOJIOTMYCCKUE Napaliein, oOpsa, IU(pOBas MaMsATh, HEMATCPUAILHOEC

KyJbTypHOE HacJeHe.
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64. DIJITAL KULTURDE ATASOZLERININ DONUSUMU: SOSYAL MEDYADA

GELENEKSEL BiLGININ YENI SOYLEM BiCIMLERI
Ozet: Atasozleri, sozlii kiiltiiriin uzun siireli deneyimini kisa, kaliplasmis ve hatirlanabilir sozler
araciligiyla aktaran anlatim bigimlerindendir. Bununla birlikte atasdzlerinin kaliplagsmis olmasi,
onlarin degismeden kaldigi anlamma gelmemektedir. Ozellikle sosyal medya ortamlari, geleneksel
sozlerin yeniden yazildigi, kisaltildigi, giincel kavramlarla iliskilendirildigi ve mizahi amaglarla
donistiirildigi yeni bir dolagim alani olusturmustur. Bu ¢alismada Tiirk atasozlerinin dijital kiiltiirde
gecirdigi bigimsel ve anlamsal doniisiim, sosyal medya s0ylemi ve anti-atasozii kavrami ¢ergevesinde
ele alinmaktadir. Calisma, dokiiman incelemesine dayali nitel bir arastirma olarak tasarlanmis; daha
once yayimlanmis akademik ¢aligmalarda kayit altina alinan sosyal medya kaynakli atasozii ve anti-
atasozii ornekleri degerlendirilmistir. Inceleme, doniisiimiin yalnizca sozciik degistirme diizeyinde
gerceklesmedigini; atasoOzlerinin otorite, deneyim, mizah, giindelik hayat ve dijital iletisim
baglamlarinin da yeniden kuruldugunu gostermektedir. Sosyal medyada ortaya ¢ikan yeni bigimler,
gelenegin ortadan kalkmasindan ¢ok, geleneksel bilginin yeni iletisim kosullarina uyarlanmasi olarak
degerlendirilebilir.

Anahtar Kelimeler: atasozi, dijital kiiltiir, sosyal medya, anti-atasozii, folklor.

THE TRANSFORMATION OF PROVERBS IN DIGITAL CULTURE: NEW FORMS OF
EXPRESSION FOR TRADITIONAL KNOWLEDGE ON SOCIAL MEDIA
Abstract: Proverbs transmit long-term experience embedded in oral culture through concise,
formulaic, and memorable expressions. However, their formulaic character does not mean that they
remain unchanged. Social media, in particular, has created a new sphere of circulation in which
traditional sayings are rewritten, shortened, associated with contemporary concepts, and transformed
for humorous purposes. This study examines the formal and semantic transformation of Turkish
proverbs in digital culture within the framework of social media discourse and the concept of the anti-
proverb. Designed as a qualitative study based on document analysis, it evaluates examples of
proverbs and anti-proverbs previously documented in academic studies on social media. The analysis
indicates that transformation does not occur merely through lexical substitution. The authority,

experience, humour, everyday-life references, and communicative contexts attached to proverbs are
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also reconstructed. New forms circulating on social media may therefore be interpreted not simply as
the disappearance of tradition, but as an adaptation of traditional knowledge to new conditions of
communication.

Keywords: proverb, digital culture, social media, anti-proverb, folklore.

TPAHC®OPMAIIUA MOCJTOBHUIL B HUPPOBOM KYJIBTYPE: HOBBIE ®OPMbI
BBIPA’KEHMS TPAJIUIIMOHHBIX 3HAHUIM B COIUAJIBHBIX CETAX
AnHoTauus: IlocnoBULBI NPenCTaBIsIOT co00M oxHy uM3 (GOpPM Nepeaayd MHOTOBEKOBOTO OIIBITA,
HAaKOIUICHHOTO B YCTHOH HAapOOHON KyJlbType, IOCPEICTBOM KpAaTKUX, YCTOWYMBBIX M JIETKO
3alIOMUHAIONINXCA BBIpaXKeHui. OOHAaKO yCTOHYMBOCTE HMX ()OPMBI HE HCKIIOYAaET BO3MOXKHOCTH
n3MeHeHnd. ColanbHble CETH CTalIM HOBOM CPEAOM pacHpOCTpaHEHUs TPaAWLMOHHBIX MOCIIOBHI, B
KOTOPOH OHM IEPEOCMBICIIAIOTCS, COKPAIAIOTCsA, COOTHOCATCS C COBPEMEHHBIMH peallsIMH H
npeoOpasyloTcsi B IOMOPHCTHUYECKMX 1LelsX. B crarbe paccMmaTpuBaroTCs CTPYKTYPHBIE H
CEMaHTHUYECKUE U3MEHEHHUS TYPELKUX MOCIOBHIL B HU(PPOBOH KYJIBType C MO3UIMI aHall3a AUCKypca
COLIMAJIBHBIX CeTe M MOHATHS ‘“‘aHTHUNOcioBHLA”. VccienoBaHue HOCUT KayeCTBEHHBIN XapakTep H
OCHOBaHO Ha aHaJIN3€ JJOKYMEHTOB, COIEPIKAINX MPUMEPHI TIOCIOBUII M aHTUITOCIOBUL], BOSHUKILIUX B
COLMANIBHBIX CETAX W paHee 3a(UKCHPOBaHHBIX B HAyYHBIX MyOnMuKauusx. PesynbrarTel aHamm3a
NoKaszajiu, 4To TpaHcopmanus MOCIOBUL HE OrPaHUYMBAETCS 3aMEHOW OTIENbHBIX CJIOB, a
3aTparuBaeT MPEeACTaBICHUS 00 aBTOPUTETHOCTH TPAAUIIMOHHOTO BHICKA3BIBAHMS, )KU3HEHHOM OIIBITE,
IOMOpE W TIOBCEIHEBHOW JEHCTBUTENHPHOCTH, a TaKKe OCOOCHHOCTH WX (YHKIIMOHHPOBAaHUS B
yCIIOBUSIX NH(PPOBOH KOMMYHHMKAIIMH. YCTaHOBIIEHO, YTO HOBBIE (POPMBI MOCIOBHII B COIHMAIBHBIX
CeTSIX CBUJAETENBCTBYIOT HE CTOJNBKO 00 WCUE3HOBEHHH TPAJIUINH, CKOJIBKO O MPHUCIIOCOOICHUH

TPaJULUOHHBIX 3HAHUHM K N3MEHHUBLIMMCS YCIIOBHUSM OOILEHHUS.

KiroueBble ciioBa: IIOCJIOBUIIA, I_II/I(i)pOBaH KyJIbTypa, COIUAJIbHBIC CCTHU, aHTUIIOCJIOBUIIA, (I)OJ'IBKJ'IOP.
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65. MEDENIYETLER DiYALOGU BAGLAMINDA iKi DIiL iKi KULTUR: TURK-RUS
MILLI/DINf BAYRAMLARI

Ozet: Bu calisma, Tiirk ve Rus toplumlarinm milli, dini ve kiiltiirel bayramlari iizerinden iki toplum
arasindaki Kkiiltiirel benzerlikleri ve farkliliklar1 ortaya koymayir ve s6z konusu benzerliklerin
medeniyetler diyaloguna sundugu katkiyr incelemeyi amaglamaktadir. Toplumlarin tarihsel
hafizalarinin, inang sistemlerinin, deger yargilarinin ve kolektif kimliklerinin 6nemli gostergelerinden
biri olan bayramlar, yalnizca belirli giinlerin kutlanmasiyla sinirli olmayan, kiiltiirel kodlarin kusaktan
kusaga aktarilmasimi saglayan Onemli sosyokiiltiirel unsurlardir. Bu baglamda Tirk ve Rus
toplumlariin bayram pratikleri, iki farkli kiiltiirel yap1 arasindaki ortak insani degerlerin ve kiiltiirel
paralelliklerin goriiniir kilinmasi agisindan énem tasimaktadir.
Caligmada karsilagtirmali kiiltlir yaklasimindan hareketle Tiirkiye ve Rusya’da kutlanan dini ve milli
bayramlar ile kiiltiirel nitelikli 6zel gilinler ele alinmaktadir. Dini bayramlar baglaminda Rus Ortodoks
kiiltiiriindeki Isa’min Dogumu (Poocoecmso Xpucmoso) ile Tiirk-Islam kiiltiiriindeki Ramazan
Bayrami, geleneksel kiiltiirel bayramlar baglaminda Rus kiiltiiriindeki Maslenitsa ile Tiirk diinyasinda
onemli bir yere sahip olan Nevruz, milli hafiza ve bagimsizlik baglaminda ise Tirkiye’deki 30
Agustos Zafer Bayrami ve 19 Mayis Atatiirk’ii Anma, Genglik ve Spor Bayrami ile Rusya’daki 9
Mayis Zafer Bayrami ve Genglik Giinii karsilastirilmaktadir. Bunun yani sira dil ve kiiltiirel kimligin
korunmasi agisindan Rusya’daki Slav Dili ve Kiiltiirii Giinii ile Tiirkiye’deki Tiirk Dil Bayrami,
egitim, aile ve toplumsal degerler acisindan Bilgi Giinii ve Aile, Ask ve Sadakat Giinii gibi kutlamalar
da degerlendirmeye dahil edilmektedir.
Inceleme sonucunda, Tiirk ve Rus toplumlarinin tarihsel, dini ve cografi farkliliklarma ragmen
bayramlarin temel islevleri bakimindan dikkat cekici paralellikler tasidigi goriilmektedir. Orug,
arinma, dua, ibadet, akraba ve dost ziyaretleri, toplumsal dayanisma, yardimlagsma, gecmisi hatirlama,
milli birlik ve beraberligi giliclendirme, geng nesillere kiiltiirel degerleri aktarma ve gelecege yonelik
umut olusturma gibi unsurlar her iki kiiltiirde farkli bicimlerde karsilik bulmaktadir. Ozellikle
Maslenitsa ve Nevruz drneginde baharin gelisi, doganin yenilenmesi, arinma ve bereket diisiincesi
etrafinda gekillenen ortak sembolik yap1 dikkat ¢ekmektedir. Benzer bigimde Zafer Bayramlari, farkli
tarihsel olaylara dayanmakla birlikte kolektif hafizanin canli tutulmasi ve milli birlik duygusunun
giiclendirilmesi bakimindan benzer bir isleve sahiptir. Tirk ve Rus toplumlarinin bayram
geleneklerinin kargilastirilmasi, iki kiiltiir arasindaki farkliliklarin 6tesinde karsilikli anlayis, kiiltiirel
etkilesim ve medeniyetler diyalogu agisindan ortak bir zemin bulundugunu géstermektedir.
Anahtar Kelimeler: Tiirk kiiltlirii, Rus kiiltiirti, milli bayramlar, dini bayramlar, karsilagtirmali kiiltiir

caligmalar1, medeniyetler diyalogu.
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TWO LANGUAGES, TWO CULTURES IN THE CONTEXT OF THE DIALOGUE OF
CIVILIZATIONS: TURKISH RUSSIAN NATIONAL AND RELIGIOUS HOLIDAYS

Abstract: This study aims to identify the cultural similarities and differences between Turkish and
Russian societies through their national, religious, and cultural holidays and to examine the
contribution of these similarities to the dialogue of civilizations. As important indicators of societies’
historical memories, belief systems, value judgments, and collective identities, holidays are not
merely occasions for celebrating particular days; they are significant sociocultural elements that
facilitate the transmission of cultural codes from one generation to another. In this context, the
holiday practices of Turkish and Russian societies are important in terms of revealing shared human
values and cultural parallels between two distinct cultural structures.
Drawing on a comparative cultural approach, the study examines religious and national holidays as
well as culturally significant special days celebrated in Tiirkiye and Russia. Within the context of
religious holidays, the Russian Orthodox celebration of the Nativity of Christ (Poowcoecmso
Xpucmoso) and the Turkish-Islamic celebration of Ramadan Bayram are examined. In terms of
traditional cultural celebrations, Maslenitsa in Russian culture and Nevruz, which holds an important
place in the Turkic world, are compared. In the context of national memory and independence,
Tiirkiye’s Victory Day on August 30 and Commemoration of Atatiirk, Youth and Sports Day on May
19 are compared with Russia’s Victory Day on May 9 and Youth Day. In addition, the Day of Slavic
Language and Culture in Russia and Turkish Language Day in Tiirkiye are included in the analysis
from the perspective of preserving linguistic and cultural identity. Celebrations such as Knowledge
Day and Family, Love and Fidelity Day are also examined in terms of education, family, and social
values.
The analysis demonstrates that, despite the historical, religious, and geographical differences between
Turkish and Russian societies, their holidays exhibit notable parallels in terms of their fundamental
functions. Elements such as fasting, purification, prayer, worship, visiting relatives and friends, social
solidarity, mutual assistance, remembrance of the past, strengthening national unity and solidarity,
transmitting cultural values to younger generations, and fostering hope for the future find
counterparts in both cultures in different forms. Particularly in the cases of Maslenitsa and Nevruz, a
shared symbolic structure centered on the arrival of spring, the renewal of nature, purification, and
the concept of abundance is noteworthy. Similarly, although Victory Day celebrations are based on
different historical events, they serve comparable functions in keeping collective memory alive and
strengthening the sense of national unity. The comparison of the holiday traditions of Turkish and
Russian societies demonstrates that, beyond the differences between the two cultures, there exists
common ground for mutual understanding, cultural interaction, and the dialogue of civilizations.
Keywords: Turkish culture, Russian culture, national holidays, religious holidays, comparative

cultural studies, dialogue of civilizations.
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JIBA SI3BIKA, IBE KYJIBTYPHI B KOHTEKCTE JTUAJIOTA IUBUJIN3AIIUNA:
HAIIMOHAJIBHBIE U PEJIMT'MO3HBIE ITPA3JJTHUKU TYPLUUU U POCCUHN
Annotrauus: Llenp uccienoBaHus — BBISIBUTH CXOJCTBA U PA3IMYMs MEXKIY TYPEUKOH U PyCCKOM
KyJBTypaMH Ha OCHOBE COTIOCTABJICHHUS HAITMOHAJIBHBIX, PEIUTHO3HBIX U TPAJAULINOHHBIX MPa3THHUKOB,
a TaKKe ONpeNeNNTh 3HaUeHne OOHAPYKEHHBIX MMapaieneii s auanora nupmiusanuil. [Ipa3nankn
OTPa)karOT HCTOPUYECKYH0 NaMsTh, PEIUTHO3HBIE NPEICTABICHUS, LIEHHOCTHBIE OPUEHTUPHI U
KOJUISKTUBHYIO HWACHTUYHOCTh oOmiecTBa. X 3HaueHHWe HE OTpPaHWYNBACTCA TPa3qHOBAHHEM
OTpeNeNEHHbIX JaT: OHH BBHIMOJNHSIOT BAXKHYID CONHOKYIBTYPHYIO (YHKIHIO, oOOecrednBas
COXpaHEHHE U IMepenady KyIbTYpHBIX Tpagului OT NOKOJEHMsS K IOKOJIEHHI0. B CBs3W C 3TUM
COTIOCTAaBJICHUE TPA3AHUYHBIX 00br4aeB Typumu u Poccum mo3BONSET BBISBUTH OOIIEUEIOBEYCCKUE
IIEHHOCTH W KYJIBTYpHBIE Tapajuiend, oObeAWHSIONMEe ABa Hapona. MccrnemoBaHue OCHOBaHO Ha
CPaBHUTENbHO-KYJIBTYPOJIOTHYECKOM TIOAXOJE M OXBaTbIBa€T HAIMOHAJbHBIE U PEIUTHO3HBIE
MPa3HUKH, & TAKKEe MaMsATHBIC aThl U TPAIUIIMOHHBIE TOPKECTBA, OTMEYaeMble B 00enx crpaHax. B
paMKax aHalM3a PeIMIMO3HBIX MPa3THUKOB COMOCTABISAIOTCS MpaBociaBHOE PoxxaecTBo XpHCTOBO U
Pamazan-6aiipam, a cpeau TpaAUIIMOHHBIX HAPOAHBIX Mpa3aHUKoB — Macnenuna u Haspys. C Touku
3pEeHUs] COXpaHEHUs HCTOPUYECKOM MaMATH M YKpeIUICHHs HalMOHAJbHOTO CaMOCO3HAaHMA
paccmarpuBarotcsi otmeuaembie B Typruu Jenp [ToGensr (30 aBrycra) u Jens mamsatu ArtaTiopka,
mosonéxu u criopta (19 mas), a Taxke poccuiickue Jlens [Tobenst (9 mast) u Jenp mononéxu. Ocoboe
BHUMaHHUE yaensieTcs JJHI0 claBIHCKOM MMCbMEHHOCTH U KyJIBTYphl B Poccnn n JIHIO Typenkoro s3bika
B Typumu Kak mpa3mIHuKaM, ClIOCOOCTBYIONIUM COXPAaHEHHIO SI3BIKOBOM M KYIBTYPHONH CaMOOBITHOCTH.
Kpome Ttoro, amammsupyrorcs [lenp 3HaHuii W JleHb ceMbH, JIIOOBH W BEPHOCTH, OTPAXKAIOIINE
3HaYeHNE 00Pa30BaHUs, CEMbH M OOIIECTBEHHBIX IIEHHOCTEH. Pe3ynsraTs! nccieoBaHus MOKa3hIBAIOT,
YTO, HECMOTPS Ha HMCTOPUYECKHE, PEIUTHO3HBbIe M reorpaduyecKkue pasiudusi, Mpa3gHUKH 00enx
KYJBTYp BBITNOJHAIOT CXOMHBIE CONHOKYIBTYpHblE (yHKIHU. [loct, MyXOBHOE OYMIIEHHWE, MOIUTBA,
PEIIMTHO3HBIE OOpsIBI, TOCEIIEHHE POJCTBEHHWKOB H JIpy3ed, B3aWMOIIOMOIb, OOIECTBEHHAS
CONIMJAPHOCTh, COXPAHEHHE HCTOPUYECKOM MaMsITH, YKpEIUICHUE HAlMOHAJbHOIO E€OUHCTBA U
nepeada KyJbTYPHBIX IIEHHOCTEH MOJIOIOMY TIOKOJICHHIO HaXO[AT PasiINYHbie (DOPMBI BRIPAYKCHHS B
Npa3AHUYHBIX TPaguUMsAX AByX HaponoB. OcoOCHHO OTYETIIMBO CHMBOJHMYECKHE MNapalieu
nposBIsIIOTC B Macnenune u HaBpyse, CBA3aHHBIX C IPUXOAOM BECHBI, OOHOBJIEHHEM NPHPOAILI,
OYMIICHUEM H IUIonopoareM. B cBoio ouepenp, mpasguuku [loOenpl, MOCBAMIEHHBIE pPa3IUYHBIM
MCTOPHUYECKUM COOBITUSIM, BBIIOJHSIOT CXOAHbIC (DYHKIMH COXpaHEHHs KOJJICKTUBHOW NaMATH H

YKpEeIJIeHHs HAIMOHAJIBHOTO eANHCTBA. TakuM 00pa3oM, COIOCTaBICHHUE.
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66. HAPPATUBHBIE AJITOPUTMBI TFOPKCKOI'O 3IIOCA U PYCCKOM CKA3KH:
OT JEJE I'OPT'YIA K HCKYCCTBEHHOMY UHTEJUIEKTY

AnHoramus: CtaThs TMOCBSIICHA pa3padOTKe TEOPETHKO-KOHIENTYadbHOW MOJEIH, CBS3BIBAIOMICH
CTPYKTYPY (OJNBKIOPHOTO IOBECTBOBAHMS C ANTOPUTMHUYECKUM IPEACTaBICHUEM M COBPEMEHHBIMU
MOJXOJAaMH HMCKYCCTBEHHOTO HHTEUIEKTa. B KkauecTBeE OCHOBHOIO Marepuana paccMaTpHBarOTCS
TIOpKCKas snudeckas Tpaguuus, npexae Becero “Lene Topryn (dene KopkyT)”, u pycckas BommeOHas
cka3ka. Merofonornuecku paboTa ompenensiercs KaKk TEOPETHKO-KOHIENTYalbHOE CPaBHUTEIBHOE
UCCIICZIOBAHHUE, a HE KaK CTaTUCTUYECKOE MCCIIEAOBAHUE KOPIyCa WM AKCIEPUMEHT N0 MAIIUHHOMY
o0y4eHHIo. AHaIUTHYECKass Mpoleaypa BKIIOYaeT BBIABICHUE IOBTOPSIOMIMXCS HAappaTUBHBIX
COCTOSIHMM M (YHKLHUI, MX COMOCTaBlIeHHWE B ABYX (ONBKIOPHBIX TPaIULMAX, HHTEPIPETALHIO
CEMaHTUYECKOU HEOINPEACIEHHOCTU CPEACTBAMM HEYETKOM JIOTMKU M PA3TPaHUYEHHUE CTPYKTYpPHOTO,
CEMaHTUYECKOIO U KyJIbTYPHO-KOHTEKCTyallbHOrO YypoBHedH. Ha 3Toil oCHOBe BBOIATCA TpHU
B3auMocBsi3aHHbIX moHATUs: Cultural Narrative Algorithm (CNA) — KyabTypHBIH HappaTUBHBIN
anroput™; Fuzzy Narrative Algorithm (FNA) — neuérkmii HapparuBHbBIA anroputw™; Cultural-
Contextual Narrative Artificial Intelligence (CCNAI) — KynbTypHO-KOHTEKCTHBIA HappaTWBHBIHA
MCKyCCTBEHHBIH MHTEIIIEKT. [1oka3ano, uro anroputmuzaius (oIbKIopa JOIDKHA OMKCHIBATE HE CaMO
KyJAbTypHOE COICpKaHWe, a OTHOWIEHHUS MEXIy COCTOSHHSIMH, (QYHKIHUSIMH, YYIaCTHHUKAMH,
LEHHOCTAIMU M KOHTekcToM. Heuérkas noruka JI. A. 3azme ucnone3yercd Kak KOHLENTYaJbHBIH
anmapar Uid  MOJCJIMPOBAaHUS  TIpaJyHpOBAHHON TNPHUHAUIEKHOCTH W HMHTEPIPETATUBHOU
HEoIpeneNnéHHOCTH. HaydHass HOBHM3HA COCTOMT B HMHTErpaldl CTPYKTYPHOIO, CEMAHTHYECKOTO H
KyJbTYpPHO-KOHTEKCTyanbHOro ypoBHed B eauHyro Mozaenbs CNA-FNA-CCNAIL IlpennoxenHas
apXUTEKTypa paccMaTpHBaeTCsl KaK TEOpPeTHYecKas OCHOBA [yl OyoylIMX HCCIeJOBaHMH B 00IacTH
IUQpPOBOl T'yMaHUTapUCTHUKH, KYJIBTYpPHO UYYBCTBUTEIBHOTO HCKYCCTBEHHOI'O HHTEIUIEKTA U
BBIYMCIIUTEIBHOTO aHaan3a (hOJIBKIopa.

KoaroueBsie cioBa: Jlene loprya, ¢onbkiop, TIOPKCKUI 310C, pyccKas cKas3Ka, alrOpUTM, HEUETKast

JIOTHUKa, I/ICKYCCTBGHHLII\/'I HUHTCIIICKT.

NARRATIVE ALGORITHMS IN TURKIC EPICS AND RUSSIAN FAIRY TALES: FROM
DEDE GORGUD TO ARTIFICIAL INTELLIGENCE
Abstract: This article develops a theoretical-conceptual model connecting the structure of folklore
narratives with algorithmic representation and contemporary artificial intelligence. The analysis

focuses on Turkic epic tradition, particularly The Book of Dede Korkut, and Russian fairy tales.
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Methodologically, the study is defined as a theoretical-conceptual comparative study rather than a statistical
corpus analysis or a machine-learning experiment. The analytical procedure identifies recurring narrative
states and functions, compares their manifestations in the two traditions, interprets semantic indeterminacy
through fuzzy logic, and distinguishes structural, semantic, and cultural-contextual levels. Three
interconnected concepts are proposed: Cultural Narrative Algorithm (CNA), Fuzzy Narrative Algorithm
(FNA), and Cultural-Contextual Narrative Artificial Intelligence (CCNAI). The article argues that
algorithmization of folklore should not reduce cultural meaning to a fixed sequence of events; instead, it
should model relations among narrative states, functions, participants, values, and cultural context. Lotfi A.
Zadeh’s fuzzy-set theory is used conceptually to represent graded membership and interpretive uncertainty,
rather than as evidence of an already implemented computational system. The novelty of the approach lies
in integrating structural, semantic, and cultural-contextual levels within a unified CNA-FNA-CCNAI
framework. The proposed architecture is presented as a theoretical basis for future research in digital
humanities, culturally aware artificial intelligence, and computational folklore studies.

Keywords: Dede Korkut, folklore, Turkic epic, Russian fairy tale, algorithm, fuzzy logic, artificial

intelligence.

TURK EPOSU VE RUS MASALLARINDAKI ANLATIM ALGORITMALARI: DEDE
KORKUT’TAN YAPAY ZEKAYA

Ozet: Bu calisma, folklor anlatilarinin yapisii algoritmik temsil ve cagdas yapay zeka yaklagimlariyla
iligkilendiren kuramsal-kavramsal bir model gelistirmeyi amaglamaktadir. Aragtirmanin temel malzemesini
Tiirk destan gelenegi, 6zellikle Dede Korkut Kitabi, ile Rus masallar1 olusturmaktadir. Caligma, istatistiksel
bir derlem arastirmasi veya makine Ogrenmesine dayali deneysel bir ¢alisma olarak degil, kuramsal-
kavramsal karsilagtirmali bir arastirma olarak tasarlanmistir. Analitik siirecte anlatidaki tekrarlanan
durumlar ve iglevler belirlenmekte, iki folklor gelenegindeki karsiliklart karsilastirilmakta, anlamsal
belirsizlik bulanik mantik aracilifiyla kavramsal olarak agiklanmakta ve yapisal, anlamsal ve kiiltiirel-
baglamsal diizeyler birbirinden ayrilmaktadir. Bu ¢ercevede ii¢ baglantili kavram 6nerilmektedir: Cultural
Narrative Algorithm (CNA), Fuzzy Narrative Algorithm (FNA) ve Cultural-Contextual Narrative Artificial
Intelligence (CCNAI). Modelin temel iddiasi, folklorun algoritmiklestirilmesinin kiiltiirel icerigi basit ve
degismez bir olay dizisine indirgememesi gerektigidir. Bunun yerine anlati durumlar, islevler, aktorler,
degerler ve kiiltiirel baglam arasindaki iligkiler modellenmelidir. L. A. Zadeh’in bulanik kiimeler kuramu,
yorumlamaya acik ve dereceli anlamlarm temsil edilmesi i¢in kavramsal bir ara¢ olarak kullanilmaktadir.
Caligmanm bilimsel yeniligi, yapisal, anlamsal ve kiiltiirel-baglamsal diizeyleri CNA-FNA—CCNALI ad1
verilen tek bir kavramsal cercevede birlestirmesidir. Onerilen mimari, dijital beseri bilimler, kiiltiire duyarl:
yapay zeka ve hesaplamali folklor aragtirmalar icin gelecekte gelistirilebilecek kuramsal bir temel olarak
degerlendirilmektedir.

Anahtar Kkelimeler: Dede Korkut, folklor, Tiirk destani, Rus masali, anlati, algoritma, bulanik mantik,

yapay zeka.
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67. POJIb ITIEPEBOJYUKA B ITUAJIOTE KYJIBTYP

AnHoTanus: B maHHOHN cTarbe MccieqyeTcss KpuTHIecKas (yHKIUS MepeBOAYNKa KaK KYJIBTYPHOTO
nocpenHuka. IloquépkuBaercs, 4To MepeBol — 3TO HE TOJBKO SI3bIKOBas TOYHOCTb, HO U Iepeaada
KYJBTYPHBIX HIOAHCOB, LICHHOCTEH U KOHTEKCTOB, 3aJI0KEHHBIX B HCXOJTHOM TeKcTe. Poib nepeBogunka
BBIXOWT 32 PaMKH JIMHTBUCTUYECKON TOYHOCTH, U TpeOyeT ITyOOKOTO MOHUMaHUs KaK HCXOIHOM, TaK
U [EeTIeBOU KYyIBTYPBI JJIsl o0ecreueHus: d3PPEeKTHBHON MEXKYIbTYpHOU KoMMyHUKaruu. Kpome Toro,
B 3TOM HCCIEAOBAaHMU PAaCCMATPUBAIOTCA MOTEHLMAIbHBIE NOCJIEACTBUS KaK YCHEIIHOIo, TaKk H
HEYJauHOTO TepeBoAa. B To Bpems Kak ynadHble TEpPEBOJBI CIIOCOOCTBYIOT B3aUMOIIOHHMAHUIO H
YBaXCHUIO B MEXKKYIBTYPHOM JUANOre, HEyJauHble MOTYT MPUBOJUT K HENOPA3yMEHUAM, KYIbTypHOI
HCUYBCTBUTCJIHLHOCTHU U JAXKE KOH(l)JII/IKTaM.

B HacTosiieM HMCCEeIOBaHUM CTaBATCS CIEIYIOIIME BOIMPOCHI: KaKOBAa POJIb MEPEBOAUMKA, TEKCTA U
yutarens B (OpPMHUpPOBaHUHM MEXKKYJIBTYPHOTO B3auMornoHMMaHus? lccienoBaHue BBIOTHEHO C
UCIOJIB30BAHUEM METOMIOB aHajM3a TEOPETUYECCKOM JIUTeparyphbl, CHUHTE3a M KJIACCU(DUKAIIH.
PesynbTarsl MOKa3bIBAIOT, YTO MEpEBOAUYECKAs ACATENFHOCTh MPEACTAaBIsET CO00M MHOTOYpPOBHEBBIN
AUAJIor, B KOTOPOM IIE€PEBOAYUK BBICTYIIACT HE IMPOCTO NEPECAATUMKOM, a aKTUBHBIM MCIUATOPOM, a
YUTATCIIb ABJIACTCA COYYaCTHHUKOM CMBIC.HOO6pa3OBaHI/I$I. Crarbs 3aBEPIIACTCA PASMBINUICHUAMU O
OymyieM mepeBoaa, MoaIEPKUBAETCI HEOOXOAUMOCTh YCHIICHHOH TTOTOTOBKH B 00JIACTH KYJIBTYpPHOM
OCBC]IOMJIéHHOCTI/I, HUHTCTpaln TEXHOJIOTHYCCKHUX J];OCTI/I)KCHI/Iﬁ u Ba>XXHOCTHN OTHYCCKUX
COOOpakeHWH JUIA TOTO, YTOOBI MEPEBOA OCTaBaJCs KM3HEHHO BAaYKHBIM WHCTPYMEHTOM CONEHCTBHSA
MEXKYJIBTYPHOMY B3aMMONOHMMAHHIO BO B3aUMOCBA3aHHOM MUDE.

KaroueBrbie ciioBa: HepeBozl, NepeBOAYHUK, I/IHTepcyG’LeKTI/IBHOCTL, MMapaTeKCT, AUAJIOTU3M.

THE TRANSLATOR’S ROLE IN INTERCULTURAL DIALOGUE
Abstract: This article examines the critical function of the translator as a cultural mediator and
emphasizes that translation is not merely about linguistic accuracy but also about conveying the
cultural nuances, values, and contexts embedded in the source text. The role of the translator extends
beyond linguistic precision, requiring a deep understanding of both the source and target cultures to
facilitate effective cross-cultural communication. Furthermore, this study highlights the potential
consequences of both successful and unsuccessful translation. While successful translations can foster
mutual understanding and respect in cross-cultural dialogue, poor translations can lead to
misunderstandings, cultural insensitivity, and even conflict.This study addresses the following
questions: What is the role of the translator, the text, and the reader in shaping cross-cultural

understanding? The research employs methods of theoretical literature analysis, synthesis, and
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classification. The results indicate that translation activity represents a multi-layered dialogue in which
the translator acts not merely as a transmitter but as an active mediator, and the reader is a co-
participant in meaning-making. The article concludes with reflections on the future of translation,
emphasizing the need for enhanced training in cultural awareness, the integration of technological
advances, and the importance of ethical considerations in order for translation to remain a vital tool for
fostering cross-cultural understanding in an interconnected world.

Keywords: Translation, translator, intersubjectivity, paratext, dialogism.

KULTURLERARASI DiYALOGDA CEVIRMENIN ROLU

Ozet: Bu calisma, cevirmenin kiiltiirel arabulucu olarak iistlendigi kritik islevi incelemekte ve
cevirinin yalmzca dilbilimsel dogruluktan ibaret olmadigimi, ayni1 zamanda kaynak metinde yer alan
kiiltiirel ntianslari, degerleri ve baglamlar1 aktarmay1 da i¢erdigini vurgulamaktadir. Cevirmenin roli,
dilbilimsel dogrulugun 6tesine uzanir ve etkili kiiltiirlerarasi iletisimi kolaylagtirmak i¢in hem kaynak
hem de hedef kiiltiirlere dair derin bir anlayis gerektirir. Ayrica bu calisma hem basarili hem de
basarisiz g¢evirilerin olast sonuglarina dikkat ¢ekmektedir. Basarili ¢eviriler kiiltiirleraras1 diyalogda
karsilikli anlayis ve saygiy1 besleyebilirken, yetersiz ¢eviriler yanlis anlamalara, kiiltiirel duyarsizliga
ve hatta catigmalara yol acabilir. Bu g¢alisma su sorulari ele almaktadir: Kiiltiirlerarast anlayisi
sekillendirmede ¢evirmenin, metnin ve okuyucunun rolii nedir? Arastirmada teorik literatiir analizi,
sentez ve siniflandirma yontemleri kullanilmistir. Sonuglar, ¢eviri faaliyetinin ¢ok katmanli bir diyalog
oldugunu ve bu diyalogda c¢evirmenin yalnizca bir aktarici degil, aktif bir arabulucu olarak hareket
ettigini, okuyucunun ise anlam olusturma siirecine ortak bir katilimeir oldugunu gostermektedir.
Calisma, cevirinin gelecegine dair diisiincelerle sona ermektedir; birbiriyle baglantili bir diinyada
cevirinin kiiltlirleraras1 anlayis1 tesvik etmek icin hayati bir ara¢ olmaya devam edebilmesi icin
kiiltiirel farkindalik konusunda daha kapsamli egitimin gerekliligini, teknolojik gelismelerin
entegrasyonunu ve etik hususlarin 6nemini vurgulamaktadir.

Anahtar Kelimeler: Ceviri, cevirmen, 6znelerarasilik, paratekst, diyalogizm.
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68. COIMAJIBHO-TICUXOJIOTHMYECKHUM MMOPTPET SIIMYECKUX I'EPOEB:
AJIITAMBIII, )KYMOHI" U WJIbSI MYPOMEILL

AnHoOTanms: B cratbe mpencTaBieH KOMIUIEKCHBI CPABHUTENBHBINA COLMAIBHO-IICUXOIOTUYECKUI
aHaM3 TPEX KITFOYEBBIX SMUYECKUX TePOEB W3 PANMYHBIX KYJIbTYpHBIX TPAaIWIUil: AJIaMbllia
(Tropkckmii  smoc), JKXymonra (kopeiickas mudonorus) u Mmem Mypomia (pycckas OBUTHHHAS
tpaguuusi). Ha ocHoBe Teopum apxerunoB K.I'. FOnra, ¢ynknuonansHoro anammsa B.S. Ilpomnma,
koHIenuu MoHoMudpa Jx. KommOenna u sBomonnonHoit mogenn E.M. Meneturckoro B padoTte
UCCIICAYIOTCS TIATTEPHBI NICHXOJIIOTUYECKON TpaHC(hOpMAIMH T'epOeB, MEXaHU3Mbl PeardpOBaHHs Ha
KPU3UCHBIE CUTYallMd U OCOOSHHOCTH WX MHPOBO33PEHUYECKHX CHCTEM. AHAllM3 MOKAa3bIBAET, 4TO,
HECMOTpS HA YHUBEPCAIBHYIO CTPYKTYPY ‘‘HadalbHOE COCTOSHHE —> KPHU3UC — BO3POXKICHHE —
HOBOE COCTOSHHE”, COLHAIBHO-IICHXOJIOTHYECKUE TOPTPEThI TepoeB  (HOPMHPYIOTCS  TOA
ONPECTSAIONIMM BIUSHUEM COOTBETCTBYIOLIMX OOIIECTBEHHO-MOJUTHUECKUX (DopManuii. AmampIl
BOIUIOIIAET TMAaTPUAPXaTIbHO-POJAOBYI0O MOJEIh KOYeBOro ooOmiectBa, JKyMOHr mpeacTaBiseT
TEOKPATHYECKYI0 TOCYIapCTBEHHO-CTPOUTENBHYIO Tapamurmy, a Wnbes Mypomen onuieTBopsieT
ACKCTHUYCCKHI HAIMOHAIBHO-PEIMTHO3HBIA Haean. VccrmenoBaHwe BHOCHT BKJIAN B ITOHUMaHUE
aApPXETUIIOB DIUYECKOTO TEpOs B EBPA3MICKOM KYJIBTYPHOM TIPOCTPAHCTBE H NaéT KIIOY K
OCMBICTICHUIO TOTO, KaK KOJUICKTHBHOE JTHHYECKOE CO3HAHHWE OOBEKTUBHUPYETCS B TEPOUIECKUX
HappaTHUBax.

KiroueBble cJjioBa: SMUYECKHE TEPOM, COIHAIHHO-TICUXOJOTHYECKAN IOPTPET, CpaBHUTEIhHAS
tunionorusi, Anmamsiin, JKymonr, Wnes Mypomern, reponveckne apXeTHIbl, ICHXOJOTHYecKas

TpaHcopMarLysl, KyJIbTypHasi HIEHTUYHOCTb.

SOCIO-PSYCHOLOGICAL PORTRAIT OF EPIC HEROES: ALPAMYSH, JUMONG AND
ILYA MUROMETS
Abstract: This article presents a comprehensive comparative socio-psychological analysis of three
iconic epic heroes from distinct cultural traditions: Alpamysh (Uzbek/Karakalpak), Jumong (Korean),
and Ilya Muromets (Russian). Drawing on Jungian archetype theory, Propp's functional analysis,
Campbell's monomyth framework, and Meletinsky's evolutionary model, the study examines the
heroes' psychological transformation patterns, crisis response mechanisms, and worldviews. The
analysis reveals that while all three heroes follow a universal pattern of "initial state — crisis —
rebirth — new state,”" their psychological portraits are distinctly shaped by their respective socio-
political formations. Alpamysh embodies the patriarchal-tribal model of nomadic society, Jumong

represents the theocratic state-building paradigm, and Ilya Muromets exemplifies the ascetic national-
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religious ideal. This research contributes to understanding epic hero archetypes in the Eurasian cultural
space and offers insights into how collective ethnic consciousness manifests in heroic narratives.
Keywords: epic heroes, socio-psychological portrait, comparative typology, Alpamysh, Jumong, Ilya

Muromets, heroic archetypes, psychological transformation, cultural identity.

DESTANSI KAHRAMANLARIN SOSYO-PSIKOLOJIK PORTRESI: ALPAMIS,
JUMONG VE iLYA MUROMETS

Ozet: Bu calismada, farkli kiiltiirel geleneklere ait {ic 6nemli destan kahramanmin Alpamis
(Ozbek/Karakalpak), Jumong (Kore) ve Ilya Muromets (Rus) kapsamli bir karsilastirmali sosyo-
psikolojik analizi sunulmaktadir. Aragtirmada C. G. Jung’un arketip kurami, V. Ya. Propp’un islevsel
¢oziimleme yaklagimi, Joseph Campbell’in monomit c¢ercevesi ve E. M. Meletinski’nin evrimsel
modeli temel alinarak kahramanlarin psikolojik doniisiim Ortintiileri, krizlere tepki mekanizmalar1 ve
diinya goriisleri incelenmektedir.

Analiz sonuglari, her ii¢ kahramanin da evrensel bir “baslangi¢ durumu — kriz — yeniden
dogus — yeni durum” modelini izlemesine karsin, psikolojik portrelerinin biiylik dl¢lide kendi
toplumsal ve siyasal olusumlari tarafindan sekillendirildigini ortaya koymaktadir. Alpamis, gogebe
toplumun ataerkil-kabile modelini; Jumong, teokratik devlet insas1 paradigmasini; Ilya Muromets ise
cileci ulusal-dini ideali temsil etmektedir.

Bu arastirma, Avrasya Kkiiltiirel alanindaki destan kahramani arketiplerinin daha iyi
anlasilmasina katki saglamakta ve kolektif etnik bilincin kahramanlik anlatilarinda nasil tezahiir
ettigine iligkin 6nemli ¢ikarimlar sunmaktadir.

Anahtar Kelimeler: destan kahramanlari, sosyo-psikolojik portre, karsilagtirmali tipoloji,

Alpamis, Jumong, Ilya Muromets, kahramanlik arketipleri, psikolojik doniisiim, kiiltiirel kimlik.
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69. H. GARDNER’S BOOKS ON MULTIPLE INTELLIGENCES: GLOBAL
TRANSLATION RESONANCE

Abstract: The article investigates a topical problem of equivalence in translation of the author’s
specialized terms on the basis of lingo-semiotic analysis of the term multiple intelligences, the central
terminological unit in Gardner’s theory, presented in his famous book “Frames of Mind: The Theory
of Multiple Intelligences”. The term is perceived as a specially coined language sign in the
metalanguage of science in the field of psychology. It finds no direct correspondence in translation
into the analyzed target languages, Russian and Armenian, displays a conceptual shift in conveyance
of the attributes of discreteness and differentiation. In the source language, the systematic contrast
between the lexical units intellect and intelligence establishes a clear distinction between the holistic,
abstract concept of intellect and intelligences as differentiated, discrete intellectual abilities. This
contrast is absent in the target languages, and the substitution of the source unit intelligences by
uHTeIUIeKT — And the Armenian term dnwdnnnipnih — thinking fails to achieve full equivalence in
translation. Nevertheless, the terms have gained popularity, which is currently boosting, especially in
educational spheres, with such terms as emotional intelligence and digital intelligence.

Keywords: equivalence in translation, author’s specialized terms, metalanguage of science, multiple

intelligences, interpersonal intelligence, intrapersonal intelligence.

H. GARDNER’IN COKLU ZEKA UZERINE ESERLERI: CEVIRIDE KURESEL YANKILAR
Ozet: Bu calismada, Gardner'm Zihin Cerceveleri: Coklu Zekd Kurami (Frames of Mind: The Theory
of Multiple Intelligences) adli iinlii eserinde ortaya koydugu kuramin temel terminolojik birimi olan
multiple intelligences (¢coklu zekalar) teriminin dilsel-gostergebilimsel analizi temelinde, yazara 6zgii
uzmanlik terimlerinin ¢evirisinde esdegerlik sorunu ele alinmaktadir. S6z konusu terim, psikoloji
alanindaki bilimsel st dilde (metalanguage of science) 6zel olarak olusturulmus bir dil gdstergesi
olarak degerlendirilmektedir. Terimin incelenen hedef dillere, yani Rusca ve Ermeniceye, dogrudan bir
kargiliginin bulunmadigi; aktarim siirecinde ayriklik (discreteness) ve farklilasma (differentiation)

ozelliklerine iligkin kavramsal bir kaymanin ortaya ¢iktig1 goriilmektedir.
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Kaynak dilde intellect ve intelligence sozciik birimleri arasindaki sistematik karsitlik, biitiinsel ve
soyut bir intellect kavrami ile farklilasmig ve birbirinden ayrilabilir entelektiiel yetenekleri ifade eden
intelligences kavrami arasinda agik bir ayrim olusturmaktadir. Bu karsithk hedef dillerde
bulunmamaktadir. Dolayisiyla kaynak dildeki intelligences biriminin Rusc¢ada unmennexm
(“zeké/entelekt”) ve Ermenicede duwumdnnnyeniii (“diistinme”) terimleriyle karsilanmasi, ¢eviride tam
esdegerligin saglanmasina olanak vermemektedir. Bununla birlikte, s6z konusu terimler ozellikle
egitim alaninda giderek yayginlagmakta ve kullanim alanlar1 genislemektedir. Bu siiregte emotional
intelligence (duygusal zekd) ve digital intelligence (dijital zeka) gibi yeni terimlerin de yayginlik
kazandig1 goriilmektedir.

Anahtar Kelimeler: ceviride esdegerlik, yazara 6zgii uzmanlik terimleri, bilimsel st dil, ¢oklu

zekalar, kisilerarasi zeka, icsel zeka.

KHUT'U I. TAPTHEPA O MHOKECTBEHHOM UHTEJLJIEKTE: INIOBAJIbHBIN
NEPEBOJJUECKHUM PE3OHAHC

Annorauusi: B crathe paccmarpuBaeTcsi akTyajbHas mpoOjeMa SKBHBaJCHTHOCTH MpPU IIEPEBOJE
ABTOPCKUX CIIEHHUAJIbHBIX TEPMHUHOB HAa OCHOBE JIMHIBOCEMHOTHUYECKOTO aHAIM3a TepMUHA multiple
intelligences (‘“MHOXECTBEHHBIN WHTEJUICKT”), SBIIIONIETOCS IEHTPAIBHOW TEPMHUHOIOTHYECKOMN
eauHunei Teopun ['apaaepa, mpencTaBieHHON B ero n3BecTHOM kHUre Frames of Mind: The Theory of
Multiple Intelligences (“CtpykTypa pasyma: TeOprsi MHO)KECTBEHHOTO HHTEIUICKTa ). JlaHHBIN TepMUH
paccMarpuBaeTcs Kak CIELUAJIBHO CO3JAHHBIA S3bIKOBOM 3HAK B METas3bIke HAyKd B 00J]acCTH
IICUXOJIOTHH. B HcciienyeMbIx s3bIKax MepeBoia — PYCCKOM M apMSIHCKOM — €MY HE COOTBETCTBYET
OpsSMON 3KBHUBAJICHT; NPH €ro Iepeaade HaOMIoNaeTcs KOHLENTYaJIbHBIH CIOBUT B pENpe3eHTALUH
NPU3HAKOB IUCKPETHOCTH U AnGdepeHInayH.
B ncxomHOM si3bIKE CHCTEMHOE MPOTHBOIOCTAaBICHHUE JIEKCHUECKUX eAuHUL infellect w intelligence
yCTaHaBIUBAET YETKOE pa3Inure MEX/Iy LIETOCTHBIM, a0CTpaKTHBIM MOHATHEM intellect u intelligences
Kak Jau¢¢epeHIMpOBaHHbIMY, TUCKPETHBIMH HMHTEJUICKTYyaJbHBIMUA CIIOCOOHOCTAMH. B s3pIKax
nepeBoja JaHHOE MPOTHUBOMOCTABICHUE OTCYTCTBYyeT. [loaToMy 3aMeHa HMCXOOHOM eIWHHIIBI
intelligences pyccKMM TEpPMHUHOM “HHTEIJIEKT M apMSHCKMM TEPMUHOM  uinudnnnijaniis
(“mplieHne”) He TO3BOJSIET JOCTHYhL TONHOM 3KBUBAJIEHTHOCTH IpH TepeBoie. 1eM He MeHee
JAHHBIC TEPMUHBI TPHOOPENIN IUPOKYIO MOMYJISPHOCTh, KOTOpas B HACTOSIIEE BPeMs MPOAOIDKAET
BO3pacTaTh, 0COOEHHO B cepe oOpa3oBaHMs. B 4acTHOCTH, aKTUBHO yNOTPEOISIOTCS TAKUE TEPMUHBI,
Kak ‘“OMOLMOHANBHBIA uHTEEKT (emotional intelligence) w “nmdpoBoit unrteinexkr” (digital
intelligence).
KnrodeBble c10Ba: 35KBUBAJICHTHOCTh B IIEPEBOJIE, ABTOPCKUH CIELUAIbHBINA TEPMUH, METAA3bIK

HayKH, MHOKE€CTBEHHBIN HUHTCIIICKT, MEKITUIHO CTHBIN HUHTCIJICKT, BHYTpHHHQHOCTHBIﬁ HUHTCIIJICKT.
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70. THE MULTIPLICITY OF TRANSLATIONS OF M. YU. LERMONTOV’S NOVEL
“AHERO OF OUR TIME” INTO THE LANGUAGES OF THE PEOPLES OF INDIA AS A
PHENOMENON OF NATIONAL AND REGIONAL CULTURE.

Abstract: The paper examines the history and cultural significance of translations of M. Yu.
Lermontov’s novel A Hero of Our Time into the languages of the peoples of India including Hindi,
Bengali, Tamil, Urdu and Oriya. The multiplicity of translations is considered not merely as a literary
and linguistic phenomenon, but as part of the process of national and cultural construction that took
place in India during the second half of the twentieth century. The ways in which Russian classical
literature was adapted to different linguistic and cultural contexts and how translations contributed to
intercultural dialogue between Russia and the Peoples of India. Close relationship between translated

literature and the formation of national and regional cultural identities is clearly visible.
Keywords: Russian literature; Literary mutuality; Indian tranlated literature, Lermontov, cultural

identity.

MHOXXECTBEHHOCTH IEPEBOIOB POMAHA M. IO. JEPMOHTOBA “TEPOM
HAIIEI'O BPEMEHHW” HA A3bIKH HAPOJOB NTHIUN KAK ®PEHOMEH
HAIIMOHAJIbHOM U PETUOHAJIbHOM KYJIBTYPBI
AHHoOTanmms: B crarbe paccMaTpHUBaeTCsl HCTOPHSI M KyJIBTYpHOE 3HaUeHHE MepeBooB pomana M. 0.
JlepmonToBa “l'epoii Hamiero BpeMeHW Ha SI3BIKM HapoaoB VMHIuM, BKIIOYas XWHAHW, OCHTAIBCKUH,
TaMWJIBCKUM, yply M oOpusi. MHOXECTBEHHOCTh IIEPEBOJIOB pPAaCCMAaTpUBAaeTCd HE TOJIBKO Kak
JUTEpaTypHOE 1 IMHIBUCTHUYECKOE SIBJIEHHE, HO U KaK 4acTh MpOIlecca HAllMOHAIBHOTO U KYJIBTYPHOTO
CTPOMTENLCTBA, poucxoauBLIero B Munuu Bo Bropoii nmoaoBuHe XX Beka. AHAIM3HPYIOTCS CIIOCOOBI
aJanTall pyccKoi KIaCCUYECKON JTUTEpaTyphl K pa3iMyHbIM SI3bIKOBBIM U KYJIBTYPHBIM KOHTEKCTaM,
a Tak»Ke poJib NEPEBO/IOB B Pa3BUTUM MEKKYJIBTYPHOro Auanora mexay Poccueit u Hapogamu Uuauu.
OcoOeHHO OTYETIMBO TPOSIBISETCS TECHas B3aMMOCBA3b MEXIY TIE€PEeBOAHON JHTEpaTypol H

(hopMHpOBaHHEM HAIIMOHAILHON M PETHOHAIBHOMN KyJIBTYPHOH HACHTHYHOCTH.
KiroueBblie cJioBa: pycckas JUTeparypa; JIATEpaTypHas B3aUMHOCTb;, WHJIUMNCKas IEpEBOAHASL

nurteparypa; JIepMOHTOB; KyJAbTypHast UIEHTUYHOCTb.
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M. YU. LERMONTOV’UN “ZAMANIMIZIN BiR KAHRAMANI” ROMANININ
HINDISTAN HALKLARININ DILLERINE YAPILAN COKLU CEVIRILERI: ULUSAL VE
BOLGESEL KULTUR OLGUSU
Ozet: Bu calismada, M. Yu. Lermontov’un “Zamanimizin Bir Kahramani” adli romaninin Hindistan
halklarinin dillerine, 6zellikle Hint¢e, Bengalce, Tamilce, Urduca ve Oriya diline yapilan g¢evirilerinin
tarihgesi ve kiiltiirel onemi ele alinmaktadir. Coklu ¢eviri olgusu yalnizca edebi ve dilbilimsel bir olgu
olarak degil, ayn1 zamanda XX. yiizyilin ikinci yarisinda Hindistan’da gerceklesen ulusal ve kiiltiirel
insa siirecinin bir parcasi olarak degerlendirilmektedir. Rus klasik edebiyatinin farkli dilsel ve kiiltiirel
baglamlara nasil uyarlandig1 ve cevirilerin Rusya ile Hindistan halklar1 arasindaki kiiltiirlerarasi
diyalogun gelisimine nasil katkida bulundugu incelenmektedir. Ceviri edebiyati ile ulusal ve bdlgesel

kiiltiirel kimliklerin olusumu arasindaki yakin iliski a¢ik bigimde goriilmektedir.
Anahtar Kelimeler: Rus edebiyati; edebi karsiliklilik; Hint ¢eviri edebiyati; Lermontov; kiiltiirel
kimlik.
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71. GENERATIVE Al VS. HUMAN LINGUISTIC PROCESSING IN BILINGUAL
HIGHER EDUCATION: TRANSLATION INTERFERENCE AND LINGUODIDACTIC
PARADIGMS
Abstract: The paper examines the methodological and cognitive-communicative challenges arising
from the intersection of generative artificial intelligence and human linguistic processing in cross-
lingual educational environments. Grounded in the theory and methodology of teaching Russian as a
non-native language, the authors outline a didactic framework for utilizing comparative machine
translation analysis to cultivate advanced linguistic competencies. Analyzing contrastive text units
across the structurally asymmetric Russian and Uzbek languages, the study identifies specific
typological vulnerabilities in modern large language models (e.g., syntactic calquing, aspectual
distortion). The authors formulate a three-stage instructional technology centered on prompt
engineering, comparative error typologization, and critical post-editing. Preliminary empirical data
gathered from a pilot study across three diverse higher education institutions indicate that integrating
algorithmic critique into language courses increases students’ analytical autonomy and helps mitigate
negative grammatical interference. Keywords: linguodidactics; generative artificial intelligence;
machine translation; interlingual interference; teaching Russian as a non-native language;

bilingualism; post-editing.

TEHEPATUBHBII UU ITPOTHUB YEJIOBEYECKOM OGPABOTKH SI3bIKA B
BUJIMHI' BAJIbBHOM BBICHIEM OBPA3OBAHHUU: MEPEBOJYECKAS
UHTEP®EPEHIUA U JUHTBOAUJAKTUYECKHUE IMAPAINT MbI
AnHoTauus: B crarbe umccieayroTcss METONMYECKHE M KOTHUTHBHO-KOMMYHHKATHBHBIE MPOOIEMBI,
BO3HHUKAIOIINE Ha CTHIKE aJTOPUTMOB I'€HEPATUBHOTO MCKYCCTBEHHOTO WHTENIJIEKTa U JIEATENIbHOCTH
oOyyaromuxcsd B OWJIMHTBaJBHON cpele By3a. B pycine meronuku oOydyeHHsS] PyCCKOMY S3BIKY Kak

HEPOIHOMY 000cHOBaHa JUIAKTUYCCKass CHUCTEMa HMCIIOJIB30BaHUA COINOCTAaBUTCIIBHOIO aHaJln3a
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MalIMHHOTO IepeBoja. Ha marepuane CTpyKTypHO aCUMMETPHYHOM SI3BIKOBOM Iapbl BBISBIICHBI
CHUCTEMHBIE CcOOM  SI3BIKOBBIX  MOJIENCH: CHHTAaKCMYECKOE KAIBKHUPOBAHME W  HCKAXKCHHUE
BUJIOBPEMEHHBIX  (OpM. ABTOpaMH TPEAJIOKEHA TpeXdTamHas TEXHOJIOTHS, BKIIOYAIOIIAst
(hopMyIMpOBaHHWE IIPOMIITOB, THUIOJOTHU3AIMIO MAITHHHBIX JEBHAIMK W IOCTPEAAKTHPOBAHUE.
IIpenBapuTensHBIC PEe3yAbTaThl MHJIOTHOTO HCCIEAOBAHHMS Ha 0a3e TpeX pasHONPO(IIBHBEIX BY30B
MOKA3bIBAIOT, YTO aHAJUTHYCCKUH pa30op pabdOTHl adrOpUTMOB IOBBIIIAET CaMOCTOSATEIHLHOCTH
CTYIEHTOB M CTIOCOOCTBYET MUHUMU3AINH OTPUIIATEIFHON HHTEP(EPEHIINH.

KuarwueBble cioBa: JIHUHTBOAWIAKTUKA; TE€HEPATUBHBIA HCKYCCTBEHHBIM WHTEIJIEKT, MAaIIMHHBIA
TEPEBOZ; MEXKBIA3BIKOBAass HMHTEpMEpPEHINA; PYCCKHUH A3BIK  KaK HEPOMHOHW; OWIMHTBHU3M;

MNOCTPCAAKTUPOBAHUC.

iKi DiLLi YOKSEKOGRETIMDE URETICi YAPAY ZEKAYA KARSI INSANIN DiLSEL
ISLEMLEME SURECLERI: CEVIRIDE DIiLSEL GiRiSIiM VE DiL OGRETIMi
PARADIGMALARI

Ozet: Bu makalede, iki dilli yiiksekdgretim ortamlarinda iiretici yapay zeka ile insanin dili isleme
stireglerinin kesisiminde ortaya ¢ikan yontemsel ve biligsel-iletisimsel sorunlar ele alinmaktadir. Ana
dili Rusca olmayan 6grencilere Rusga 0gretiminin kuram ve yontemlerinden hareketle, karsilastirmali
makine c¢evirisi analizinin ileri diizey dil becerilerinin gelistirilmesinde kullanilmasma ydnelik
didaktik bir ¢ergeve Onerilmektedir. Yapisal agidan birbirinden farkli 6zellikler gosteren Rusca ve
Ozbekge arasindaki karsilastirmali metin ¢dziimlemeleri temelinde, giiniimiiz biiyiik dil modellerinde
goriilen sozdizimsel Oykiinme ve goriiniig-zaman bigimlerinin hatali aktarimi gibi tipolojik sorunlar
belirlenmektedir. Calismada, istemlerin olusturulmasi, makine ¢evirisindeki hatalarin siiflandirilmasi
ve elestirel son diizenleme agamalarindan olusan {i¢ asamali bir 6gretim modeli 6nerilmektedir. Farkli
alanlarda egitim veren {i¢ yiiksekogretim kurumunda gerceklestirilen pilot calismadan elde edilen 6n
bulgular, algoritma ¢iktilarinin elestirel bicimde incelenmesinin dgrencilerin ¢éziimleme becerilerini
ve bagimsiz diisiinme yetilerini gelistirdigini, ayn1 zamanda olumsuz dilsel girisimin azaltilmasina
katki sagladigini gdstermektedir.

Anahtar kelimeler: dil 6gretimi, iiretici yapay zeka, makine gevirisi, diller arasi girigsim, ana dili

Rusca olmayanlara Rusca 6gretimi, iki dillilik, son diizenleme.
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72. HUI'POBBIE TEXHOJIOTI'MM B ITPEIIOJABAHUU JIMTEPATYPbBI KAK ®AKTOP
PA3BUTHUS SCTETHYECKOI'O BOCIIPUSATHUA YUHALLIUXCSA

AnHoTamms: B craree paccMmarprBaeTcs mpobiemMa UCIONIb30BaHUS UTPOBBIX TEXHOJIOTUI Ha ypoOKax
JUTEepaTypbl KaK CpEeACTBAa pPAa3BUTHUS OSCTETHMYECKOIO BOCHPUATHS ydalluxcs. AKTyalbHOCTh
UCCIICIOBaHMsI CBsi3aHa C HEOOXONMMOCTBIO MPEOJONICHHUs  (OpMaNIM3alUK  JINTEPaTypPHOTO
o0pa3oBaHMSl W  YCWICHHS OMOLHOHAIBHO-TMYHOCTHOTO  B3aUMOJCHCTBUS  IIKOJIBHUKA  C
XyJ0’KECTBEHHBIM TEKCTOM. YTOUHSETCS COAEp)KaHWE ACTETHYECKOTO BOCIIPHATHA KaKk 0COOOTO BHAA
YUTATENbCKOW EATENbHOCTH, BKIIOYAIOIIETO SYMOIMOHAIFHO-TyBCTBEHHBIH, 00Pa3HO-BOCCO3IAIONINH,
[EHHOCTHO-Pe(JIEKCUBHBI ~ KOMITOHEHTHI W BOCHPHHMYHBOCTD K  XYIOXXECTBEHHOH opme.
[IpemnaraeTcst THMIONOTHSI UTPOBBIX TEXHOJOTHIA: POJEBBIE W JpaMaTHYECKHWE UTPHI, UMHUTAIIMOHHO-
TeaTpajbHble TEXHOJOTMH, JIUTEPATYpHblE KBECTBl W  HUIPbI-paccieloBaHMs, JAEIOBbIE U
JMCKYCCHOHHBIE WIPBI, TBOPYECKHE HIPbl Ha YpoBHe TekcTa. llokazaHo, 4TO MX METOIUYECKUIl
NOTEHLUAJI CBSI3aH C aKTUBH3alUueil BOOOpa)KeHHs, 3MOLMOHAIBHBIM IPOXUBAHUEM XYII0’KECTBCHHOU
CUTYyalluH, apryMEHTUPOBAHHBIM OOpAIleHHEM K TEKCTy M peduiekcued. DopMyaupyloTCcsl YCIOBUS
3¢ PEeKTUBHOTO MPUMEHEHHUS! UIPOBBIX TEXHOJOIMH: COIEpKaTelibHasi HANPaBJICHHOCTb MBI, ONopa
Ha TEKCT, mocjenyiomas pedruekcus, COOTBETCTBHE BO3PAaCTHBIM M >KaHPOBBIM OCOOCHHOCTSIM
Marepuara M CHCTEMaTHMYHOCTb MCNOJIb30BaHUS. ONpenensiorcs MepCleKTUBBl JalbHENIeH
SMIUPUYECKOIN MPOBEPKU MPEAJIOKEHHOTO MOIXO0/a.

KiroueBble c10Ba: UIpoOBBIE TEXHOJOTWH, NMPENOAABAHUE JHUTEPATYPhl, ICTETUUECKOE BOCHIPUATHE,
nuTepaTypHoe oOpa3oBaHHE, poJieBas Wrpa, COTBOPYECTBO YHTATENs, METOIUKA IPENoJaBaHuUs

JUTEpaTyphl.
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GAME-BASED TECHNOLOGIES IN LITERATURE TEACHING AS A FACTOR IN THE
DEVELOPMENT OF STUDENTS’ AESTHETIC PERCEPTION

Abstract: The article examines the use of game-based technologies in literature lessons as a means of
developing students’ aesthetic perception. The relevance of the study is associated with the need to
overcome the formalization of literary education and strengthen students’ emotional and personal
engagement with literary texts. Aesthetic perception is considered a specific type of reader activity that
includes emotional responsiveness, imaginative reconstruction, value-based reflection, and sensitivity
to artistic form. The article proposes a typology of game-based technologies: role-playing and
dramatic games, simulation and theatrical activities, literary quests and investigation games, business
and discussion games, and creative text-based games. Their methodological potential is associated
with activating imagination, emotionally experiencing fictional situations, referring to textual
evidence, and reflecting on the acquired experience. The article formulates conditions for the effective
use of game-based technologies, including content-oriented game design, reliance on the literary text,
post-game reflection, correspondence to students’ age and the genre of the material, and systematic
application. The prospects for further empirical verification of the proposed approach are outlined.

Keywords: Game-Based Technologies, Literature Teaching, Aesthetic Perception, Literary Education,

Role-Playing; Reader Co-Creation, Literature Teaching Methodology.

ESTETIK ALGININ GELIiSTIRILMESINDE BiR ETKEN OLARAK EDEBIYAT
OGRETIMINDE OYUN TEKNOLOJILER]

Ozet: Bu caligmada, edebiyat derslerinde oyun teknolojilerinin Ogrencilerin estetik algisin
gelistirmeye yoOnelik bir arag olarak kullanilmasi sorunu ele alinmaktadir. Aragtirmanin giincelligi,
edebiyat egitiminin bi¢imsellesmesinin asilmasi ve Ogrencinin edebl metinle duygusal ve kisisel
etkilesiminin giiclendirilmesi gereksinimiyle iligkilidir. Estetik alginin; duygusal-duyusal, imgesel-
yeniden yapilandirici, deger-odakli ve yansitici bilesenleri ile sanatsal bicime duyarliligi igeren 6zel
bir okuma etkinligi tiirli olarak igerigi agikliga kavusturulmaktadir. Oyun teknolojileri; rol yapma ve
dramatik oyunlar, canlandirma ve tiyatro teknikleri, edebi gorev oyunlari (quest) ve arastirma oyunlari,
is ve tartisma oyunlar1 ile metin diizeyinde yaratici oyunlar olmak {izere siniflandirilmaktadir.

Bu teknolojilerin yontemsel potansiyelinin, hayal giiciiniin etkinlestirilmesi, sanatsal durumun
duygusal olarak deneyimlenmesi, metne dayali gerekceli bagvuru ve yansitma siiregleriyle iligkili
oldugu gosterilmektedir. Oyun teknolojilerinin etkili bi¢imde uygulanabilmesi i¢in oyunun igerik
yoneliminin bulunmasi, metnin temel alinmasi, oyun sonrasinda yansitma yapilmasi, materyalin yas ve
tiir ozelliklerine uygunluk ve kullanimda sistematiklik gibi kosullar belirlenmektedir. Onerilen
yaklasimin gelecekte ampirik olarak sinanmasina yonelik perspektifler ortaya konulmaktadir.

Anahtar Kelimeler: oyun teknolojileri, edebiyat 6gretimi, estetik algi, edebiyat egitimi, rol yapma

oyunu, okur-yazar ortak yaraticiligl, edebiyat 6gretim yontemleri.
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73. HAIIMOHAJIBHO-KYJIBTYPHAS CIIEHU®UKA ABBPEBUATYP B PYCCKO-
Y3BEKCKOM MEXKBA3ZBIKOBOM ITPOCTPAHCTBE: ITPOBJIEMBI 1 CTPATEI'UH
IHEPEBOJA
AHHoOTammusA: B cratee paccMaTpuBacTCs HANMOHAIBHO-KYIBTypHass M HMHCTUTYLMOHAIbHAs
crierurka abOpeBHATYp B PYCCKO-Y30EKCKOM MEXBI3BIKOBOM TIPOCTPAHCTBE M CBS3aHHBIC C HEM
npoOiieMbl  MepeBoAa. AKTyaJbHOCTh  HCCIECIOBAaHHS OOYyCJOBIEHAa AaKTUBHBIM  Pa3BHTHEM
COKpAIEHHBIX eIUHML B O(QUIHATBEHO-AETOBON, 00pa30BaTeIbHON U MEIMAKOMMYHHUKALIMH, a TaKKe
paclUIMpeHueM pPycCKO-y30eKCKHX KOHTakToB. Llenb paboTel cOCTOMT B BBIABICHMU (DaKTOPOB
KyJIbTYPHOH MapKHpOBaHHOCTH aOOpeBHaTyp U  ONpedeNiCHHMH TMEPeBOJYECKUX CTpareru,
NO3BOJIIONIMX TIepeaBaTh MX 3HaueHHEe W (QYHKUUIO B YCIOBUSIX pa3iW4Msl S3BIKOBBIX U
MHCTUTYLIHOHAJILHBIX CHUCTEM. MaTepuan MCCIeJOBaHHS COCTABISIOT pealbHO (DYHKIMOHUPYIOLIUE
pycckue W y30eKCKHEe HHCTHUTYLHHOHAaJbHbIE aOOpeBHATyphl, MpeACTaBICHHBIE B O(GUIHATILHON U
nyONIMYHON KOMMYyHHKaIMK. VICIONIb30BaHbl OMUCATEIbHBINH, COMOCTABUTEIBHBIN, CTPYKTYPHO-
CEMaHTUYECKUH, KOHTEKCTYaJbHbIM, JIMHIBOKYJIBTYPOJIOTHYECKU M IEPEBOAOBEIYECKUNA METOBIL.
YcTaHOBIIEHO, YTO KyJIBTypHas crienuduka abOpeBraTypsl CBs3aHa MPEXk/Ie BCEro He ¢ TpaduvecKoi
dbopmolf Kak TakoBOH, a C e pa3BEPHYTOM HOMUHAITMEH, 3aKpeIUIEHHOW 3a KOHKPETHOM
WHCTUTYIIHOHAJIILHOW  peanmeil. B mepeBome  Hambonee  NPOXYKTHBHBIMH  OKa3bIBAIOTCA
(hyHKIIMOHAITBHBIA HSKBUBAJICHT, TEPEBOJ pa3BEPHYTON (OPMBI C TMOCIEAYIOINMM OO0pa3oBaHHEM
COKpalleHHs, SKCIUIMKALUs U COXPaHEHUE HCXOMHOM €IWHUIBI ¢ MOsCHEeHueM. Jlemaercs BBIBOJ O
HEOOXOMMOCTH pa3rpaHu4MBaTh (POPMAIBHYIO0, CEMaHTHYECKYI0, (YHKIMOHAJIBHYIO U KYyJIBTYPHO-
WHCTUTYIIHOHAJIBHYIO  JKBHBAJIEHTHOCTh. [IpemoKeHHBI TOAXOA MO3BOJISIET paccMarpuBaTh
ab0peBuarypy HE TOJIBKO KaK CPEICTBO SI3BIKOBOM IKOHOMMH, HO U KaK KOHLIEHTPUPOBAHHBIN 3HAK

MHCTUTYLIMOHAJILHO 00YCIIOBIEHHOH KyJIbTYpHOI HH(pOPMALHH.
KaroueBbie cioBa: a0OpeBHaTypa; pyCCKO-y30EKCKHH TEpeBOJ; MEKbA3BIKOBAas KOMMYHHUKALIHS,
HAllMOHAJBHO-KYJBTYpHass  cneur(uka;  MHCTUTYLHMOHAJBHBIA  JUCKYpPC;  SKBHBaJIEHTHOCTD;

MEPEBOAYUCCKHUC CTPATCTUU; A3bIKOBAsA Y9KOHOMUS.

NATIONAL AND CULTURAL SPECIFICITY OF ABBREVIATIONS IN THE RUSSIAN
UZBEK INTERLINGUAL SPACE: TRANSLATION PROBLEMS AND STRATEGIES
Abstract: The article examines the national-cultural and institutional specificity of abbreviations in
the Russian Uzbek interlingual space, and the translation problems associated with it. The relevance of
the study is determined by the active development of shortened units in official, educational, and

media communication and by the expansion of Russian Uzbek contacts. The purpose of the study is to
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identify the factors of cultural markedness in abbreviations and to determine translation strategies that
make it possible to convey their meaning and function under conditions of differences between
linguistic and institutional systems. The material comprises actually functioning Russian and Uzbek
institutional abbreviations used in official and public communication. The study employs descriptive,
comparative, structural-semantic, contextual, linguacultural, and translation-oriented methods. It is
established that the cultural specificity of an abbreviation is connected primarily not with its graphic
form as such, but with its expanded nomination referring to a particular institutional reality. Functional
equivalents, translation of the expanded form followed by the formation of a shortened unit,
explication, and preservation of the source unit with an explanation are the most productive strategies.
The study argues for distinguishing formal, semantic, functional, and cultural-institutional
equivalence. The proposed approach makes it possible to regard an abbreviation not only as a means
of linguistic economy but also as a condensed sign of institutionally determined cultural information.

Keywords: Abbreviation; Russian Uzbek Translation; Interlingual Communication; National-Cultural

Specificity; Institutional Discourse; Equivalence; Translation Strategies; Linguistic Economy.

RUSCA-OZBEKCE DILLERARASI ALANDA KISALTMALARIN ULUSAL-KULTUREL
OZELLIKLERI: CEVIRIi SORUNLARI VE STRATEJILERI

Ozet: Bu calismada, Rusca-Ozbekge dillerarasi alanda kisaltmalarin ulusal-kiiltiire]l ve kurumsal
Ozellikleri ile bunlara bagli olarak ortaya ¢ikan c¢eviri sorunlar1 ele alinmaktadir. Aragtirmanin
giincelligi, resmi-is iletisiminde, egitim alaninda ve medya iletisiminde kisaltilmis birimlerin hizla
yayginlasmas1 ve Rusca-Ozbekge dil ve kiiltiir temaslarinin giderek genislemesiyle belirlenmektedir.
Calismanin amaci, kisaltmalarin kiiltiirel agidan isaretlenmis olmasini belirleyen faktorleri ortaya
koymak ve dilsel ve kurumsal sistemler arasindaki farkliliklar kosullarinda bunlarin anlam ve
islevlerini aktarmay1 saglayan g¢eviri stratejilerini belirlemektir. Aragtirmanin materyalini, resmi ve
kamusal iletisimde kullanilan ve fiilen islev géren Rusca ve Ozbekge kurumsal kisaltmalar
olusturmaktadir. Calismada betimleyici, karsilastirmali, yapisal-anlamsal, baglamsal, dil-kiiltiirel ve
ceviribilimsel yontemlerden yararlanilmistir. Kisaltmalarin kiiltiirel 6zgiilliiglinlin, oncelikle grafik
bicimin kendisiyle degil, belirli bir kurumsal gergeklikle iliskili ve kurumsallagsmig olan tam
adlandirmasiyla baglantili oldugu tespit edilmistir. Ceviride en verimli stratejilerin islevsel esdegerlik,
tam bi¢imin ¢evrilmesinin ardindan kisaltmanin olusturulmasi, agimlama ve kaynak birimin agiklama
ile birlikte korunmasi oldugu belirlenmistir. Calismada bicimsel, anlamsal, islevsel ve kiiltiirel-
kurumsal esdegerlik arasinda ayrim yapilmasimin gerekliligi sonucuna varilmistir. Onerilen yaklagim,
kisaltmanin yalnizca dilsel ekonomiyi saglayan bir ara¢ olarak degil, ayn1 zamanda kurumsal agidan
belirlenmis kiiltiirel bilginin yogunlagtirilmis bir gostergesi olarak degerlendirilmesine olanak
saglamaktadir.

Anahtar Kelimeler: kisaltma; Rusca-Ozbekge ceviri; dillerarasi iletisim; ulusal-kiiltiirel 6zellikler;

kurumsal s6ylem; esdegerlik; ¢eviri stratejileri; dilsel ekonomi.
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74. K BOIIPOCY O MEPEBOJIE KAK CPEJICTBY MEKKYJIbTYPHOM
KOMMYHUKAIIAA U POJIK TEPEBOTUNKA B AJTATITAIIAU PEAJTUIA
AHHoTaumsi: B maHHOM cTaTbe paccMaTpuBaeTcs IMEpPEeBOA KaK CPEICTBO  MEXKYJIBTYpHOU
KOMMYHHKaluy, oOpaiias BHMMaHME€ Ha pOJIM [EPEeBOJYMKA B Iepefade KyJAbTYpPHBIX MU
SMOLMOHANBHBIX peanuil. B Hell yka3plBaeTcs Ha OIpaHUYEHUs,, C KOTOPBIMH CTaJKHBAIOTCS
NEePEeBOAYMKH B IpoLiecce pabOThl, aCHEKTHI aalTalliH KyJbTYPHBIX KOHTEKCTOB B NEPEBOJE, a TAKXKE
9THYECKHE HOPMBI, KOTOpPbIE HEOOXOIMMO YUHTHIBATh NMPH PabOTe C MEXKYIBTYPHBIMH TEKCTaMU.
Ilens Hamiero wuccienoBaHHd — 3TO PAaCCMOTPEHHE IEpeBOAa KaK CpPEICTBA MEXKKYJIBTYPHOH
KOMMYHMKAllUd U OINpEAEICHHE pOIM MEPEeBOJYHKA KaK KyJIbTypHOTO IOCPEIHHMKAa B IIpOIECCE
nepenaun peanuii. CormacHo ueiaw paOOTHI, HAIIMMHK 3aJadyaMH SIBIISIIOTCS PacCMOTpPEHHE CMBICTa
“HIepeBOTYMK KaK KyJIbTYpPHBIN NMOCPETHHK’, IPOBEAECHUE CPABHUTEIHHO-CONIOCTABUTEIBHOTO aHAIN3a
peanuii TMEepCUJICKOTO U PYCCKOTO S3BIKOB, BBIABJICHHE HAaBBIKM, KOTOPBIMH JOJDKEH 00JaaaTh
MEPEeBOMUNK KaK KyJIbTYpHBI mocpenHuk. IlpakTuueckas 3HaYMMOCTh JaHHOTO MCCIIEIOBaHMS
COCTOUT B TOM, 4YTO TIOJNlyYCHHBIE pE3YyJIbTaThl MOTYT OBITh HCIIONB30BaHBl IPH pa3padOTKe
TEOPETHYECKHX KypCOB, JIEKIMOHHBIX MaTepuajoB © Yy4eOHBIX MOCOOMI TIO TepeBOxy,
JMHTBOKYJBTYPOJIOTHA W MEXKYJIBTYPHOH KOMMYHHUKAallMu. B pesynbrare mccinenoBaHHs BBISBICHO,
YTO KyJIBTypHas KOMIIETEHTHOCTh MEPEBOMYMKA ISl YCIENIHOTO MEXKYIBTYPHOTO B3aWMOJECHCTBHA

O4YEeHb BAXKHA.
KroueBnie ciioBa: [lepeBon, MeXKyIbTypHas KOMMYHHKALUS, KyJbTYpHbBIE pealluyl, afanTanuus, poib

NepeBOAIHKA.

ON THE ISSUE OF TRANSLATION AS A MEANS OF INTERCULTURAL
COMMUNICATION AND THE ROLE OF THE TRANSLATOR IN ADAPTING CULTURE-
SPECIFIC ITEMS
Abstract: This article examines translation as a means of intercultural communication, focusing on
the translator's role in conveying cultural and emotional realities. It outlines the constraints translators
face in their work, aspects of adapting cultural contexts during translation, and the ethical standards
that must be observed when dealing with intercultural texts. The aim of our study is to examine
translation as a means of intercultural communication and to define the translator's role as a cultural
mediator in the process of conveying culture-specific concepts. In line with the study's objective, our
tasks include examining the concept of the "translator as a cultural mediator," conducting a
comparative analysis of culture-specific terms in Persian and Russian, and identifying the skills

required of a translator acting in this capacity. The practical significance of this research lies in the
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potential application of its findings to the development of theoretical courses, lecture materials, and
teaching aids in the fields of translation studies, linguoculturology, and intercultural communication.
The study reveals that a translator's cultural competence is crucial for successful intercultural
interaction.

Keywords: Translation, intercultural communication, cultural realia, adaptation, role of the translator.

KULTURLERARASI ILETiSIM ARACI OLARAK CEVIiRi VE KULTUREL OGELERIN

AKTARIMINDA CEVIRMENIN ROLU UZERINE
Ozet: Bu bildiride ¢eviri, kiiltiirleraras: iletisim araci olarak ele almmakta; kiiltiirel ve duygusal
gergekliklerin aktariminda g¢evirmenin roliine odaklanilmaktadir. Calismada, g¢evirmenlerin geviri
stirecinde karsilastiklart sinirliliklar, ¢eviride kiiltiirel baglamlarin uyarlanmasina iligkin hususlar ve
kiiltiirleraras1 metinlerle calisirken dikkate alinmasi gereken etik ilkeler {izerinde durulmaktadir.
Arastirmanin amaci, ¢eviriyi kiiltlirlerarasi iletisim araci olarak incelemek ve gergekliklerin aktarimi
stirecinde ¢evirmenin kiiltiirel araci olarak roliinii belirlemektir. Bu dogrultuda ¢alismanin alt amaglart;
“kiiltiirel araci olarak ¢evirmen” kavraminin anlaminmi agiklamak, Farsca ve Ruscadaki Kkiiltiirel
gerceklikleri karsilastirmali olarak incelemek ve ¢evirmenin kiiltiirel aract olarak sahip olmasi gereken
becerileri ortaya koymaktir. Aragtirmanin uygulamadaki 6nemi, elde edilen sonuglarin g¢eviri, dil-
kiiltiirbilim ve kiiltlirlerarasi iletisim alanlarina yonelik kuramsal derslerin, ders materyallerinin ve
Ogretim kaynaklarinin hazirlanmasinda kullanilabilecek olmasidir. Arastirma sonucunda, bagarili bir
kiiltiirleraras1 etkilesimin saglanmasinda ¢evirmenin kiiltiirel yetkinliginin biiyiik 6nem tasidig1 ortaya
konulmustur.

Anahtar Kelimeler: Ceviri, kiiltiirlerarasi iletisim, kiiltiirel gerceklikler, uyarlama, ¢evirmenin roli.
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75. THE IMPACT OF PROMPTING STRATEGIES ON THE QUALITY OF LITERARY
TRANSLATION: AN ANALYSIS OF AI TRANSLATIONS OF A. S. PUSHKIN’S VERSE
FAIRY TALES FROM RUSSIAN INTO ROMANIAN
Abstract: The development of generative language models has opened up new possibilities for the
automated translation of literary texts and has brought the question of their application to poetic
language to the fore. The translation of poetry is a multi-faceted task, as conveying the content
requires simultaneously taking into account the formal structure of the verse, including rhythm and
rhyme, stylistic register, and culturally marked elements. The aim of this study is to determine whether
the constraints specified in the prompt allow the language model’s priorities to be systematically
altered when translating selected excerpts from A. S. Pushkin’s verse fairy tales from Russian into

Romanian.

The study is based on an experimental approach combining quantitative computational methods with
qualitative philological and translation-studies analysis. The same source text fragments are translated
by the GPT-5.6 model under four controlled conditions: with a basic instruction without additional
constraints; with a priority on semantic accuracy; with a priority on preserving poetic form; and under
a comprehensive instruction simultaneously specifying requirements for the rendering of meaning,
form, style, and culturally marked elements. The resulting translations are compared in terms of
semantic accuracy, preservation of rhythmic and rhyming structure, lexical and stylistic adequacy, and
the rendering of culturally marked elements. The quantitative analysis is supplemented by a detailed
philological analysis of cases in which the requirements for semantic accuracy and the preservation of
poetic form prove to be compatible or, conversely, come into conflict.

The type of prompt is treated in the experiment as an independent variable that sets different
translation priorities. At the same time, the quality of poetic translation is interpreted as a multi-
component characteristic and is not reduced to a single automated indicator. The study determines
whether different types of prompts lead to systematic differences in the characteristics of the resulting
translations and whether prioritizing poetic form is accompanied by a reduction in semantic, stylistic,
or cultural adequacy. This study supplements the empirical evidence on the use of generative language
models in Russian—Romanian poetic translation and proposes a comprehensive evaluation procedure
combining controlled prompting, quantitative methods, and detailed philological analysis.

Keywords: prompting, large language models, poetry translation, Russian—Romanian translation, A.

S. Pushkin.
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BJIUSTHUE CTPATETMI MIPOMIITUHTA HA KAYECTBO JINTEPATYPHOI'O
IHEPEBO/IA: AHAJIM3 UU-TIEPEBOJOB CTUXOTBOPHBIX CKA3OK A. C. IITYIHKNHA
C PYCCKOI'O HA PYMBIHCKH SI3bIK
AHHOTAanMsA: Pa3BUTHE TI'€HEPAaTUBHBIX S3BIKOBBIX MOJENIEH CO3AAJI0 HOBBIE BO3MOXHOCTH JUIS
aBTOMATH3MPOBAaHHOIO TIE€PEBOJA XYIOXKECTBEHHBIX TEKCTOB M aKTyaJM3HpOBajIO BONPOC 00 HX
OPUMEHEHHH K TolaThdeckoi peun. IlepeBox mo33um mpencraBnseT co00il MHOTOKOMIIOHEHTHYIO
3aJady, IOCKOJIbKY Ilepeada CoxepKaHus TpeOyeT OIHOBPEMEHHO YYHUTHIBaTh (HOPMabHYIO
OpPraHM3alldI0 CTHXa, BKIIOYas PUTM U pUGMY, CTHIUCTUYECKUH PETUCTP M KYJIBTYPHO
MapKHpPOBAHHBIE JJEMEHTHL. llenb HacTOSAMEro HCCIENOBaHUS — YCTAaHOBUTH, IO3BOJIIIOT JIH
3a/1aBacMbl€ B IPOMIITE OIPaHUYEHUS CUCTEMATHUECKH U3MEHSATH IPUOPUTETHI SI3bIKOBOH MOJIENH NPH
nepeBoae M30paHHBIX (PAarMEeHTOB CTUXOTBOPHBIX cka3ok A. C. IlymkuHa ¢ pycckoro si3blka Ha

PYMBIHCKUH.

HccnenoBaHne OCHOBAaHO Ha OJKCNEPUMEHTAJIbHOM TIOAXOAE, COYETAIOLIEM KOJINYECTBEHHBIC
KOMIBIOTEPHBIE METOABI ¢ KaYeCTBEHHBIM (PHIIOIIOTUYECKUM H NEPEBOAOBETYECKUM aHann3oM. OnHu
M Te e (parMeHTHl HCXOAHOro Tekcta mepeBonsatcs Mopenbto ChatGPT-5.6 B derwhipex
KOHTPOJIMPYEMBIX YCIOBUSX: NpH 0a30BOM HMHCTPYKUHMH O€3 IOMOJHHUTENBHBIX OTrPaHUYEHUil; C
NPUOPUTETOM CEMAaHTUYECKOW TOYHOCTH; C NPHOPUTETOM COXpaHEHHs MOITHUECKOH (OpMBI; IpHU
KOMIUJICKCHOW WHCTPYKLMH, OJHOBPEMEHHO 3ajaroiiell TpeOoBaHUs K mepenade cMbicia, (HOpMBI,
CTHIII W KyJIbTYpPHO MAapKHPOBAaHHBIX 3JIeMEHTOB. [lomydeHHBIE BapHAHTHI COMOCTABISIOTCS IO
MOKa3aTeysiM CEeMaHTUYECKON TOYHOCTH, COXPAaHEHUSI PUTMUKO-PU(PMHUYECKON OpraHU3aIiy, JIEKCHKO-
CTHJINCTHYECKOW  aJeKBaTHOCTH W  Tepenadyd  KyJAbTypHO  MapKHPOBaHHBIX  JJIEMEHTOB.
KonudecTBeHHBIN aHATN3 TOTIONHAETCS IeTANBHBIM (DHIIONOTHYECKUM aHAJH30M CITydaeB, B KOTOPBIX
TpeOOBaHMUS CEMAHTHYECKOH TOYHOCTM UM COXPAaHEHHMS HOITHYECKOM (OpMBI OKa3bIBaIOTCS
COBMECTHMBIMU WJIH, HAIIPOTHUB, BCTYNAIOT B KOH(QIIUKT.

Tunm mpommnTa paccMaTpHBaeTCsl B OKCIIEPUMEHTE KaK HE3aBHCHMas IEpeMEHHas, 3aJaroIas
pasnuuHbBIe MPUOPHUTETHI NepeBoAa. lIpm 3TOM KadecTBO MO3THYECKOTO INEPEBOAA TPAKTYyeTCA Kak
MHOTOKOMITOHEHTHAsI XapaKTepUCTHKAa W HE CBOAWUTCA K €AMHOMY aBTOMATHYECKOMY IOKa3aTelo.
HccnenoBanne ycTaHaBIMBAET, NMPUBOAAT JM Pa3IUYHBIE THUMBI MPOMOTOB K CHCTEMATHYECKUM
pasnuuusAM B XapaKTEPUCTHKAX MOJYYaeMbIX IIEPEBOJOB M CONPOBOXKIAECTCA JIM IPUOPUTET
MO3THYECKOH (POpMBI CHHKEHHUEM CEMaHTHYECKOH, CTHIIMCTUYECCKOM MM KYJIBTYpHOW a/leKBaTHOCTH.
PaboTa nomomnHsieT sMIuprUYecKre JaHHbIE 00 MCIOJB30BAHUM TCHEPATHUBHBIX S3BIKOBBIX MOJENICH B
PYCCKO-PYMBIHCKOM TIO3THYECKOM TMEpEeBOJIE M IIpejJiaraeT MpoLeaypy KOMIIJIEKCHON OIEHKH,
COYETAIONIYI0  KOHTPOJUPYEMBIN  NPOMIITHMHI,  KOJMYECTBEHHbIE  METOABI M  JIETAJIbHBIN
(buIIoNOrHYECKU aHATTH3.

KiroueBble cjI0Ba: MPOMIITHHI, TeHEPATUBHbIE A3BIKOBBIE MOJEIH, MO3THYECKHI MEepeBO, PyCcCKo-

pymbIHCKHit iepeBon, A. C. ITymkus.
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YARDIMCI STRATEJILERIN EDEBIYAT CEVIRISININ KALITESI UZERINDEKI ETKISi:
A. S. PUSKIN’IN SIIRSEL MASALLARININ RUSCADAN ROMENCEYE YAPILAN YAPAY
ZEKA CEVIRILERININ BiR ANALIZi
Ozet: Uretken dil modellerinin gelisimi, edebi metinlerin otomatik gevirisi i¢in yeni olanaklar
yaratmig ve bunlarin siirsel dile uygulanmasi konusunu giindeme getirmistir. Siir ¢evirisi, igerigi
aktarmanin ritim ve kafiye dahil olmak iizere siirin bigimsel yapisini, iislup diizeyini ve kiiltiirel
Ogeleri ayn1 anda dikkate almay1 gerektirdigi icin ¢ok yonlii bir gorevdir. Bu ¢aligmanin amaci, A. S.
Puskin’in Rus¢adan Romenceye cevrilen siirsel masallarindan segilen alintilar1 g¢evirirken, komut
satirinda belirtilen kisitlamalarin dil modelinin 6nceliklerinin sistematik olarak degistirilmesine olanak

saglayip saglamadigini belirlemektir.

Calisma, nicel hesaplamali yontemleri nitel filolojik ve ceviri ¢aligmalar1 analiziyle birlestiren
deneysel bir yaklasima dayanmaktadir. Ayn1 kaynak metin parcalari, GPT-5.6 modeli tarafindan ek
kisitlamalar igermeyen temel bir talimat, anlamsal dogruluga dncelik veren bir talimat, siirsel bicimin
korunmasina 6ncelik veren bir talimat ve anlam, bi¢im, tslup ile kiiltiirel 6zellik tasiyan unsurlarin
aktarilmasina yonelik gereklilikleri eszamanli olarak belirten kapsamli bir talimat olmak iizere dort
kontrollii kosul altinda ¢evrilmistir.

Ortaya ¢ikan geviriler, anlamsal dogruluk, ritim ve kafiye yapisinin korunmasi, sdzciiksel ve tislupsal
uygunluk ile kiiltiirel unsurlarin aktarimi agisindan karsilastirilmistir. Nicel analiz, anlamsal dogruluk
ve siirsel bigimin korunmasina ydnelik gerekliliklerin uyumlu oldugu ya da tam tersine celistigi
durumlarin ayrintili filolojik analizi ile desteklenmistir.

Deneyde, komut tiirii, farkli ceviri onceliklerini belirleyen bagimsiz bir degisken olarak ele
alinmaktadir. Ayn1 zamanda, siirsel ¢evirinin kalitesi ¢ok bilesenli bir 6zellik olarak yorumlanmakta ve
tek bir otomatik gdstergeye indirgenmemektedir. Caligma, farkli komut tiirlerinin ortaya ¢ikan
cevirilerin oOzelliklerinde sistematik farkliliklara yol a¢ip agmadigini ve siirsel bigime Oncelik
vermenin anlamsal, iislup veya kiiltiirel uygunlukta bir azalmaya eslik edip etmedigini belirlemektedir.
Bu c¢alisma, Rusca—Romence siir ¢evirisinde iiretken dil modellerinin kullanimina iliskin ampirik
kanitlar1 tamamlar ve kontrollii komut verme, nicel yontemler ile ayrintili filolojik analizi birlestiren
kapsamli bir degerlendirme prosediirii 6nerir.

Anahtar kelimeler: komut verme, biiyiik dil modelleri, siir ¢evirisi, Rusgca—Romence ceviri, A. S.

Puskin.
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76.  CEKIM EKLERI ACISINDAN ARDAHAN TURKULERI
Ozet: Bu c¢alismada, Tiirkgenin Dogu grubu agizlar igerisinde yer alan Ardahan yoresine ait tiirkii
metinlerinin sekil bilgisi (morfolojik yapis1) incelenecektir. Bu dogrultuda ¢aligmanin amaci, halk edebiyat
irlinli olan tiirkiileri dil bilimsel agidan ele alarak Ardahan yoresine ait tiirkiilerdeki ¢ekim eklerinin
kullanim sikligimi ve islevselligini nicel yontemlerle ortaya koyacaktir. Bdylece dil bilimsel verilerin daha
somut bir hale getirilmesi ve morfolojik anlamda karsilastirilabilir sonuglar vermesi hedeflenmektedir.
Bu tiirkii metinleri, TRT Tiirk Halk Miizigi repertuvari, kaynak taramasi ve bolgesel derlemeler yoluyla
dogrulugu kesinlestirilmis, Ardahan yoresine (Cildir, Hanak, Gdole, Merkez gibi) ait 24 geleneksel tiirkii
metninden olusmaktadir. Caligma, bu metinlerde yer alan isim ¢ekim ekleri, fiil gekim ekleri, ek-fiiller ve
sahis ekleriyle simirlandirilacak; yapim ekleri ve s6z dizimi (sentaks) ozellikleri calisma kapsami disinda
tutulacaktir.
Sayisal veri tabanindan elde edilen sonuglar dogrultusunda, Ardahan yd&resine ait incelenecek 24 tiirkiide
isim ¢ekim eklerinin ve fiil ¢ekim eklerinin hangi siklikta kullanildig: tespit edilecektir. Bununla beraber,
baska yorelere ait tiirkiiler bu konuda ele alindiginda bu ¢alisma, kaynak olarak 6rnek teskil edecektir.
Sonu¢ olarak bu calisma, halk edebiyati iirlinlerinin farkli yontemler kullanilarak sadece derlemeyle
yetinilmeyip dil bilimsel anlamda da bize farkli bir bakis acis1 kazandiracak ve sayisal verilerle de
akademik gecerliligi olan 6zgiin bir arastirma alani sunacaktir.

Anahtar Sozciikler: Ardahan yoresi, Halk tiirkiileri, Cekim ekleri, Morfolojik inceleme.

ARDAHAN FOLK SONGS FROM THE PERSPECTIVE OF INFLEXIONAL SUFFIXES
Abstract: This study examines the morphological structure of folk song texts from the Ardahan region,
which falls within the Eastern group of Turkish dialects. Accordingly, the aim of this study is to analyse
these folk songs—which are products of folk literature—from a linguistic perspective, using quantitative
methods to reveal the frequency of use and functionality of inflectional suffixes in Ardahan folk songs. The
objective is thus to present linguistic data in a more concrete form and to yield results that are comparable
in morphological terms. These folk song texts comprise 24 traditional folk songs from the Ardahan region
(such as Cildir, Hanak, Goéle, and Merkez), the authenticity of which has been verified through the TRT

Turkish Folk Music repertoire, literature reviews, and regional collections. The study will be limited to the

176


https://orcid.org/0009-0001-1317-3176
mailto:hlmmrt@gmail.com
https://orcid.org/0000-0001-7641-163X
mailto:mustafasenel@ardahan.edu.tr

noun inflectional suffixes, verb inflectional suffixes, auxiliary verbs, and person suffixes found in these
texts; derivational suffixes and syntactic features will be excluded from the scope of the study. Based on the
results obtained from the digital database, the frequency of use of noun inflectional suffixes and verb
inflectional suffixes in the 24 folk songs from the Ardahan region under examination will be determined.
Furthermore, when folk songs from other regions are analysed in this regard, this study will serve as a
model. Consequently, this study will not merely rely on compilation but, by employing diverse methods,
will provide us with a fresh linguistic perspective on works of folk literature; furthermore, it will present an
original field of research with academic validity underpinned by numerical data.

Keywords: Ardahan Region, Folk Songs, Inflectional Endings, Morphological Analysis.

CJIOBOU3SMEHUTEJIBHBIE AO®UKCHI B HAPOJHBIX ITECHAX PETUOHA APJAXAH:
MOP®OJIOIr MYECKU AHAJIA3

AnHoTanmus: VccnenoBanue mocBsIieHo MOp(OIOrnIecKoMy aHaI3y TEKCTOB HAPOTHBIX MeCEH PErHOHA
ApnaxaH, TOBOPBI KOTOPOTO OTHOCSTCSI K BOCTOUHOM TpyIITE THalIeKTOB TypeUKoro si3bika. Llems paboTsl
— BBUSIBUTH YaCTOTHOCTh YMOTpeOneHuss U (PyHKIHMOHAJBbHBIE OCOOEHHOCTH CIIOBOM3MEHHTENBHBIX
apuUKCOB B TEKCTaX HAPOAHBIX MECEH JAHHOTO PErMOHa C MCHOJb30BAHMEM KOJIMYECTBEHHBIX METOJOB
aHamM3a. Takol TMOAXON TO3BOJIAET NPE/CTaBUTh JIMHTBUCTHYECKHE JaHHbIE B KOJIMYECTBEHHOM
BBIDAKEHUM M TIOJYYUTh  PE3yNbTaTbl, MPUTOAHbIE I  JAJbHEWIIEro  COMOCTaBUTEIHLHOIO
MOP(OJIOTHIECKOTO HCCIIEAOBaHMS. MarepranoM IOCTYKWIM TeKCThl 24 TpaJWIMOHHBIX HApPOAHBIX
TIECEeH, PaCIPOCTPaHEHHBIX B peTHOHE ApnaxaH, BKITIouast paiioHsl Ysuiaplp, XaHak, ['€me v neHTpabHbIid
paiioH. J[0CTOBEpHOCTh TEKCTOB IIPOBEpEHA MO perepryapy TypeLKoll HapoaHoW My3blku Typenkoi
tenepamuokopriopar - (TRT), oImyOmMMKOBaHHBEIM —WCTOYHMKAM W PETHOHATIBHBIM  (DOIBKIOPHBIM
cOopHrKam. VccrenoBaHne OTpaHUYMBAETCSl aHAJM30M MMEHHBIX W TIATONBHBIX CIIOBOM3MEHUTEIBHBIX
adurcoB, OKazarenell MPEANKaTUBHOCTH U JIMYHBIX OKOH4YaHWi. CioBooOpa3oBarensHble ahhUKCH U
CHHTaKCUYECKHE OCOOSHHOCTH TEKCTOB HE BXOIST B KpPYr paccMaTpUBaeMbIX BolpocoB. Ha ocHoe
KOJIMYECTBEHHBIX JIaHHBIX TPEIIOJIaraeTcs yCTAaHOBHTh YaCTOTHOCTh YIOTPEONEHHS! Pa3IMYHBIX THIIOB
MMEHHBIX W TIaroiibHbIX apUKCOB B OTOOpaHHBIX MECEHHBIX TeKcTaxX. [lomydeHHble pe3ynbrarbl MOTYT
MOCIYXUTh OCHOBOM /Il aHAJIOTMYHOTO AaHAIW3a HAPOAHBIX MECEH IPYrHuX pEeruoHoB Typuuu u
MOCJICAYIOIIETO COMOCTABICHUSI X MOP(OIOrHYecKiX ocoOeHHocTed. Takum oOpa3om, HcciaeaoBaHHE
HAaIlpaBJIEeHO Ha PacIIMpeHHe TPaJULMOHHOIO MOJX0Ja K M3YYEHHUIO MPOU3BEEHUI YCTHOTO HApOIHOIO
TBOpYECTBA 3a CYET TIPUMEHEHMSA JIMHTBUCTUYECKHMX METOAOB M  KOJIMYECTBEHHOIO aHaJIM3a.
[pennonaraercsi, 4to cucremMaru3anusi MOpP(OJIOrMYECKUX AaHHBIX MO3BOJUT BBISIBUTH OCOOCHHOCTU
yroTpeOeHUs CIOBOM3MEHUTENBHBIX (JOPM B IECEHHOM (OINBbKIOpe ApjaxaHa U CO3ACT OCHOBY JUIS
JIATbHEUIIUX COTOCTAaBUTENLHBIX UCCIEI0BAHUI.

KawueBble ciioBa: peruoH ApraxaH, HapOAHBIC TIECHH, CJIOBOM3MEHHUTENbHBIC — a((HKCHL,

MOP(OIOTHYECKUI aHATIH3.
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77. MO3TUYECKHWH MEPEBOJI KAK ®OPMA KYJIBTYPHOI'O
IOCPEJJHUYECTBA: CTPATEI'MHY PEITPE3EHTAIIMM KBIPTbI3CKOM ITO33UU B
PYCCKOA3BIYHOM JUCKYPCE

AnHotanus:CTarhs MOCBAIIEHA HCCIEIOBAHMIO TIOATHYECKOTO MepeBoAa Kak (OpMbI KyIbTypHOTO
MOCPETHUYECTBA B MPOLIECCE PENPE3CHTALUU KBIPTBI3CKON MO33UU B PYCCKOS3BIYHOM JIUTEPATyPHOM
JUCKypce. AKTYaJbHOCTh HCCIEJOBAHUS OINpEACNAeTCS 3HAUEHUEM MEepPeBOTUYECKOM MpakTUKH XX
BeKa I MEXIUTEPATYPHOTO U MEXKKYIETYPHOTO B3aUMOACHUCTBUS U (hOPMUPOBAHHUS TIPEICTABICHUH
0 HaMOHANBbHOM MoATHKE KBIprbIl3cTaHa B pycCKOSI3bIYHOM IIpOCTpaHCcTBe. Llenb cTaTbu — BBISIBUTH
OCHOBHBIE€ TEPEBOAUYECKHE CTPATErHH U MPOCICAUTh MX HCTOPUUECKYIO AMHAMHUKY Ha MaTepuaie
pa3HOBpEMEHHBIX IepeBooB TpousBenceHuit Tokrtoryna CareiiranoBa “AnsiMkan”, “IlecHst o
Jlennne” u KacviMa TeiHbicTaHOBa ‘“Manac kym0e3y”. MeTOMOJIOTHYECKYI0O OCHOBY COCTAaBJISICT
CPaBHUTEIBHO-CTUIMCTUYCCKUI aHaIW3 OPUTHHAJIOB U IEPEBOJHBIX TEKCTOB C YYETOM OOpa3HO-
CEMaHTHUYECKUX, dTHOKYJIBTYPHBIX M PUTMUKO-UHTOHAIIMOHHBIX XapaKTepucTUK. HaydHas HOBH3HA
HCCIICIOBAHUS 3aKITI09aeTCS B PACCMOTPEHUH MEPEBOMUCCKUX PEIICHUH KaK MOJEICH KyIbTypHOTO
MOCPETHUYIECTBA M B CUCTEMATHU3AIIMH BBISABICHHBIX CTPATETHd. AHAIN3 TO3BOJISET BBIICIUTH TPHU
OCHOBHBIE CTpaTerny: CEMAaHTHYECKOE VIPOIIEHHEe W OcCiIallieHHe CaKpajJbHOW CEMaHTHKH
STHOKYJIBTYPHO 3HAYUMBIX OOpa30B; KOMIICHCATOPHBIC INPHEMBI; IMOATHYECCKYI0 PEKOHCTPYKITHIO
o0pa3HOW W PHUTMUKO-WHTOHAIIMOHHOW CTPYKTYphl OpWTHHAJA. YCTaHOBJIEHO, YTO pPa3BUTHE
MIEPEBOTYECKON TPAKTUKU XapaKTePU3yeTCsl TEepexXoAOM OT TMPEUMYIIECTBEHHOW ajanTaiud |
CEMaHTHYECKOTO CIIaXWBaHUS K Ooliee CIOXHBIM (QopMaM (YHKIMOHAIBFHOTO BOCIIPOHU3BEIEHUS
HAI[MOHAIBHO-TIOATHYECKUX JIOMHHAHT.

KiroueBble ci0Ba: MOATHYECKUN MMEPEBON; KYIBTYPHOE MOCPEIHWYECTBO; aKBIHCKAs TpPaIUIIHs;
MEXJIUTEPATYPHBIA TUANOT; IEPEBOAUECCKUE CTPATEIUH; PEIIPE3CHTALINS HALIMOHATIBLHOU JTUTEPATYPHI;

o0pa3 menuaropa; Gurypa nepeBoIIrKa.

KULTUREL ARACILIGIN BiR BiCiMi OLARAK SiiR CEVIiRiSi: KIRGIZ SIiRiNiN
RUSCA EDEBi SOYLEMDE SUNULUS STRATEJIiLERI
Ozet: Calisma, Kirgiz siirinin Rusca edebi sdylem igindeki temsili siirecinde siirsel ceviriyi kiiltiirel
araciligin bir bigcimi olarak ele almaktadir. Arastirmanin giincelligi, XX. yiizyildaki ¢eviri
faaliyetlerinin edebiyatlararasi ve kiiltiirleraras1 etkilesimdeki rolii ve Kirgizistan’in ulusal
poetikasina 1iligkin tasavvurlarin Rusga edebil alanda olusumundaki &nemiyle belirlenmektedir.

Calismanin amaci, siirsel ¢evirinin temel stratejilerini ortaya koymak ve bunlarin tarihsel gelisimini
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Toktogul Satilganov’un “Alymkan” ve “Lenin Sarkis1” ile Kasim Tmistanov’un “Manas Kiimbdzii”
adli eserlerinin farkli donemlerde yapilmig cevirileri {izerinden izlemektir. Arastirmanin metodolojik
temelini, 6zgiin metinler ile ¢eviri metinlerin imgesel-anlamsal, etnokiiltiirel ve ritmik-intonasyonel
ozellikleri dikkate alinarak karsilastirmali-stilistik agidan incelenmesi olusturmaktadir. Arastirmanin
bilimsel yeniligi, ¢eviri kararlarinin kiiltiirel aracilik modelleri olarak ele alinmasi ve belirlenen ceviri
stratejilerinin sistematiklestirilmesinden olugmaktadir. Analiz sonucunda, etnokiiltiirel agidan énemli
imgelerin anlamsal olarak sadelestirilmesi ve kutsal anlamlarmin zayiflatilmasi, telafi edici
yontemlerin kullanilmasi ve 6zgiin metnin imgesel ve ritmik-intonasyonel yapisinin siirsel olarak
yeniden kurulmasi olmak iizere {i¢ temel strateji belirlenmistir.

Ceviri pratiginin gelisiminin, agirlikli olarak uyarlama ve anlamsal yumusatmadan ulusal-siirsel

baskin unsurlarin daha karmasik islevsel aktarim bigimlerine dogru ilerledigi ortaya konulmustur.

POETIC TRANSLATION AS A FORM OF CULTURAL MEDIATION: STRATEGIES FOR
REPRESENTING KYRGYZ POETRY IN RUSSIAN-LANGUAGE DISCOURSE

Abstract: The article examines poetic translation as a form of cultural mediation in the
representation of Kyrgyz poetry within Russian-language literary discourse. The relevance of the
study is determined by the significance of twentieth-century translation practices for interliterary and
intercultural interaction and for the formation of perceptions of Kyrgyzstan’s national poetics in the
Russian-language literary space. The aim of the article is to identify the principal translation
strategies and trace their historical development through different-period translations of Toktogul
Satylganov’s "Alymkan" and "Song about Lenin" and Kasym Tynystanov’s "The Mausoleum of
Manas." The methodological framework is based on a comparative stylistic analysis of original and
translated texts, taking into account their figurative-semantic, ethnocultural, and rhythmic-
intonational characteristics. The scholarly novelty of the study lies in examining translation decisions
as models of cultural mediation and in systematizing the identified translation strategies. The analysis
reveals three main strategies: semantic simplification and weakening of the sacred meaning of
ethnoculturally significant images; the use of compensatory techniques; and poetic reconstruction of
the figurative and rhythmic-intonational structure of the original. The study demonstrates that the
development of translation practice was characterized by a transition from predominantly adaptive
strategies and semantic smoothing toward more complex forms of functional reproduction of the
national-poetic dominants of the original text.
Keywords: Poectic Translation, Cultural Mediation, Akyn Tradition, Interliterary Dialogue,

Translation Strategies, Representation of National Literature, Mediator Figure, Translator Figure.
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78. KOMMYHUKATABHBINA IOTEHIIUAJI TPAMMATHYECKNX KATETOPUI B
3EPKAJIE HETIEPEBOUMOCTMU: YUCJIOBBIE ®OPMbI HECTAHJAPTHBIX
KOHCTPYKIMI KAK 30HA KYJIBTYPHOI'O PE3OHAHCA
AnHotanus: CraTbs NOCBSIIEHA UCCIECIOBAHUI0 KOMMYHHKAaTHBHOTO MOTEHIMANA IPaMMaTHYeCKUX
KaTE€ropuil pyccKoOro si3plka Ha IMpUMeEpe YHUCIOBBIX (JOpM HECTaHIAPTHBIX KOHCTPYKLHMH B KOHTEKCTE
npoOieMbl HEMEPEeBOAMMOCTH M KYJABTYPHOTO pe30HaHCa. AKTYalbHOCTb PadOTBl 00ycJOBIEHA
HEOOXOMMOCTBIO TIEPECMOTPa YHUBEPCATIHCTCKOTO IOIX0/a K TpaMMaTHKE, HTHOPUPYIOLIETo €€ pojb
B MOPOXKICHUHU KYIBTYPHO-CHEUU(UUECKUX CMBICIOB, KOTOPBIE CO3IAI0T 30HBI HEMEPEBOIAUMOCTH MPH
MEXbSI3BIKOBOM Mepenaue. Llenp nccnenoBanus — mokasarbk, Kak YMCIOBbIE (OPMBI HECTaHAAPTHBIX
KOHCTPYKLUI, HEUTpabHbIEC C NO3ULUNA YHUBEPCAIUCTCKON MAapaJurMbl, CTAHOBSITCS HHCTPYMEHTAMHU
KOMMYHHKAaTHBHOTO BO3JCHCTBUS, (OPMHPYS WHTEPNPETAMOHHBIE CTPAaTeTHMH PELHUIMEHTa |
NPOM3BO/S MEPIOKYTHUBHBIN 3()(EeKT, KOTOPHIH B MHOW KYJABTYPHOH cpelie MOXKET OBITh yTpaueH HIIH
TpaHchOpMUpOBaH. MaTepranoM U aHalu3a CIyKaT IpUMephl U3 XYI0KECTBEHHOU JHMTEpaTyphl,
MeIuaaucKypca W HHTEPHET-IPOCTpaHCTBA. MeTomonorudeckas 0a3a BKIIOYAET (yHKIHOHAIBHO-
MparMaTU4eCKUi M KOHTEKCTYaJIbHbI aHallu3, a TaKkKe KOpIyCHble MeTofbl. TeopeTnueckas
3HQYUMOCTb COCTOUT B II€PEOCMBICICHUM POJIM TIPAMMATUYECKHX KaTEropuil CKBO3b IPU3MY
HEINEPEBOJUMOCTH U KYyJIbTYPHOIO pe3oHaHca. lIpakTudeckass LIEHHOCTb CBsA3aHa C NPUMEHEHHEM

PE3yabTaToOB B NIEPEBOAOBEICHUY, JINHIBOAUJAKTUKE U aHAJIU3E MEIUATEKCTOB.

BbIBO#bI  CBHAETENBCTBYIOT, 4YTO UHUCIOBbIE (DOpPMBI AKTHBHO MWCHOJNB3YIOTCA ISl  CO3IAaHUS
UMIUIALIUTHBIX CMBICIIOB, YIPAaBJICHUs] BHUMAaHUEM H YCHUJIEHHS 3MOLMOHAIBHOIO BO3JEHCTBHA, YTO
JIeNIaeT X 30HOM KyJIBTYpPHOTO pE30HAaHCa W BBI30BOM I nepeBoza. IlepcrekTuBbl necneqoBaHus —
pacLIMpeHne aHanr3a Ha Apyrue rpaMMaTn4eckue KaTeropiuy U UX posib B IU(YPOBOH KOMMYHHUKALIUH.
KiroueBble cji0Ba: KOMMYHUKaTHBHBIN MOTEHLHAN, TpaMMaTHYeCKasl KaTeropus, Kareropus 4ucia,
HECTAHJAPTHbIE  KOHCTPYKLMM,  HENEPEBOAUMOCTb,  KyJIbTYPHBIM  PE30HAHC, IparMaruka,

NEPIOKYTHUBHBIN 3P EKT.

CEVRILEMEZLIK ACISINDAN GRAMER KATEGORILERININ ILETISIMSEL
POTANSIYELI: KULTUREL REZONANS ALANI OLARAK STANDART DISI YAPILARDA
SAYI BICIMLERI
Ozet: Calismada, Rusga gramer kategorilerinin iletisimsel potansiyelini, ¢evrilemezlik ve kiiltiirel
rezonans sorunu baglaminda standart disi yapilarin sayi bi¢imleri Ornegi iizerinden incelemeye
adanmigtir. Caligmanin giincelligi, diller arasi aktarim sirasinda c¢evrilemezlik alanlari olusturan

kiiltiire 0zgii anlamlarin ortaya c¢ikmasinda gramerin roliinii goéz ardi eden evrenselci gramer
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yaklasgimmin yeniden degerlendirilmesi gerekliliginden kaynaklanmaktadir. Arastirmanin amaci,
evrenselci paradigma agisindan nétr olan standart dis1 yapilarin say1 bigimlerinin nasil iletisimsel etki
araclarina doniistiiglinii; alicinin yorumlama stratejilerini sekillendirerek farkli bir kiiltlirel ortamda
kaybolabilen veya doniisiime ugrayabilen perlokiisyonel bir etki olusturdugunu ortaya koymaktir.
Analiz materyalini edebi eserlerden, medya sOyleminden ve internet ortamindan alinan ornekler
olusturmaktadir. Metodolojik temel, islevsel-pragmatik ve baglamsal analiz ile derlem yontemlerini
kapsamaktadir. Arastirmanin kuramsal Onemi, gramer kategorilerinin roliiniin cevrilemezlik ve
kiiltiirel rezonans perspektifinden yeniden degerlendirilmesinden olusmaktadir. Calismanin pratik
degeri ise elde edilen sonuglarin ¢eviribilim, dil 6gretimi ve medya metinlerinin analizinde
uygulanmasiyla iligkilidir.

Sonuglar, say1 bi¢imlerinin Ortiilk anlamlarin olusturulmasi, dikkatin yonlendirilmesi ve duygusal
etkinin gili¢lendirilmesi amaciyla etkin bigimde kullanildigim1 gostermektedir. Bu durum, séz konusu
bicimleri kiiltiirel rezonans alanina doniistirmekte ve g¢eviri agisindan bir sorun olusturmaktadir.
Arastirmanin perspektifi, analizin diger gramer kategorilerine ve bunlarin dijital iletisimdeki roliine
genisletilmesidir.

Anahtar Kelimeler: iletisimsel potansiyel, gramer kategorisi, say1 kategorisi, standart digi yapilar,

cevrilemezlik, kiiltlirel rezonans, pragmatik, perlokiisyonel etki.

THE COMMUNICATIVE POTENTIAL OF GRAMMATICAL CATEGORIES IN THE
MIRROR OF UNTRANSLATABILITY: NUMBER FORMS OF NON-STANDARD
CONSTRUCTIONS AS A DOMAIN OF CULTURAL RESONANCE
Abstract: The article is devoted to the study of the communicative potential of grammatical categories
in the Russian language through the example of number forms of non-standard constructions in the
context of the problem of untranslatability and cultural resonance. The relevance of the study is
determined by the need to reconsider the universalist approach to grammar, which ignores its role in
generating culturally specific meanings that create zones of untranslatability in cross-linguistic
transfer. The aim of the study is to demonstrate how number forms of non-standard constructions,
which are neutral from the perspective of the universalist paradigm, become instruments of
communicative influence by shaping the recipient’s interpretive strategies and producing a
perlocutionary effect that may be lost or transformed in a different cultural environment. The material
for the analysis consists of examples from literary works, media discourse, and the Internet. The
methodological framework includes functional-pragmatic and contextual analysis, as well as corpus
methods. The theoretical significance of the study lies in reconsidering the role of grammatical
categories through the prism of untranslatability and cultural resonance. The practical value is
associated with the application of the results in translation studies, language pedagogy, and the

analysis of media texts.
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The findings indicate that number forms are actively used to create implicit meanings, direct attention,
and intensify emotional impact, which makes them a domain of cultural resonance and a challenge for
translation. The prospects of the study involve extending the analysis to other grammatical categories
and their role in digital communication.

Keywords: communicative potential, grammatical category, category of number, non-standard

constructions, untranslatability, cultural resonance, pragmatics, perlocutionary effect.
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79. COIMOCTABUTEJIbHBIN AHAJIN3 TEPEBOJIA PYCCKOI'O
XVIOKECTBEHHOI'O TEKCTA HA KUTAVMCKUI Y AHIJIMACKWM A3BIKA (HA
MATEPHAJIE TIOBECTH K.I. TAYCTOBCKOI'O “30JIOTAS PO3A”)
AHHoTaumMsi: B crartbe mpeAcTaBiIeHbl pe3yibTaTbl COMNOCTABUTENIBHOTO HCCIIENOBAaHUS BOIPOCOB
TPaIUIIUOHHOTO HCITOB30BAHHS MPUEMOB TIOMECTUKAIINK ¥ (JOPSHHU3AINY B TPAIUIHUAX KATAHCKOTO U
AHIVIMIICKOTO TEepPEeBONOBEACHUSI IIPU IEPEBOAEC KOMMYHUKATUBHOM CTPYKTYypbl M MOpPSAKA CJIOB B
MPEeNJIOKEHUSIX PYCCKOTO XYyAOKECTBEHHOTO TekcTa. lccnemoBaHue NpPOBEACHO Ha Marepuaie
OpUTrHHaIbHOTO pycckoro Tekcra nmosect K.I. IlaycroBckoro “3onoras po3a” U TEKCTOB €€ EPEBOJOB
HA KUTAHUCKUN M aHIIIUHCKUH S3bIKU. Pe3ynbrarel paObOThl TIO3BOJISIOT CIENATh CICAYIONINE BBHIBOJIBI:
u3 Tp€Xx SVO-s3BIKOB: PYCCKOTO, KHTAWCKOTO W aHIVIMMCKOTO — HAWOOJBIICH CTPOTOCTHIO B
COOJIFOZICHUN JIOMUHHUPYIOIIEro TOpsjKa 00JaJaeT aHDIMHWCKUAN, HEMHOTrO OOJbIIE BO3MOXKHOCTCH
WHBEPCUBHOTO MOPSJIKA Y KUTAKCKOTO si3bika. Haumenee crpor B coOmonennu nopsaka SVO pycckuii
S3bIK, TAK KaK CpEICTBAMM aKTyaJbHOIO WICHEHUs BBICKA3bIBaHUS SBISETCA MOPANOK CIOB
1 (hpa3oBoe yIapeHue, KOTOPOe MOXKET COMPOBOXKIATHCS CIEITHATBHBIMU CIIOBaMH;, HanOoJiee CTPOT
AHIJIMACKUN $3BIK, B KOTOPOM KOMMYHUKATUBHAs CTPYKTypa ONpPENENAeTCs MHaue: KOppeNsiusiMu
(hpazoBOTO yOApeHWsI, apTHKIA, TPAMMATHIECKOW KaTeropueil BpeMeHN M KOHTEeKcToM. Kutaiickomy
MEePEeBOAUMKY 4Yalle, YeM aHIJIMACKOMY, YIa€Tcs NepenaTh KOMMYHHUKATUBHYIO CTPYKTYpPY PYCCKHX
BBICKa3bIBaHWH, HECMOTPSI Ha CTPOTUH MOPSIOK deMeHTapHbIX KomnoHeHToB (Cyobekt — [Ipemukar
— OOBEKT) U OOJBINYI0, YeM B PYCCKUX BBICKAa3bIBAHHUSX, CTCIICHb KOMMYHHKATHBHOM 3aBHCUMOCTH
OT CEMAHTHUKO-TPAMMaTHYECKUX MOKa3aTeliedl X KOMIOHEHTOB U KOHTEKCTYalbHYIO 3aBUCHMOCTh OT
npyrux ¢pa3 Texcra. Kuralickuil mmepeBOAYUK MPENIOYNTAET CTPATETHI0 JOMECTHKAIINH, TIPeCcIenys

TOYHOCTH TIEpEBO/Ia, & B aHIIIMHCKOM IEPEBOE MPEANOYTeHNE OTHAETCS cTparerun (POpeHn3aInu.
KiroueBble cjioBa: XyIOXKECTBEHHBIH MEPEBOJ; TMOPSAOK CJIOB; KOMMYHHUKAaTHBHAsi CTPYKTYpa;
aKTyaJIbHOE YJIEHEHUE; COINOCTABUTEIbHBIA aHAJW3; PYCCKUW, KUTAUCKUH W aHIIMWCKUN SA3BIKH;

ITaycroBckuid.

COMPARATIVE ANALYSIS OF TRANSLATING RUSSIAN FICTION INTO CHINESE AND
ENGLISH (BASED ON KONSTANTIN G. PAUSTOVSKY'S STORY 'THE GOLDEN ROSE')
Abstract: This article presents the results of a comparative study of the traditional use of
domestication and foreignization techniques in Chinese and English translation studies in translating
the communicative structure and word order of sentences in Russian fiction text. The study is based on

the original Russian text of Konstantin G. Paustovsky's novella "The Golden Rose" and its Chinese
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and English translations. The results of the study allow the following conclusions to be drawn. Of the
three SVO languages—Russian, Chinese, and English English demonstrates the greatest degree of
rigidity in maintaining the dominant word order, while Chinese allows somewhat more possibilities
for inverse word order. Russian is the least rigid in maintaining the SVO order, since the means of
expressing the communicative structure of an utterance include word order and phrasal stress, which
may be accompanied by specific lexical items. English, by contrast, is the most rigid language, in
which the communicative structure is determined differently, through the interaction of phrasal stress,
the article system, the grammatical category of tense, and context. Chinese translators are more often
able than English translators to preserve the communicative structure of Russian utterances, despite
the relatively strict order of their elementary components (Subject — Predicate — Object) and the
greater degree of communicative dependence, compared with Russian utterances, on the semantic and
grammatical properties of their components, as well as on the contextual dependence of individual
phrases on other parts of the text. Chinese translators tend to favor the strategy of domestication in
pursuit of translation accuracy, whereas English translations tend to favor the strategy of
foreignization.

Keywords: literary translation; word order; communicative structure; actial division; comparative

analysis; the Russian, Chinese, and English languages; Paustovsky.

RUSCA EDEBi METNIN CiNCE VE iNGILiZCEYE CEVIiRiSINiN
KARSILASTIRMALI ANALIZI
(K. G. PAUSTOVSKIY’NIN “KIZIL GUL” OYKUSU ORNEGI UZERINDEN)
Ozet: Bu ¢alismada, Rusca edebi metinlerdeki ciimlelerin iletisimsel yapismin ve sdzciik dizilisinin
cevirisinde, Cin ve Ingiliz ceviribilimi geleneklerinde geleneksel olarak kullanilan yerlilestirme
(domestication) ve yabancilagtirma (foreignization) yoOntemlerinin  karsilastirmali  olarak
incelenmesinin sonuglar1 sunulmaktadir. Arastirma, K. G. Paustovskiy’nin Alfin Giil adli 6ykiisiiniin
6zgiin Rusca metni ile bu eserin Cince ve Ingilizce gevirileri temelinde gerceklestirilmistir.
Arastirma sonuglari, Rus¢a, Cince ve Ingilizce olmak iizere iic SVO dili arasinda baskin sdzciik
dizilisine en siki bigimde bagli olan dilin Ingilizce oldugunu, Cincenin ise ters dizilis acisindan
nispeten daha fazla esneklik sundugunu gostermektedir.
Rusga, SVO dizilisine uyma bakimindan en az kati dildir. Bunun nedeni, Ruscada ifadelerin giincel
boliimlenmesinin temel araglarinin sozciik dizilisi ve gerektiginde 6zel sozciiklerle desteklenebilen
tiimce vurgusu olmasidir. Ingilizcede ise iletisimsel yap farkli bicimde belirlenmekte; tiimce vurgusu,
artikel, zaman kategorisi ve baglam arasindaki iligkiler araciligiyla olusturulmaktadir.
Cinli gevirmenin, temel bilesenlerin (Ozne — Yiiklem — Nesne) kat1 dizilisine ve Rusca ifadelere
kiyasla bilesenlerin anlamsal-dilbilgisel gostergelerine daha yiiksek diizeyde iletisimsel bagimliliga ve
metindeki diger ifadelerle baglamsal bagimliliga ragmen, Rusca ifadelerin iletisimsel yapisini

Ingilizce ¢evirmene kiyasla daha sik basariyla aktardig1 goriilmektedir.
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Cinli ¢evirmen, ceviride dogrulugu saglama amaci dogrultusunda agirlikli olarak yerlilestirme
(domestication) stratejisini tercih ederken, Ingilizce ceviride yabancilastirma (foreignization)
stratejisine Oncelik verilmektedir.

Anahtar Kelimeler: edebi ceviri, sozciik dizilisi, iletisimsel yapi, glincel boliimlenme, karsilastirmali

analiz, Rusca, Cince, Ingilizce, Paustovskiy.
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80. IKi HALKIN BiRBIRINi KARSILIKLI TANIMA ARACI OLARAK MACAR VE
TURK TARiHi ROMANLARININ CEVIRILERI

Ozet: Bu calisma, yaklasik yedi yiizyilik Tiirk-Macar iliskilerinin tarihi romanlardaki edebi
temsillerinden hareketle, iki halkin ortak tarihsel ge¢mise iligskin farkli anlatilarim1 ve bu anlatilarin
karsilikli tanimaya sundugu imkéanlar1 incelemektedir. Macar tarihi romanlarinda Osmanli hakimiyeti,
Tiirkler ve Tiirk kiiltiiriine iliskin imgelerin zaman igerisinde geg¢irdigi doniisiim ele alinirken, Tiirk
edebiyatinda Bahaeddin Ozkisi’nin Kése Kadi ve Ugtaki Adam romanlarinda Macarlarm ve Macar
tarihinin hangi ideolojik ve imgesel ¢erceveler igerisinde kurgulandigi karsilagtirmali bir perspektifle
degerlendirilmektedir. Bu karsilagtirma, tarihi romanin yalnizca ge¢misi edebi diizlemde yeniden inga
eden bir kurmaca tiirli olmadigini, ayn1 zamanda kolektif hafizayi, ulusal tarih anlatilarini ve “6teki’ne
iligkin kiiltiirel tasavvurlari bigimlendiren 6nemli bir temsil alani oldugunu ortaya koymaktadir. Bu
baglamda, Géza Gardonyi’'nin Egri csillagok (Egri Yildizlari) ve Csaba Ujkéry’nin Handzsar a
tiikorben (Aynadaki Hanger) adli eserlerinin Erdal Salikoglu tarafindan Tiirkgeye cevrilmesi, Tiirk
okurunun ortak tarihsel gegcmise Macar edebiyatinin perspektifinden bakabilmesini saglayan ve farkli
tarihsel tecriibeler karsisinda empati gelistirmesine imkan taniyan anlamli bir kiiltiirleraras1 aktarim
ornegi olarak degerlendirilmektedir. Sonug olarak ¢alisma, Macar ve Tiirk tarihi romanlarinin karsilikli
cevirisinin, ulusal tarih anlatilarinin farkliligin1 ortadan kaldirmaksizin 6tekinin tarihsel hafizasini ve
duygusal tecriibesini kavramaya katki sundugunu, bdylece iki halk arasindaki edebil ve kiiltiirel
diyalogu derinlestiren 6nemli bir karsilikli tanima aracina doniisebilecegini ileri siirmektedir.

Anahtar Kelimeler: Tiirk-Macar iliskileri, tarihi roman, edebi c¢eviri, tarihsel anlati, kolektif hafiza,

kiiltiirel temsil, 6teki imgesi, kiiltiirleraras1 diyalog.

TRANSLATIONS OF HUNGARIAN AND TURKISH HISTORICAL NOVELS AS A MEANS
FOR THE TWO PEOPLES TO GET TO KNOW EACH OTHER

Abstract: This study examines the role of Hungarian and Turkish historical novels and their
translations in promoting mutual understanding between the two nations, whose shared history has
often been interpreted through different national narratives. Focusing on literary representations of
the centuries-long Hungarian—Ottoman relationship, it compares how Hungarian historical novels
portray Turks, Ottoman rule, and Turkish culture with the image of Hungarians and Hungarian
history presented in the novels of the Turkish writer Bahaeddin Ozkisi. The analysis demonstrates

that historical fiction not only reflects national perspectives and stereotypes but can also offer
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alternative viewpoints and foster empathy toward the experiences, emotions, and historical memory
of the other nation. Particular attention is given to the Turkish translations of Géza Gardonyi’s Egri
csillagok (Egri Yildizlart) and Csaba Ujkéry’s Handzsar a tiikérben (Aynadaki Hanger) by Erdal
Salikoglu, which present Turkish readers with contrasting Hungarian perspectives on the shared past.
The study concludes that the mutual translation of Hungarian and Turkish historical fiction can
contribute significantly to a deeper understanding of differing historical narratives while
strengthening literary relations, mutual sympathy, and cultural dialogue between the two peoples.

Keywords: Hungarian Turkish relations, historical novel, literary translation, historical narratives,
cultural representation; mutual understanding, Hungarian literature, intercultural dialogue; image of

the other.

NEPEBO/Ibl BEHI'EPCKHUX U TYPEHKUX HCTOPUYECKHUX POMAHOB KAK
CPEACTBO B3AUMHOI'O IOHUMAHMUA JIBYX HAPOJAOB

AnnoTauusi: B craree Ha Marepualie XyJOXKXECTBEHHBIX IPOM3BEACHUH, OTPa)KAIOIIUX TMOYTH
CEMHCOTJIETHIOIO HCTOPHIO TYPELKO-BEHI'€PCKMX OTHOIIEHHWH, paccMaTpUBAIOTCA pPa3IUuUsl B
HAIMOHAIBHBIX TPEACTaBICHUAX 00 00IEeM MPOLIJIOM U aHATU3UPYETCS POJIb HCTOPUIECKOTO pOMaHa
B YKpeIUICHUH B3aUMOIOHUMAaHUS MexAy AByMs Hapozamu. (Oco0oe BHUMaHHE YIENseTCS
TpaHcopMauu 00pa30B TYpPOK M TYPELUKOH KyJbTypbl OCMAHCKOTO IepHOAa B BEHTE€PCKOH
ucropuieckoir mposze. OJHOBPEMEHHO TPOBOJUTCS CPAaBHUTEIbHBIN aHAN3 00pa3oB BEHTPOB U
ucrtopun Berrpuu B pomanax typenkoro nucareins baxasanuaa O3kumm “Kéce Kager” (Kose Kadi) u
“Yemorek Ha pyoexe” (Ugtaki Adam). MccnenoBanne moka3sIBacT, YTO HCTOPHUSCKUN pOMaH CITYKUT
HE TOJBHKO CPEJICTBOM XYJIOKECTBEHHOT'O BOCCO3J[aHHWS MPOILIOr0, HO W BaXXHBIM HWHCTPYMEHTOM
(hopMupoBaHUs KOJUIEKTHBHOHM MaMATH U oOpas3a “mpyroro”. B 3ToM KOHTEKCTE TypelKHue TepeBOIbI
pomanoB I'e3br ['apmonm “3Bé3mpr Orepa” (Egri csillagok) m Yabwer Yiikepu “Kunxkan B 3epkane”
(Handzsar a tiikorben), BemonHennsie Opmanom [lanmkority, paccMaTpuBarOTCsS Kak 3HAYMMBIA
OpUMep MEXKKYJIbTYPHOTO B3aUMOICHCTBHS. OTH IEPEBOABI IO3BOJISIIOT TYPELKOMY YHTATENIO
B3MISHYTh Ha oOIiee IMpoIUIoe C MO3MLUHM BEHIEPCKOM HCTOPHUYECKOM MaMsiITH U TIIIyOXe IOHSTH
MCTOPUYECKUI OMBIT MHOTO Hapoaa. ChenaH BBIBOJ, YTO B3aWMHBIN NEPEBOJ MCTOPUYECKOW MPO3BI
CHOCOOCTBYET YIJIyOJEHHIO MEXKKYJIBTYpHOTO IHMAjIora W YKPEIUICHHIO JIMTEPATypHBIX CBSI3€H NpH
COXpaHEeHUH crenr(UKN HaMOHATBHBIX HHTEPIIPETAMH POLLIOTO.

KnioueBble cjioBa: TypelUKO-BEHTEPCKHUE OTHOLICHMS, HCTOPHMUYECKUI PpOMaH, XyHOXXECTBEHHBIH
NepEeBOJI, UCTOPUYECKOE TIOBECTBOBAHHE, KOJUIGKTUBHAS MAMSITh, JINTEpaTypHas perpe3eHTalus, oopas

“Ipyroro”, MeXKyIbTYpHBIN quanor, baxasmmua O3kumu, Ipaan Hlamukory.
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